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INTRODUCING EXPLORER. 


BEHIND THESE FOUR DOORS; YOU’LL 
FIND FORD’S BIG, NEW WORLD. 

_~ 4-wheel drive compact sport 

utility vehicles seemed like a 

passport to-any territory you'd 

want to explore. 
Unfortunately, the vehicles 

were.a little too compact 

for stretching, much less 

exploring. ; 
Ford was détermined to 

change that. And did: 


THE WIDE OPEN SPACE IS HERE, IN THE 
1991 EXPLORER... ~- 
4-door Explorer’s design is 
new from the ground up. The 
key toits spaciousness is the 
longest wheelbase in its class. 
The doors are wide, easy to 
enter and exit. Best of all, 6 
passengers* can now explore 
something special: héadroom, 
legroom, cargo‘room. In fact, 


the 4-door Explorer is more 
spacious than any vehicle in 
its class. 

The cargo area is big and 
deep. Since the spare tiré’s 


mounted below; you needn't 
jai cargo around it. To carry 
long or. bulky loads, just fold 
down the rear.split-bench 
seats. 


EXPLORATIONS IN AERODYNAMICS 
AND. ENGINEERING. 
Discover how masterfully 
form and function can be * 


V7 


integrated. 

The limousine-style doors 
curve to meet the roofline, and 
help reduce wind resistance. 
The hidden drip-rail system, 
flush-mounted side windows, 
even bumpers help manage 
air flow. 

The 4-wheel drive Explorer 
has‘Twin-Iraction Beam front 
suspension for independent 
wheel.action. The frame's lad- 
der-type construction utilizes 
heavy gauge side rails and 5 
crossmembers. 


EXPLORING ISN'T 
“ROUGHING IT’ NOW. 

In the Eddie Bauermodel 
pictured-here, you can get 
power windows, door locks; 
and more. A tilt-up open-air 
roof brings the outdoors in. 
Options worth exploring 
include the Ford JBL audio ~ 
system and sport. bucket 


ao 


~~ seats with leather seating 
surfaces. 


THE IDEAL'4-DOOR VEHICLE CAN ALSO 
Pers DOORS. _ 
os ge r Explorer cap- | 
~ tures the spacious feeling of» 
the 4-door. 


And, if yo shinai 
ter ie eariliccetne call for 


| ave hale ree fae are 
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: 4 e Year” by: our Wheeler — 
"magazine. Competing against 
oe some of the newest vehicles in 
a class, foreign and domestic, 
pe Lea ranked #1 in on-road 
a and be dive, exterior relents 
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EXPLORE NEW ROADS AT THE TOUCH 
OF A BUTTON. 


With all other 4x4 compact 
utility vehicles, shifting to 


4x4 Dal 


pre drive means strug-. 

” gling with a floor-mounted 
hift. Explorer has Ford’s 

exclusive Touch ive system. 


er nor ese ye One push of a dash-mounted 
es 


>) 


‘button lets you shift from 2- to 


“again, on) the fly. 
The engine is a multi: dort: 


fuel-injected 4.0L V-6. Power . 


front disc brakes and a rear 
anti-lock brake system are 
standard. : 
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eel drive high, and back cai 


T REACHES NEW HEIGHTS, 
DEPTHS, 


WIDTHS 


BEST-BUILT AMERICAN CARS 
AND TRUCKS. 

The best-built American 
cars and trucks are built by 
Ford Motor Company. This is 
based on an average of con- 
sumer-reported problems ina 
series of surveys of all Ford 
and competitive ’81-’89 models 
designed and built in North 

“America. At Ford, “Quality i is 
. Job 1.” 


aa 4-door model vith optional front bench seat. 
Buckle 1 together we | can ‘Save liv. ret ah 


EXPLORER» 


Have you driven a Ford... 
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Television 


6/Reviews Ken Ticker 
watches 


© Tales From the Crypt 

© Carol & Company 

© Showtime Coast to Coast: 
All-Star Edition 

@ Down Home 

® Masterpiece Theatre: Traffik 

© Buzz 

® Central Park 

® Shannon's Deal 

7/News & Notes 

16/Gapsules Other notable 

programming 

17/Sports Round one of the 

NBA playoffs; the Wood 

Memorial; the NFL draft 

17/The Ratings 


ENTERTAINMENT W 


Movies 


- 18/Reviews Owen 

: Gleiberman takes in 

® Miami Blues 

i ® Henry: Portrait of a 

i Serial Killer 

i ® Crazy People 

: 19/News & Notes 

: 20/Box Office 

: 21/Critical Mass Current 

: releases rated by reviewers 

: across the country 

: 23/Capsules Short takes on 

: pictures still playing—Bad 

: Influence, Blue Steel, Cry-Baby, 
: House Party, The Hunt for Red 
: October, I Love You to Death, Joe 
Versus the Volcano, Lord of the 

: Flies, Nuns on the Run, 

: Opportunity Knocks, Pretty 
Woman, A Shock to the System, 


° ; . ; : and Teenage Mutant Ninja Turtles: 
® Havel’s Audience With History: e 4 


Print 


26/Reviews Our critics read 
: @ The Fall of Pan Am 103 by 


Steven Emerson and 
Brian Duffy 

® All the Best, a book of 
letters from Ed Koch 


: @ His Little Women, a novel by 


Judith Rossner 


© Coombata: The Improbable 


Rise and Fall of John Gotti 
by John Cummings and 
Ernest Volkman 


: 27/News & Notes 

: 31/Specialty: Magazines 

: Alex Heard examines the 

: April magazines 

: 33/Capsules Other new and 
noteworthy titles in hardcover 
: and paperback 

: 33/Best-Sellers 

: 34/The Book Browser 

: Opening lines from five 

: new books 


| Music 


56/Reviews Greg Sandow 

: listens to 

: @ Suzanne Vega’s Days of 

: Open Hand 

: ® The Sundays’ Reading, 

: Writing, and Arithmetic 

® Jill Sobule’s Things Here 

: Are Different 

: @ Trip Shakespeare's Across 
: the Universe 

: @ Lee Atwater’s Red 

Hot © Blue 

: 57/News & Notes 

: 58/Tribute Gary Giddins 

: recalls the greatness of the 
late Sarah Vaughan 


| | 59/The Music Gharts The top 


: sellers in pop and classical 

: 60/Capsules New recordings 
: by Marianne Faithfull, Kid 

: Creole and others 

: 61/Specialty: Classical 

: Michael Walsh reviews Bach’s 
i St. Matthew Passion, Pergolesi’s 


: Stabat Mater and Salve Regina, 
: and Verdi’s Messa da Requiem 

: 62/Specialty: Broadway 

i Aspects of Love opens in New 
: York 


CRYPT: SAM EMERSON; ALEC BALDWIN: ZADE ROSENTHAL/ORION; PAN AM: GAMMA-LIAISON; FAITHFULL: TIMOTHY GREENFIELD-SANDERS 


i: FEATURES 


DEPARTMENTS 


CRITIC ON THE LOOSE 
35/The short road to success 
for television shows 

CUE CARD 

67/Our carry-along, week-at- 
a-glance list of what’s new in 
film, TV, video, music, books, 
and for kids—plus a postcard 


Kids 


73/Reviews 
: Our critics look at 


BOOKS 

: © Wizard of Wind © Rock 

: @ The Dwarf-Wizard of Uxmal 
TELEVISION 

: @ Tales from the Brothers 
Grimm 

? VIDEO 


© Stories to Remember: 

: Noah’s Ark 

? MUSIC 

© Foote Prints 

: © Baby Road 

i THE CLASSICS SHELF 
© Peter, Paul © Mommy 


: 36/COVER: Wake-up Call 
: Can the morning TV 

: programs keep up with our 
: rapidly changing lives? Can 
: they survive? 


: 44/My Name ls Still Suzanne 
: Ithas taken three years, but 
: Suzanne Vega is back with a 
new album 


64/Reviews A look at 
© sex, lies, and videotape 
@ A Dry White Season 


EVERYBODY’S A GRITIG 
76/Nobody could resist 
redecorating the Ted Kop- 
pel shaved dome we 
recently provided ona 
postcard. And we can’t resist 
publishing the funniest. 


: 48/Radio With an IQ 

: One stings, the other doesn’t, 
: but both Harry Shearer and 

: Garrison Keillor give listen- 

: ers an intelligent blend of 
humor and music 


: © True Love 

i @ Next of Kin 

i -® Hearts of Fire 

: 65/News & Notes 

: 70/Critical Mass New 
teleases rated by reviewers 


52/Trash the Longhox? 


: from across the country i 

: 71/Capsules Other new : CD packaging extracts a high COVER 

: releases and reissues : price from our wallets and JANE PAULEY: E.J. CAMP/OUTLINE: 

: : . ! CRAZY PEOPLE: TIMOTHY WHITE/PARAMOUNT; 
: 71/Top Tapes : from the environment } SUZANNE VEGA: BRIAN ROSE 
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BELLE GROVE, MIDDLETOWN, VA. A NATIONAL TRUST PROPERTY. 


Planning on restoring a house, saving a land- 
mark, reviving your neighborhood? 

No matter what your plans, gain a wealth of 
experience and help preserve our historic and 
architectural heritage. Join the National Trust 
for Historic Preservation and support preserva- 
tion efforts in your community. 

Make preservation a blueprint for the future. 


~~ Write: 
National Trust for Historic Preservation 
Department PA 
1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 
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Havel’s Audience With History 


PBS, Fri., April 20, 10:30-11:30 p.m. 


IT SOUNDS MORE COMPLICATED : 
: sarily uneven, but charmingly : 


than it is: ‘his documentary offers | 
excerpts from both Czechoslovakian and | 


English-language productions of Vaclav | 
: viewees, Havel emerges as a : 

b) : . : 
Havel’s one-act play Audience, intercut | 
: low whose sensibility was : 


with film of Havel’s recent inauguration as : 


: the president of Czechoslo- : 


: vakia, plus testimony by : 
: friends and colleagues ranging : 


: from Milos Forman to Paul : 


Newman. 


The result is choppy, neces- : 


engaging—you know it’s a big 
puff piece, but you don’t : 
mind. 

In film clips and the remi- : 


niscences of various inter- } 
studiously unpretentious fel- : 


formed by the Western pop : 


culture of the *60s—at one 
point, director Jiri Menzel’s 
camera homes in on a little 
sign in Havel’s apartment read- 
ing, “All You Need Is Love,” 
as the appropriate Beatles song 
swells on the soundtrack. 
The bits of Audience we're 
shown suggest sitcom Samuel 
Beckett: Two characters—a 
rough, aging workingman and 
an earnest, young play- 
wright—chat, drink massive 
quantities of beer (the play is 
set in a brewery), and question 
each other about their philoso- 


CHRIS HASTON 


ANTE MAIM: KEVIN TIGHE, 
DAVID AVADON, AND LANGE 
HENRIKSEN IN “CUTTING 
CARDS,” A SEGMENT OF 
TALES FROM THE CRYPT 


phies of life. It’s an ideological 
screed—Audience, written 15 
years ago, idealizes the work- 
ing class while criticizing mid- 
dle-class intellectuals—but it’s 
a ribald, funny screed. 

Bush 


would eat broccoli for the sort 


George probably 


of gushingly uncritical atten- 
tion Havel receives here, but 


Havel’s Audience is interesting : 


for its glimpses into the state 
of theater and politics in the 
Czechoslovakia that Havel’s 
election as president has now 
inevitably altered. B 


HBO, Sat., April 21, 9:30-11 p.m. 


ACK FOR A SECOND sea- 
son of horror stories adapted 
: from the old EC Comics, Zales 
: from the Crypt has become grat- 
ifyingly nasty and unsettling. 


: The anthology starts off 
: with “Dead Right,” starring 
Demi Moore as a °50s slattern 


: looking for a rich husband. A 
: gypsy tells her to marry a 
: grotesquely obese, deformed 
: man (Jeffrey Tambor, terrific 
under pounds of makeup) be- 
cause he’ll soon come into a 


: fortune. She gets a lot of mon- 
ey, all right, but...well, I’m not 


: giving away any endings here, 

: though I will say that she 

: winds up on the receiving end 

: of a stabbing that will remind 
movie fans of Psycho. In the 
best sense, to be sure. 

As directed by Howard 
Deutch, Moore gives her best 
performance to date as a pro- 

: foundly cynical, unlucky wom- 
: an. Deutch has turned “Dead 
: Right” into the TV version of 
Jim 
: Thompson’s mean little books. 


hard-boiled novelist 

: The most notable things 

: about the second story, “The 

: Switch,” are that it features a 

: good performance by William 

: Hickey as an old man who 
trades in his body for a 
younger one, and that this trite 
fable about beauty being only 

: skin deep was directed by 

: Arnold Schwarzenegger. 

: The best comes last: Walter 
Hill’s “Cutting Cards” is a 
delirious summation of this di- 
rector’s macho code of ethics. 

: Hill (48HRS., Johnny Hand- 

: some) has made a short thriller 

: that’s a comic haiku about vi- 

: olence. Two gamblers (Lance 

Henriksen and Kevin Tighe) 

: give new meaning to the term 
“up the ante” when the stakes 
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NEWS& 
NOTES 


@ Drawing the Line When 
Archie Comics chairman and 
publisher Michael Silberkleit first 
read the script for Archie, To 
Riverdale and Back, a TV movie 
(acted, not animated) that presents 
Reggie, Jughead—now a psychia- 
trist known as Forsyth—and 
(portrayed below) Betty, Archie, 
and Veronica as 32-year-olds, he 
wasn't sure what to expect. “[The 
producers] said, ‘What we have in 
mind is...a Big Chill thing where we 


reunite them in an adult show.’” 


Apparently very adult: “There's a 


scene where Betty tries to get 
Archie to take a shower with her. | 
said, ‘Wait a minute, we have a 
problem.” But Silberkleit over- 
came his reservations. “I realized it 
was done in good taste,” he says. 
The movie will air May 6 on NBC. 
@ Inn Conclusion Closing 
day for the Stratford Inn has been 
set; Newhart will end its eight-year 
run with a May 21 finale packed 
with plot twists and good-byes. 
CBS is keeping silent about the 
ending, but the episode's title— 
“Everybody Leaves but Dick and 


Joanna”—provides a clue or two. 
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to their ongoing poker game : 


are reduced to a simple bet: 
Lose a hand, lose a finger. 
Thwack! goes the meat cleaver, 


again and again, as Hill’s char- : 


acters spout some of the finest, 
loopiest tough-guy dialogue 
I’ve ever heard. 


‘Tasteless, witty, and very : 


well made, Zales from the Crypt 
is off to a good start. A- 


Carol & Company 


NBG, Sat., April 21, 
10-10:30 p.m. 


| REALIZE THIS IS adan- 
gerous admission, but it must | 
be made: Although it’s one of 
the best-loved shows in ‘TV : 
history, I never was a big fan of 
The Carol Burnett Show during. § 
its 12-year run—I, ah, just | 
didn’t find it funny. I didn’t : 


come to the new Caro/ & Com- 
pany, then, with misty-eyed 
nostalgia and high hopes, 


which may be why I find its : 


modest pleasures so likable. 
The company in Caro/ © 


Company is a new group of | 
supporting players—no Har- | 
vey Korman or Vicki Law- | 
rence in sight. Burnett and her 
five new friends give us a sin- 


gle half-hour sketch each 


week, and there are no regular : 
characters—Burnett is some- : 
one different with each edi- : 


tion of the show. 
Burnett’s rep company 


—Terry Kiser, Meagan Fay, 


Anita Barone—already has proven 


top-notch, with Kiser the stand- : 


out. Kiser, perhaps best known as 


the corpse-hero of last year’s 
movie Weekend at Bernie’, doesn’t: 


have a trace of mannerism or sit- : 


com shuck; everything he brings 


to television—every gesture, ev- : 


ery line reading—is fresh. 


ers cherish her rubber face 
and slapstick skills, but I was 
relieved to see that she’s not 
mugging quite so relentlessly, 


Age Rylan” 250%; UEIEoF0 


A CUT ABOVE: BONNIE RAITT IN SATURDAY’S SHOWTIME COAST TO COAST 


: and that the sketches give her : 
: detailed characters to play, 


not babbling cartoons. 

NBC Entertainment presi- 
dent Brandon ‘Tartikoff’s leg- 
endary programming skills, re- 
cently not much in evidence, 
have come through for Bur- 
nett: Following 7e Golden 
Girls and Empty Nest on Satur- 
day nights, Caro/ © Company is 
in the perfect position to estab- 
lish itself as a new tradition for 


: amiddle-age audience that re- 
Richard Kind, Jeremy Piven, and: 


members Burnett fondly, and 
for new admirers as well. B 


Showtime 
Coast to Coast: 
All-Star Edition 


: Showtime, Sat., April 21, 
Burnett’s millions of admir- : 


10-11:30 p.m 


1/2 E MOST HEARTENING 
developments in recent popu- 


lar culture were Bonnie Raitt’s : 


Grammy awards sweep fol- 
lowed by the rise of her excel- 
lent album Nick of Time to No. 
1 on the pop charts. After two 
decades of peerless work that 
seemed appreciated only by 
her peers, Raitt finally has 
been rewarded with a mass au- 
dience that, if it’s smart, will go 


: out and buy her back catalog. 


This Coast to Coast special 
was taped in Los Angeles the 
night after Raitt’s Grammy tri- 
umph, and, surrounded by 
bigger names and without 


: ever singing a lead vocal, she is 


its unassuming focal point. 

Early on, Raitt backs B.B. 
King on the bluesman’s “Ev- 
ery Day I Have the Blues,” 
and in the middle of it, Raitt 
tears off a witty, concise bottle- 
neck-guitar solo that earns a 
hoot of approval from King as 
well as from the celebrity- 
packed audience. 

Raitt also accompanies 
most of the other performers, 
who include Bruce Hornsby, 


NEWSGNOTES 
@ Ad-vice The networks 
won't announce their fall 
schedules until next month, but 
one major ad agency already has 
turned its thumbs up—and down. 
In a report on the 112 projects in 
development for the 1990-91 
season, FCB/Telecom of Burbank 
gives high marks to ABC, which it 
says “may very well be the best 
positioned for success in the 
coming season,” and to CBS, 
which has taken “a giant first step” 
toward shaking off its ratings 
doldrums. The agency expressed 
less enthusiasm for firstplace 
NBC (“Fine and broad tuning 
needs to be done on many time 
periods, shows, and nights”). Fox 
also generated less interest than it 
had in the past; many of its pilot 
ideas “lack the innovation and 
excitement of last year.” 
© Backstairs at the 
White House The verdict on its 
spring tryout series isn’t in yet, but 
CBS already has announced a new 
sitcom for the summer—it's EOB 
(short for Executive Office 
Building), a comedy about 
presidential speech writers 
starring Mary Beth Hurt and Rich 
Hall. The show will tape its 
episodes unusually close to air 
time to ensure maximum topicality, 
and will return next season if its 
eight-week summer run proves 


successful. 


RAITT: ROBBIE ROBINSON 


A SOUND INVESTMENT! 


8 CDs FOR 1¢ 


AND A CHANCE TO GET ONE MORE FREE! 


plus shipping/handling. with membership. Details on other side 


Aerosmith—Pump. Love /n An Elevator; 
Janie's Got A Gun; etc. (Geffen) 388009 
Robert Palmer—Addictions, Volume. 
One. (Island) 400-937 


Tracy Chapman—Crossroads. Title cut plus 
Material World; more. (Elektra) 387*951 
Billy Joel—Storm Front. We Didn't Start 

The Fire; Shameless; etc. (Columbia) 387+902 


Rolling Stones—Steel Wheels. Mixed 
Emotions; etc. (Rolling Stones Rec.) 387°738 
Grateful Dead—Built To Last. Foolish 
Heart; plus more. (Arista) 388-025 


Linda Ronstadt—Cry Like A Rainstorm, 
Howl Like The Wind. (Elektra) 389+874 


Kenny G—Live. Don't Make Me 
Wait For Love; etc. (Arista) 401505 


Cher—Heart Of Stone 
(Geffen) 383-893 


Mozart: Flute Concer- 
tos; Adante; Rondo. 
Jean-Pierre Rampal And 


Batman—Original 
Soundtrack (Warner Bros.) 
383-885 


Warrant—Dirty Rotten 
Filthy Stinking Rich 


Gloria Estefan—Cuts 
Both Ways (Epic) 382-341 


Living Colour—Vivid 
(Epic) 370-833 


Michel Camilo—On Fire 
(Epic) 


(MCA) 


389-999 
Yellowjackets—The Spin 
388-173 


ALL THIS JAZZ 


Pat Metheny Group— 
Letter From Home (Geffen) 


Lee Rittenour—Color Rit 
(GRP) 400-051 
Dave Grusin—Migratio! 
(GRP) 400-044 


Zubin Mehta, Israel Phil. (Columbia) 379-644 Van Halen—OU812 Harry Connick,Jr. 383°901 John Tesh—Garden Cit 
Dr. John—in A y 
(CBS Master.) 383-364 Skid Row (Atlantic) (Warner Bros.) 369°371 When Harry Met Sally— Sentimental M eee (A&M) 388-876 
Haydn: Piano Sonatas 379-602 Pretenders—The Singles hh plat he go, (Warner Bros.) 384-040 Rippingtons—Tourist In 
33, 38, 58,60. Emanuel AX Madonna—Like A Prayer (Sire) 362+541 (Columbia) th eice bia ti Paradise (GRP) 385-658 
(CBS Master) 383-331 Gre) 379594 ThePolice—EveryBreath | DavidBenolt—Waiting = Gr ina Ban TG Youssou N’ Dour—The 
Rachmaninoff: Piano Hooters—Zig-Zag You Take... The Singles For Spring (GRP) 401-901 Featuring: Branford Lion (Virgin) 384-362 
pontexto NG 3; Rhapsody (Columbia) 379-396 (A&M) 348-318 Miles Davis—Amandia Marsalis (Columbia) Spyro Gyra—Point Of 


Of Paganini. Vladimir 
Feltsman; Zubin Mehta, 
Israel Philharm., 


‘ Foreigner—Records Richard Marx—Repeat Know It's True (Arista) The Raw And The Cooked 
Sachem eget - horontite sear (Allantic) 318-055 Offender(EMI) 380-915 379-610 = (I|R.S.) 379-214 
tastique. Nomrionpnt Beethoven, Chopin, etc. © 1990 CBS Records Inc. 
; (CBS Master.) 378-604 coe cy ee ce ee ee en es ee ee ee es i ee i ee a 


London Classical Players 


Enrico Caruso—Opera 
Arias and Songs. Milan 
1902-1904 (Angel) 379-255 


Kiri Te Kanawa—Verdi & 
Puccini Arias (CBS Master.) 
343-269 


(Warner Bros.) 


381-756 


401-117 
Milli Vanilli—Girl You 


View (MCA) 383°737 


Fine Young Cannibals— 


(Angel) 382-747 Cyndi Lauper—A Night To 

Remember (Epic) 377-887 

NADIA SALERNO-SONNENBERG Debbie Gibson—Electric 

a Youth (Atlantic) 377-275 NO POSTAGE 

| Guns N' Roses—GN'R : 
Lies(Geffen) 376-087 NECESSARY 
Journey's Greatest IF MAILED 
Hits(Columbia) 375-279 


Brahms: Violin Concerto; 
Bruch: Concerto No.1. 
Nadja Salerno- 
Sonnenberg; Edo De 
Waart and Minnesota 


Orch.(Angel) 400-135 


Liza Minnelli—Results 
(Epic) 382-333 


Todd Rundgren—Nearly 
Human (Warner Bros.) 
381-780 


k.d. lang And The 
Reclines—Absolute Torch 
& Twang (Sire) 381-624 
Jody Watley—Larger 
Than Life(MCA) 381-061 
Steve Reich: Different 
Trains - Kronos Quartet / 
Electric Counterpoint - Pat 
Metheny(Nonesuch) 
380-071 


-38 Special—Rock & Roll 
Strategy (A&M) 375-139 


L.L. Cool J—Walking With 

A Panther 

(Def Jam / Columbia) 
381-988 


U2—Rattle And Hum 
374-017 


ye) 


(Island) 


RAY THM 
NATION 


Janet Jackson—Rhythm 
Nation 1814 (A&M) 388-918 


Luciano Pavarotti— 
Pavarotti in Concert 
(CBS Master.) 373-548 


tee ene = 5 


BUSINESS REPLY MAIL 


FIRST CLASS PERMIT NO. 660 TERRE HAUTE, IN 


POSTAGE WILL BE PAID BY ADDRESSEE 


Columbia House 


1400 NORTH FRUITRIDGE AVENUE 
TERRE HAUTE, IN 47812-9202 


IN THE 
UNITED STATES 


don, Warsaw 
(Epic) 


Belinda Carlisle— 
Runaway Horses (RCA) 
400-788 
Eagles—Live (Elektra) 
400-713 
The Best Of The Dregs— 
Divided We Stand (Arista) 
386-979 
Bo Diddley Is A 
Gunslinger (Chess) 
37! 


Squeeze—Frank (A&M) 
388-058 


Crosby, Stills, Nash and 
Young—So Far (Atlantic) 
378-745 


Don Henley—The End Of 
The Innocence (Geffen) 
383-802 
Roy Orbison—The All- 
Time Hits, Vols, 1 & 2 
(Columbia Special Prod.) 


Thompson Twins—Big 
Trash (Warner Bros.) 
389°114 
Transvision Vamp— 
Velveteen (UNI) 402-420 


Kate Bush—The Sensual 
World (Columbia) 401-232 


Camouflage—Methods Of 
Silence (Atlantic) 400-929 


Jonathan Richman 


(Rounder) 400-861 
Erasure—Wild! 
(Reprise/Sire) 400-820 


The Psychedelic Furs— 
Book Of Days (Columbia) 
400-689 


The Alarm—Change 


(LR.S,) 400-465 
Indigo Girls—Strange Fire 
(Epic) 400-333 
Max Q (Atlantic) 400-077 


The Residents—The King 
And Eye (Enigma) 400-036 


Mark Knopfler—Last Exit 
To Brooklyn (Warner Bros.) 
389-536 


Little Feat—Dixie Chicken 
(Warner Bros.) 363-515 
Best Of The Doors 
(Elekira) 357-616/397-612 
Rolling Stones—Exile On 
Main Street 
(Rolling Stones Rec.) 
350-852 


Rolling Stones—Sticky 
Fingers (Rolling 
Stones Rec.) 350-645 


Best Of Procol Harum 
(A&M) 344-457 


The Byrds—Greatest Hits 


Exene Cervenka—Old 
Wives’ Tales (Rhino) 


400-622 
The Call—Let The Day 
Begin (MCA) 384-156 


Joe Strummer— 
Earthquake Weather (Epic) 
400-010 


Nick Lowe—Basher: The 
Best OF Nick Lowe 


(Columbia) 400-002 
Laurie Anderson— 
Strange Angels 

(Warner Bros.) 389-940 


Vitamin Z—Sharp Stone 
Rain (Getfen) 389-601 


lan McCulloch— 
Candleland (Sire/Reprise) 
389-593 


Bob Dylan & Grateful 
Dead (Columbia) 378-117 


Red Hot Chili Peppers— 
Mother's Milk (EMI) 
389-205 


Melissa Etheridge— 

Brave And Crazy (\sland) 
388-090 

XYZ (Enigma) 402-024 


Lenny Kravitz—Let Love 
Rule (Virgin) 401-893 
Duran Duran—Decade 
(Capitol) 401-869 
Rush—Presto (Atlantic) 
401-695 
Dionne Warwick— 
Greatest Hits (1979-1990) 
(Arista) 401-679 
Loverboy—Big Ones 
(Columbia) 401-661 
Pat Benatar—Best Shots 
(Chrysalis) 401-646 


The The—Mind Bomb 


(Epic) 382-382 
Yellowjackets—The Spin 
(MCA) 388-173 


Sugarcubes—Here Today, 
Tomorrow, Next Week 
(Elektra) 388-900 


Big Audio Dynamite— 
Megatop Phoenix 


(Columbia) 388°215 


Camper Van Beethoven 
—Key Lime Pie (Virgin) 


388-074 
Chris lsaak—Heart 
Shaped World (Reprise) 

386-144 


Paul Kelly And The 
Messengers—So Much 
Water So Close To Home 
(A&M) 384-324 
at os Ferry / Roxy Music 
treet Life (Reprise) 
384-230 
Elton John—Sleeping 
With The Past (MCA) 
387-993 


Best Of The Canadian 
Brass (CBS Masterworks) 
401-596 
Ars—Truth In A Structured 
Form (imagine) 401+539 


Next Of Kin—Orig. Sound 
Track (Columbia) 401-323 


Joan Baez—Speaking Of 
Dreams (Gold Castle) 
401-216 
Bruce Willis—if It Don't 
Kill You, It Just Makes You 
Stronger (Motown) 401-182 


Chicago—Greatest Hits 
1982-1989 (Reprise) 


China Crisis—The Diary 
of a Hollow Horse (A&M) 

381-897 
x d Straw—Surprise 

irgin) 386-995 

nedeaa tions 
(Reprise/Slash) 384-206 
The B-52's—Cosmic 
Thing (Reprise) 383-877 
Peter Gabriel—Passion 
(Geffen) 383-810 
Lloyd Cole & The 
Commotions—1984-1989 
(Capitol) 383-778 
Pixies—Doolittie (Elektra) 

382-887 
The Cure—Disintegration 
(Elektra) 382-093 
10,000 Maniacs—Blind 
Man's Zoo (Elektra) 


382-077 
Indigo Girls (Epic) 381-269 
f.E.M.—Green 
(Warner Bros.) 375-162 


Joe Cocker—One Night 
Of Sin (Capitol) 387-084 
DJ Jazzy Jeft & Fresh 
Prince—And In This 
Corner (Jive/RCA) 400-838 
Reba McEntire—Live 
(MCA) 400-739 
Joe Satriani—Flying InA 
Blue Dream (Relativity) 


400-655 
Tina Turner—Foreign 
Affair (Capitol) 387-118 


Molly Hatchet—Lightning 
Strikes Twice (Capitol) 


389-346 
The Best Of Tim Curry 
(A&M) 388-926 


Soul I! Soul—Keep On 
Movin’ (Virgin) 386-037 


Yo-Yo Ma/Stephane 
Grapelli—Anything Goes. 
Mostly Cole Porter Tunes 
(CBS) 387-845 
The Beach Boys—Still 
Cruisin’ (Capitol) 387-092 


Babyface—Tender Love 
{Epic) 386-177 


Paula Abdul—Forever 
Your Girl (Virgin) 374-637 


Boogie Down 
Productions—Ghetio 
Music: Blue Print Of Hip 
Hop (Jive/RCA) 386-193 


Motley Criie—Dr. 
Feelgood (Elektra) 387-944 


Marshall Crenshaw— 
Good Evening 


(Warner Bros.) 386-110 


377-945 (Columbia) 342-501 Yo-Yo Ma—Great Cello 401-166 Garr —The Man | 
The Who—Who's Better, Bad Company—10From6 = Concertos (CBS pert 4 _Bros—The Time (E pic) Sie Back! (Asm) 388-843 cla Howe (ft ista) 
Who's Best (MCA) 376-657 (Atlantic) 341-313 400: Liszt: Piano Sonata: , ea tis 
The Very Best of Poco A Decade Of Steely Dan prety AL adele oc Billy Ocean—Greatest 3 Petrarca Sonnets; more. Queen—The Miracle 
(Epic) 367-623 (MCA) 341:073 (Wai Os Hits (Jive/RCA) 400-879 Viadimir Feltsman, Piano (Capitol) 383-547 
Joni Mitchell—Court and —- Best Of Kansas® a (CBS Master) 388-538 e 
Spark (Asylum) 367-102 (CBS Assoc.) 327-742 Creedence Clearwater Best Of The Doobie Bros. Jethro Tull—Rock Island Bonham—The Disregard 
"toe Crickets “Bireatecs Revival—20GreatestHits Warner Bros.) 291-278 Chrysalis) 388-157 Ol Timekeeping 

The Best Of Luther Hits (A&M) 320-911 (Fantasy) 308-049 P (WTG) 383-497 
Vandross—The Best Of ; Placido Domingo—The Ziggy Marley & The 
Love (Epic) Bob Dylan—Oh Mercy Taylor Dayne—Can't Fight Unknown Puccini Melody Makers—One Pete Townshend—The 

400-473/390-476 (Columbia) 389-262 Fate (Arista) 388-017 (CBS Master.) 387-829 Bright Day (Virgin) 386-987 Iron Man (Atlantic) 385-724 


Aas STP; CA Send these s for 16 That's right—as your introduction to the Club, you can choose mee 
SEND NO MONEY JUST MAIL PO AID RD j CDs listed in this ad—all 8 are yours for only 1¢ plus shippin 
handling. And in exchange, you simply agree to buy 6 more CDs rise 
regular Club prices) in the next 3 years—and you may cancel your 
2 I: membership anytime after doing so. 
mem i icati i i i orks; About every four weeks (13 times a year) you'll 
Sheer mack ‘Sond m re pa te oyna Foci phd y Cae, kei ] receive ‘the Club's music magazine, which describes the Selection of 
; < y pact | y % Pp ping the Month—plus many exciting alternates, new hits and old favorites 
and handling. | agree to buy six selections at regular Club prices in the coming from every field of music. In addition, up to six times a year, you may 
three een may cancel membership at any time after doing so. receive offers of Special Selections, usually at a discount off regular 
chet (Buti may always choose from any category) | Club prices, for a total of up to 19 buying opportunities. 
1] If you wish to receive the Selection oe pe Micnth, you need do 
" ‘ nothing—it will be shipped automatically. If you prefer an alternate 
Pei dtd Gera eeteten Sugarcubes, Big ro riche gs | selection, or none at all, fill in the response card always provided and 
mail it by the date specified. You will always have at least 10 days in 
s t which to make your decision. If you ever receive any Selection without 
Motley Crile, Babyface, Johnny Mathis, J having 10 days to decide, you may return it at our expense. 
Skid Row Soul Il Soul Ray Conniff sical | The CDs you order during your membership will be billed at regular 


j Club prices, which currently are $12.98 to $15.98—plus shipping and 
handling. (Multiple-unit sets may be somewhat higher) After complet- 
ing your enrollment agreement you may cancel membership at any 


also send one more CD 


Ininet last Name 
i time; if you decide to continue as a member, you'll be eligible for our 
e leldee'd Se ee willbe bonus pian. It lets you buy one CD at half price for each CD you buy at 
Apt. ye. regular Club heey 
1; |: Weill send details of the Club's operation with your 


{ introductory shipment If you are not satisfied for any reason, return 
everything within 10 days and you will have no further obligation. 


City 


fter: As a special offer to new members, take one 
S Z | additional CD right now for only $6.95. This discount purchase entitles 
ale = 'p you to choose an extra CD as a bonus FREE. And you'll receive your 
Do you have a VCR? (04) (Yes CINo 188/590 |] S'scounted CD and your bonus CD with your 8 introductory selections 
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NEWS 
‘@ The Boys in the Band 


GNOTES 


“At first, everyone says, ‘The 
Beach Boys—how gloppy! What 
could be interesting about the 
Beach Boys?” says Steven Gaines, 
whose unauthorized book about 
the group, Heroes and Villains, has 
been adapted into The Story of the 
Beach Boys: Summer Dreams, a 


TV movie airing April 29 on ABC. 


dl 


According to Gaines, the strife 


behind the songs makes a 
compelling tale. “The Beach Boys 
[portrayed above] were represen- 
tative of so many American social 

problems—alcoholism, drug 
abuse, mental illness—it’s a great 
story,” Gaines says. Not 
according to the Beach Boys, 
however; the group didn't 
cooperate with the making of the 
film, and the songs viewers will 
hear are performed by sounda- 
likes. “They have the reputation of 
being control freaks. For some- 
body to come in and dig up the 
facts, they were petrified. But | 
think the Beach Boys should 

be very pleased,” Gaines says. 
“You really get to see how the 


songs were born.” 


Lou Reed, Rickie Lee Jones, 
and Michael Bolton; they’re 
all pretty good. Oh yes, there’s 
also the insufferable Sting, 
complete with hip chin-stub- 
ble and smug demeanor, there 
to introduce a drummer he has 
discovered named Vinx. “He 
blew me away,” the great man 


says, “and | am not one easily 


blown away.” Aw, go blow it 
out your ear, Sting. 

Don’t miss the show’s fi- 
nale, a genially sloppy version 
of “Let the Good Times Roll” 
featuring all the musicians 
plus a lot of would-be musi- 
cians such as Michael J. Fox 
(they let him take a guitar 
solo!), Michael Keaton (harm- 
less—he hits two drumsticks 
together), and Cheers’ Woody 
Harrelson (dangerous—tries 
to sing). Plus another fine 
Raitt guitar solo. 

She gets an A; everyone 
else, a B—. Average it out: B+ 


NBC, Sat., April 21, 
10:30-11 p.m. 


IF THERE’S ANY TREND 
in TV’s midseason replace- 
ments, it’s a dismaying one: 
first-rate actors interred in sec- 
ond-rate sitcoms. Jean Staple- 
ton in Bagdad Cafe, Vimothy 
Daly in Wings, and now Judith 
Ivey in Down Home. 

In Down Home, Ivey plays 
Kate McCrorey, a manage- 
ment consultant for a design 
firm in New York City who, in 
the great tradition of sitcoms, 
decides to chuck it all and re- 
turn to the simple life of her 
hometown of Hadley Cove, a 
little fishing village on the 
Gulf Coast of Texas. 

Life isn’t so simple in 
Hadley Cove, of course: Kate’s 
dad (Dakin Matthews) runs 
McCrorey’s Landing, a combi- 
nation bait-and-tackle/coffee 
shop that’s not doing well. 

Ivey radiates a calm intelli- 


gence that she has used in the 
theater and in movies (Com- 
promising Positions) to great 
comic effect; in theory, she 


should be a terrific performer : 


around whom to construct a 
sitcom. And while the sup- 
porting cast of oddballs is a 
cut above the usual, 
thing’s 

‘They’ve 


some- 

missing: laughs. 
left out the laughs in 
Down Home, and if the series 
doesn’t watch out, it’s going to 
turn into a dramedy and go 
the way of Frank’s Place and 
Hooperman. © 


MASTERPIEGE 
THEATRE 


Iraffik 
PBS, Sun., 
iu 
| seated «ee eee Eine 
HOW UN-MASTERPIECE-Y: 
a five-part thriller about drug 
addiction and the heroin trade, 
featuring shoot-’em-ups in- 
volving both guns and hypo- 


April 22, 9-11 p.m. 


dermic needles. In Traffik, 


: John LeCarré meets Elmore 


Leonard. 

Traffik—German for, um, 
“traffic’—sets up three plots 
and keeps them spinning. 


One is about the efforts of 


British politician Jack Lithgow 
(Bill Paterson) to reduce the 
flow of heroin into England. A 
second plot follows the tribu- 
lations of a farmer in Pakistan 
(Jamal Shah) whose primary 


: crop is the poppies from which 


the heroin is made. 

A third plot focuses on the 
middleman: a German drug 
importer (George Kukura) 


: who ships the Pakistani crop 


to England. When he’s arrest- 
ed early on, his English-born 
wife (Lindsay Duncan) takes 
over the family business. 
Screenwriter Simon Moore 
set himself a tricky, potentially 
ruinous, formal challenge: The 
principal players in each sub- 


plot never meet one another, 


A SITCOM WITH NO COM: MATTHEWS AND IVEY IN NBG’S DOWN HOME 
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NEWS G@GNOTES 
@ All Brent Out of Shape 
When CBS Sports dropped Brent 
Musburger (below) after 15 years, 
his leave-taking during the NCAA 
final on April 2 was genial: “Folks,” 
he said, “I've had the best seat in 
the house. Thanks for sharing it. I'll 


see you down the 


road.” Three 
days later, 
Musburger 
was ina 
different mood. 
On ABC's PrimeTime Live, he told 
Sam Donaldson that CBS’ 
“contract negotiation...was a 
sham. It was a set-up all the way, a 
charade. It was unethical. They led 
us on all the way.” He blamed a 
“vendetta” by CBS Sports Pres- 
ident Neal Pilson and executive 
producer Ted Shaker for his firing. 
Asked about his next move, 
Musburger minced no words. “Got 
a job?” he asked Donaldson. 

@ Glamour in the Slam- 
mer HBO's coming dramatic 
anthology Women in Prison will 
feature almost as many women 
behind the camera as behind bars. 
Directors Donna Deitch (Desert 
Hearts), Penelope Spheeris (The 
Boys Next Door), and Joan Micklin 
Silver (Crossing Delancey) have 
each signed to film one segment 
for a three-part, 90-minute special 
to air next fall. A subsequent half- 


hour series is planned as well. 


MUSBURGER: MITCHELL LAYTON/DUOMO 


THE GOOD WIFE: LINDSAY DUNCAN IN PBS DRUG THRILLER TRAFFIK 


yet we are shown how their : 


worlds connect. It’s a measure 
of his skill that you’re likely to 


three stars never speak to one 


another—you’ll be too ab- : 
sorbed in what they’re up to : 


individually. 


American moviegoers may 
remember how good—how : 
: sweep unusual for television, 
: your eye at a furious pace, 
: and it’s grouped into loose 


interestingly normal—Bill Pa- 


terson was in the Bill Forsyth : 
film Comfort and Joy; here, his : 
pleasing average-fellow de- 
meanor is used to portray a 


character unraveling. 
Paterson’s Lithgow is a 
Scotsman whose political ca- 


reer is on the rise in England : 


when he suffers a cruel irony: 
Even as he’s meeting with 


heads of state and police offi- | 
cials about his drug embargo : 


policies, he discovers that his 


teenage daughter, a twee Cam- : 
bridge student, is hooked on : 


smack. Lithgow carries his pain 


this chipper, ambitious man 
into a hollow-eyed drudge. 


The least interesting sec- 
tion of Traffik is the plight of : 
: edit together clips from TV 
Reid shoots Pakistan and the : 
: and commercials from all over 


farmer Fazal. Director Alastair 


government burning of Fazal’s 
poppy fields with a drama and 


but the story of this brave, put- 
upon farmer always verges on 
triteness. 


On the other hand, the sto- 
: ry of the drug baron’s wife is : 
: fabulous—a female Godfather : 
: saga. Lindsay Duncan’s Helen : 
: had been content to lead the life: 
: of a pampered woman of 
leisure, but when she realizes 
that that life will be ruined if her 
husband's illegal business col- 
lapses, she springs into action. 
Helen proves to be a steely : 


administrator of her hubby’s 
heroin trade, snarling into the 


ENTERTAINMENT 


phone to intimidate rivals and 
backing up her threats with vi- 


=: olence when the hoods snicker 
: that she’s “just a woman.” 


The politics of Traffik are 
murky-to-nonexistent, which I 


: presume was done on pur- 
: pose. It is set in a vague pre- 
: sent day, and it’s hard to tell 
: whether Jack Lithgow is Con- 
: servative or Labour, or indeed 
: where he stands on any issue 


besides drugs. 
Nonetheless, 77affik has an 


: absorbing, realistic sheen, and 


it’s just the sort of respite from 


: costume drama that Masterpiece 


Theatre needs right now, A- 


| MTV, Sun., April 22, 
i 9-9:30 p.m. 


D vzz is MTV’s admirable at- 


: tempt to turn its admirable be- 
: tween-video graphics into a 


half-hour show with some- 


: thing to say about sexual and 
: world politics. The result 
like an extra briefcase: It 
: weighs him down and over the 
: course of the miniseries turns 
watch all of Zraffik without : 
even realizing that the show’s 


doesn’t really work and may 


: even give you a headache, but 


that’s more use for your head 
than most TV shows provide. 

Produced in England, Buzz 
is the creation of Mark 
Pellington and Jon Klein, who 


shows, movies, rock videos, 
the world. 


This material whizzes past 


themes; the Buzz premiere, 
for example, begins by tack- 


: ling prejudice with every- 


thing from an Anti-Defama- 
tion League commercial to a 
five-second interview with 
Eric Bogosian, who thinks we 


should all be more tolerant of 


one another. 
Another segment addresses 


: the images of women in popu- 


lar culture, and—guess what? 


: —American advertising and 


rock videos are sexist! Buzz’s 


W EEK LY 


13 


14 


conclusion may seem obvious, 
but then, this is the channel 


videos with ‘Tawny Kitaen 


writhing at the feet of David : 
Coverdale every 15 minutes or : 
so, so perhaps this is a message : 


that bears introducing to dedi- 
cated MTYV-heads. 
The best segment of Buzz 


is about Elvis Presley-related 
material. Don Henley pleads : 
for Elvis to “die with digni- 
ty...just leave him alone.” | 
But then we see Dirk Gutt- 
ner, identified only as “Free- 
lance Singer, Germany”; | 
Guttner is a German Elvis | 
impersonator whom we see } 
singing “Don’t Be Cruel,” | 
and he’s rea//y good. If the | 
spirit of Elvis can continue to | 
inspire stuff like this, per- 
haps he shouldn't be left : 


alone. C 


Central Park 


PBS, Mon. Apnil 23, 8-11 pam. 


| ee 1S Frederick Wiseman. 
in a pastoral mood: The direc- : 


tor of such moving, often har- 


and Titicut Follies now turns his 
silent attention to New York’s 
Central Park. 

Roaming all over the 
park’s 840 acres, Wiseman 


what went on 
course of five weeks in May 


acting class in Shakespeare, 


kissing on blankets, teasing ! 
zoo animals, painting land- : 


scapes, running in races, 


hours. 


: vides no narration and no : 
: soundtrack music, and tries to : 
that seems to run Whitesnake : 


avoid imposing a point of view 


style, his earlier films were of- 


Wiseman’s 


JAPAN 


subject. 


: Mount Everest, it’s just there; 
that’s it. The result is a far 
more lulling film than any : 
: Wiseman has made, but it cer- 
rowing documentaries as Near : 
Death, Hospital, High School, } 


tainly isn’t boring. Like any 


will seem like a tough, teem- 


let under your hat, taped to 
your skull. 
Even when he’s in a pas- 


hardheaded, unsentimental 


As always, Wiseman pro- i movies. A- 


AURORE 2405 VSO 


Shannon's Deal 


: NBC, Mon, April 23, 10-11 p.m. 
: on his film, Because of this : 


if E HIGHEST compliment 
ten a challenge—you had to : 
figure out what was going on by : 
: watching closely and listening 
: to his subjects’ conversations. ; 
: In Central Park, the park is 
Like : 


I can give Shannon's Deal is 
that it reminds me a little of 


The Rockford Files. Like James 


Garner, Jamey Sheridan has a 
breezy, relaxed style that 
makes him seem both smart 


(I hope) for an understanding 


IT SLICES, IT DIGES: MTV'S NEW CULTURAL CUISINART IS CALLED BUZZ 


and charismatic, and his role as 
a lawyer struggling to pay his 
bills has a tone of amiable des- 


: peration that matches Rock- 
: ford’s unlucky detective. 

good filmmaker, Wiseman im- 
: poses the rhythm of his film 
on you. Watching Central Park, 
: you slow down the pace of 
: normal television viewing, and 
pretty soon you’re examining 
and his film crew recorded | 
over the | 


Based on an intelligent TV 
movie from last season written 
by feature filmmaker John 
Sayles, Shannon’s Deal is a cut 


: above most weekly dramas. 
: Sayles will keep tabs on the 
the screen closely, picking up | 
details and pondering over- 
: heard conversations. 
and June of 1988: people | 
variously clipping hedges, : 
getting married, sleeping on : 
park benches, conducting an 


show as a “creative consul- 
tant”; he’ll write an occasional 


episode, and last week he 

To viewers outside of Man- | 
hattan, Central Park probably | 
: the insanely jealous husband 
ing place, no haven from the | 
: rough cynicism of the big city 
yet an irresistible lure—you'll 
want to visit the park the next : 
: time you’re in New York, but 
judging a chicken-frying | 
contest, defecating in the : 
shrubbery, and making di- : 
nosaur-shaped balloons. And : 
that’s just the first two : 


even did some acting, appear- 
ing in a very funny cameo as 


of one of Shannon’s clients. 
‘There’s a significant prob- 

lem with this series, though: 

Based on what I’ve seen, Shan- 


: non isn’t given enough to do; 
you'll probably carry your wal- : 
: being wry and charming. 


he just drifts through the action 


It’s nice to have the star of a 


: well-made show be so low-key, 
toral mood, Wiseman makes : 


but when you've got a charmer 


: like Jamey Sheridan, you ought 
: to show him offa bit more. B+ 


NEWS@NOTES 
@ Last Day at the 
Beach? John Sacret Young, 
China Beach's cocreator and 
executive producer, is still waiting 
to hear whether his series, which 
airs its last new episode April 30, 
will return next fall. “ABC respects 
it and admires it, but there's 
always been some reluctance,” he 
says. If Beach, ranked 63rd in the 
season-long Nielsens, survives the 
summer, there'll be changes. “We'll 
plan out next year more carefully,” 
Young (below) says. “There'll be an 
overall design, whereas in the past 
we've just gone from story to 
story.” One thing that won't change 
is the frequent turnover of cast 
members. “That's the reality of 
Vietnam—it was chancy and tricky 
and warpy,” he says. “People got 
killed, people 
got trans- 
ferred, new 
people 


came. And 


sometimes 


it's just that we've used up 


_ somebody's story.” 


@ Turt Alert This one comes 
as no surprise: The Teenage 
Mutant Ninja Turtles will be 

coming to Saturday morning next 
fall. CBS reportedly has decided to 
expand its planned series from 30 
minutes to an hour, and plans to 
air 13 episodes next season. 


—Mark Harris 


HOW TO BECOME 
AWARNER BROS. STAR 
INS EASY oLEPS. 


PULL THE RIGHT STRINGS 
Everyone who’s anyone in 
Hollywood will have this talking 

Beetlejuice doll. Pull his string, 
and the afterworld’s sleaziest 
demon rattles off one of 6 

outrageous phrases including, 

“It’s really dead around here!” 

and “Whoa! Almost lost my 

head!”..at which point one 

/ touch of a button sends his 
head spinning. 16%" tall. 

#7027 $34.95 (4.03) 


~ GO STRAIGHT 
TO THE TOP 

All the top stars top off 
their outfits with this classy 
navy blue ball cap featuring 

the Warner Bros. shield 
embroidered in 5 bright 
colors. High quality wool 
serge. One size fits all. 

#1055 $14.95 (2.03) 


QUACK EVERYONE UP 
Show off your highbrow 
sense of comedy with this 
ceramic mug featuring 
Daffy Duck’s manic mug. 

ll oz. capacity. A Warner 
Bros. exclusive. 
#6044 $8.95 (2.37) 


BUY APPROPRIATE GIFTS 


Celebrity status is a tenuous 
thing. To make sure your star 
never fades, keep the right 
people happy with a constant 
stream of clothing, collectibles 
and toys from the Warner Bros. 
Collection catalog. For a free 
copy, just call the number below. 


To order any of these star-quality items 
direct from Warner Bros., call 


1-800-223-6524 


24 hours a day, 7 days a week, 
and have your VISA or MasterCard handy. 
Or mail your check or credit card info. to: 


THE WARNER BROS. CATALOG 
4000 Warner Blvd. 
Burbank, CA 91522 


i Please include shipping shown in 
» parentheses ( ) by each item. 

In CA, add 6.75% sales tax. 

Sorry, no CODs. 

USA orders only. 


STEAL THE SCENE 
Next to Oscars, these 
7 Batman™ lobby 
cards are the most 
coveted collectibles in 
Tinseltown. Since lobby 
cards have been discon- 
tinued in the U.S., these 
11" x 14" cards were created 
solely for European movie houses, making 
them especially rare. Display them in your 
dressing room, and impress all your co-stars. 
Available only from Warner Bros. 
#5215 $9.95 (1.98) 


WB Shield & Looney Tunes characters are trademarks of Warner Bros. ©1989. 
Beetlejuice is a trademark of the Geffen Film Co. ©1990. 


TM indicates a trademark of DC Comics, Inc. ©1989. EW290 
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HIJACKING DRAMA: EVA MARIE SAINT AND BURT LANCASTER AS THE KLINGHOFFERS IN MONDAY’S SYNDICATED ACHILLE LAURO AFFAIR 


Capsules 


Reviews and previews 


FRIDAY, 4/20 

Dolphins, Whales and Us 
Model Elle Macpherson, 
Olympic swimming medalist 
Matt Biondi, and “hirtysome- 
thing’s Peter Horton strap on 
their flippers and communicate 
with their aquatic costars in a 
documentary. CBS (8-9 p.m.) 
Movie: That’s Life! Writer- 
director Blake Edwards in a 
seriocomic mood: Jack Lemmon 
has a crisis over his 60th birth- 
day while his wife (Julie An- 
drews) endures a wait for biopsy 
results. CBS (9-11 p.m.) B- 

@ Hardball After five months 
of fine-tuning, a cop series 
about a middle-aged warhorse 
(John Ashton) and a young 
rebel (Richard Tyson) returns 
with less talk and more action. 
NBC (10-11 p.m.) 


ASP RIDL, 2°90); 19:90 


® Save the Planet: 


A CBS/Hard Rock Gafe Special 


It’s Earth Day: the Party 


: Weekend as Bob Goldthwait, 


Billy Idol, Alice Cooper, M.C. 
Hammer, and others gather in 
L.A. to educate and entertain 
the masses. CBS (11:30 p.m.- 


12:30 a.m.) 


SATURDAY, 4/21 
: Cartoon All-Stars to the 


Rescue An across-the-dial 


simulcast of a drug special in 


: which the Smurfs, the Teenage 


Mutant Ninja Turtles, Winnie- 


the-Pooh, Alf, and a gallery of 


: toons team up to keep a teenager 
: drug-free. ABC, CBS, DIS, Fox, 
: NBC, NIK, USA, others (check 


local listings) (10:30-11 a.m.) 


@ In Living Color Keenen wit: A : 


: skit-comedy ensemble led by 


Keenen Ivory Wayans and 


rubber-faced impressionist Jim 


: Carrey settles into its regular 


time slot. Fox (9-9:30 p.m.) 


: @ Saturday Night Live The last 


live one for a few weeks 


features Miami Bluesman Alec 


Baldwin as host and the always 


: festive B-52’s as musical guests. 


NBC (11:30 p.m.-1 a.m.) 


SUNDAY, 4/22 
: ® The Earth Day Special Earth 


Day’s 20th anniversary is 


: commemorated with music and 
: skits, with Bette Midler (as 


; Mother Earth), Meryl Streep, 


Bruce Willis, Barbra Streisand, 


and others. ABC (9-11 p.m.) 

: ® Movie: The Investigation— 

: Inside a Terrorist Bombing John 
Hurt plays British reporter 
Chris Mullin in a docudrama 
that probes the Birmingham Six 


: case in England, in which six 


Irishmen were sentenced to life 


: in prison for 1974 pub bomb- 


: ings. HBO (10 p.m.-midnight) 


| MONDAY, 4/23 
: @ Kids’ Choice Awards /w// 


: House's Dave Coulier presides 
over the honoring of top vote- 
getters selected by kids in 12 
categories, including music, mo- 
; vies, and sports. NIK (7-8 p.m.) 
: @ Miniseries: Voyage of Ter- 

: ror—The Achille Lauro Affair 


Burt Lancaster and Eva Marie 


: Saint play terrorist victims 


Leon and Marilyn Klinghoffer 


: ina two-part, four-hour drama, 


filmed aboard the Achi/le Lauro, 


: that re-creates the cruise ship’s 


1985 hijacking. Syndicated; 


: check local listings. 


TUESDAY, 4/24 
Miniseries: Not a Penny More, 
: Not a Penny Less Jeffrey 


: Archer’s adventure novel about 


four men who unite to seek 
revenge on the wealthy con 


man who swindled them be- 


: comes a miniseries; Ed Asner, 


Ed Begley Jr., and Jenny 


: Agutter star. USA (Part 1: 9-11 


p.m.; Part 2: Wed., 9-11 p.m.) 


; © The Best of Nightline With 

: Ted Koppel 1980-1990 Fun for 

Tedheads: A prime-time retro- 

spective re-examines Nightline’s 
i first 10 years. ABC (10-11 p.m.) 


: WEDNESDAY, 4/25 
: @ American Playhouse: 

: Prisoners of Inertia ‘To laid- 
back newlyweds (Christopher 
Rich and Amanda Plummer) go 
: out to brunch and stumble into 
an adventure in a New York 
comedy. PBS (9-10:30 p.m.) 

: @ 25th Annual Academy of 

; Country Music Awards ‘Tammy 
: Wynette, George Strait, 

: Alabama, and (have they ever 

: missed an awards show?) the 

: Judds lead a list of country all- 
stars handing out honors and 
marking the academy’s silver 

: anniversary. NBC (9-11 p.m.) 


: THURSDAY, 4/26 

: @ Twin Peaks As the soap 
opera-like-no-other continues, 
: a Laura Palmer look-alike 
arrives in town, ‘Truman lets 

; Cooper in ona secret brand of 
justice, and a funeral erupts in 
chaos. ABC (9-10 p.m.) 

: ® Falcon Crest After a month’s 
rest, California’s vineyard 

: vipers return for the first of 

: what could be their final four 

: wecks of grape-stomping and 

: backstabbing. CBS (9-10 p.m.) 
: @ Mystery!: A Taste for Death 

: Patient viewers are rewarded 
with the solution to P.D. James’ 
: six-part mystery, as Dalgliesh 

; (Roy Marsden) tries to unmask 
a murderer before he (or she) 
strikes again. PBS (9-10 p.m.) 
® Cheers In a season-ending 


: cliffhanger, Rebecca’s year-long : 


relationship with Robin Col- 
cord (Roger Rees) intensifies, 
but she may be only a pawn in 
his big-money manipulations. 
NBC (9-9:30 p.m.) 

® Knots Landing A slight case 
: of overkill: Earth Day fever 

: infects the soaps when mem- 
bers of the Kvors gang discuss 
their feelings about the en- 

: vironment. CBS (10-11 p.m.) 


VICTOR BALDIZON/SPORTSCHROME 


: between George Foreman and 


Sports 


FRIDAY, 4/20 
: @ NBA basketball Jordan’s gonna | 
soar above the parquet floor. The 
Bulls play the Celtics in Bean- 

i town. TNT (8-10:30 p.m.) 


: SATURDAY, 4/21 

: @ Major League baseball The 
Expos play the Mets at Shea or 
the Angels play the Twins in 
Minneapolis. Check local 

: listings. CBS (1-4 p.m.) 

@ Bowling The Pro Bowlers’ 

: ‘Tour tries New England, with 

: the Greater Hartford Open 
from Windsor Locks, Conn. 

: ABC (3-4:30 p.m.) 

: @ Golf From Austin, Tex., live 
third-round coverage of the PGA 
i Seniors’ Liberty Mutual Leg- 

: ends of Golf. NBC (2-4 p.m.) 

i @ Golf Attention, K Mart duf- 
i fers! Live third-round coverage 
of the guess-who-sponsored 
Greater Greensboro Open from 
North Carolina. CBS (4-6 p.m.) 
: @ Horse racing The Wood 
Memorial Invitational live from 
: Ozone Park, Queens, N.Y., will 
be on Wide World of Sports. ABC 
: (post time: 4:45 p.m.) 

@ Boxing The first network 
showing of “The Rumble in 

: the Jungle,” the 1974 bout 


: Muhammad Ali staged in Zaire. : 


NBC (4-6 p.m.) 


SUNDAY, 4/22 

© NFL football The 1990 NFL 
draft from New York City. 
ESPN (noon to 6:30 p.m.) 

: © NBA basketball ‘Teams to be 


determined. Dick Stockton and 


Hubie Brown will call the 
action. Check local listings for 
match-up. CBS (1-3:30 p.m.) 

: Major League baseball The 

: Braves play the Reds in Cin- 

: cinnati. TBS (2:05-5:05 p.m.) 
® Golf Live final-round action 
: of the Liberty Mutual Legends 
: of Golf. NBC (3-6 p.m.) 

@ Golf Live final-round action 
of the K Mart Greater Greens- 
boro Open. CBS (3:30-6 p.m.) 
® Major League baseball 
Diamond dust-up between the 
: Giants and the Padres from San 
: Diego. ESPN (8-11 p.m.) 


i THURSDAY, 4/26 

® NBA basketball Opening- 

: night doubleheader of round one 
of the playoffs. Teams to be 


determined. TNT (8 p.m. to end) 


® Boxing special Knockout! 
Hollywood's Love Affair With 


: Boxing premieres on cable, with : 


host Anthony Quinn and in- 
terviews with screen heavy- 
weights Sly Stallone and Rob- 
: ert De Niro. AMC (8-9 p.m.) 


i WILL POWER: CLARK LEADS GIANTS INTO SAN DIEGO SUNDAY ON ESPN 


ENTERTAINMENT 


THE RATINGS 


APRIL 2-8 

WITH TWO DOZEN spring 
tryout series competing for slots 
in next fall’s schedule, the net- 
works are looking hard at the 
shows’ ratings. The most en- 
couraging news for the week 
ending April 8 went to ABC: Af- 
tera huge buildup, the Sunday- 
night debut of David Lynch’s 
Twin Peaks drew more viewers 
than any drama series episode 
this year. Buta big question re- 
mains: Will Peads’ audience fol- 
low it to Thursdays, when it is 
scheduled against Cheers? 

NBC may have a new hit 
with an old Saturday favorite: 
Carol Burnett. Carol © Company's 
first two episodes ranked in 
Nielsen’s top 10, and on April 7 
Carol even out-rated the vener- 
able Golden Girls. Prospects are 
leaner for CBS, but one of its 
new comedies, Bagdad Cafe, has 
beaten its Friday competition 
(NBC’s Nasty Boys and ABC’s 
Perfect Strangers) wwo weeks ina 
row. Among the spring's biggest 
duds: CBS’ Normal Life, NBC’s 
FM, and (after a strong start) 
Fox’s The Outsiders. Don’t bet on 
seeing them in September. 


TOP FIVE 
In millions of viewers 


1. America’s Funniest 
Home Videos (firs/episode) 
ABC, 40.3 


2. America’s Funniest 
Home Videos (second 
episode) ABC,39.8 


3. TwinPeaks ABC, 34.6 


4. The Cosby Show 
NBC, 32.8 


5. Cheers VBC,3/.3 


BOTTOM FIVE 
79. Alien Nation /ox, 7.7 


80. 21 Jump Street 
Fox, 7.6 


81. Normal Life C2, 7./ 

82. The Outsiders /ox, 7.0 

83. The Tracey Ullman 
Show Fox,5.6 
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Miami Blues 


Fred Ward, Alec Baldwin. Directed by George Armitage. (R) 


Miami BLUES 18 abona fide oddball, 
a garishly eccentric cat-and-mouse thriller 
produced (though not, alas, directed) by | 
Jonathan Demme. Based on a novel ina | 
popular crime series by the late Charles | 


Willeford, it features Fred Ward as the : 


shabby toothless police detec- : 
tive Hoke Moseley, who’s con- 
stantly pulling out his chop- 
pers for no apparent reason | 
but to make the audience go, 


“Gross!” Hoke is supposed to 


be the hero, yet he’s barely in : 


the movie. The central attrac- 


tion is a scenery-chewing Alec 
Baldwin in the role of Junior, a 
cheerfully unhinged ex-con | 
who’s a_ pathological liar, ; 
pathological thief, pathologi- 
cal killer...in short, Alec Bald- officer and starts engineering 
win’s attempt to be some- | “explosive” fake busts. This : 
thing other than the boy next 


door. 


savvy and reckless. He’s a wiz- 
ard at forging credit-card sig- 


the Miami airport, he casually 


the Krishna dies of shock. 


ly, Mars. 


of space cadets living a gon- 


zo parody of the American : 


Dream. 


They set up house, but Ju- 
nior insists on earning his liv- 
ing via crime. First, he comes | 
: on as a kind of misguided : 
- Robin Hood, stealing from | 
: other crooks but keeping the | 
booty himself. (It’s amusing to 
watch him snatch a purse from 
a purse-snatcher.) Then, hav- 
ing pinched Moseley’s badge, : git , 
i pe BALDWIN OVERPLAYS 


he imagines himself a police 


produces the movie’s few gid- 


: dy comic highs—for, of course, 
Fresh off the plane from : 
San Quentin, Junior is both : 


like most people who fanta- 


demented he feels no pain. : 
' This becomes graphically 
breaks the guy’s finger, and | 
: sequence, which involves a 

This comic murder—death | 
by finger-snapping—immedi- 
ately establishes where the | 
movie is coming from. Name- | 


clear in the movie’s climactic 


well, | won’t ruin the surprise 
for you. 


sense. The plot is all chaos 
and happenstance—starting 
with the scene in which Mose- 


investigate the Krishna mur- 


have some pork chops, and 


then leaves. Is he trying to : 
: gather information or was he : 


> 


we AN OVER-THE-EDGE 
oe y 


| MIAMI apes i 


| just interested in a good din- 
size about becoming a cop, Ju- 
: nior really wants to be a /evi- 
: sion cop. The other notable 
natures, but when a Hare | 
Krishna tries to waylay him in 


ner? We haven’t a clue. 
What really sinks the moy- : 


: ie, though, is Alec Baldwin’s : 
thing about him is that he’s so 
i mance. In he Hunt for Red Oc- 
: tober, Baldwin proves he’s one 
: of the few current actors who | 
‘can make a straight-arrow | 
very sharp knife and...oh, | 


strenuously awful perfor- | 


magnetic. As the not-so-nice 


: Junior, he seethes and sweats : 
: and emotes all over'the place. 
As Miami Blues goes on, it ' 
: becomes apparent that noth- 

Junior connects with a | 
friendly, lackadaisical South- | 
ern prostitute named Pepper | 
(Jennifer Jason Leigh), who | 
dreams of becoming a house- | 
wife. Since Junior entertains | 
some rather pristine middle- | 
class fantasies himself, they're 
a perfect match: a couple | 


He’s like Judd Nelson imper- 


: sonating Robert De Niro—he : 
ing in the movie makes much : 


does a portrait of the psycho as 


: acting-class creep. By the time } 
: Miami Blues winds into its : 
: crushingly bloody, absurdist fi- 
ley comes over to Pepper's to 


nale, the only question of any | 


: urgency is, Which actor has : 
der, finds Junior there, stays to 
i win with his histrionics or : 
: Fred Ward flashing those : 


become harder to watch: Bald- 


naked gums? C- 


ZADE ROSENTHAL 


Henry: Portrait 
of a Serial Killer 


: Michael Rooker, Tom Towles. 


: Directed by John McNaughton. 


(Unrated) 


: an X rating and then rediscov- 
: ered last year at several film 
: festivals. Earnest and creepy, 


: this grim little curiosity is be- 


: and people are talking about 


: it—as they probably will be | 


: for some time. 


The central character is a 


quiet, sad-faced loner (Michael : 
Rooker) who kills women to 
: erase the gulf he experiences | 
between them and himself. | 
: Henry is so repressed he can’t 


restoring equilibrium to what 


anced world. 


: the dinner table, works at a gas 
: ing given a limited national re- 
: lease (with no official rating), : the side. The two are soon : 
: joined by Otis’ sister, Becky | 
(Tiacy Amold), an exotic dancer 
who has arrived from the South : 


LA SALLE: PARAMOUNT PICTURES; PFEIFFER: GERARDO SOMOZA/OUTLINE; SODERBERGH: GARY MOSS/OUTLINE 


: to geta respectable job. When 


Becky, Otis, and Henry sit 
around their cramped kitchen 
table exchanging taunts and 


: casually intimate details, you 
can tell director John Mc- 
: even say good morning toa | 
: waitress without sounding | 
iene FILM IN the mak- | 
: ing, Heary: Portrait of a Serial 
: Killer was actually completed | 
‘ in 1986. The movie was | 
: shelved by its backer, MPI | 
Home Video, after receiving 


Naughton is trying for a tone 


: of little-people existential- 
timid, forced. Killing isn’t just : 
: his release—it’s his way of 


ism—/e., what Norman Mailer 


: got when he wrote The Execu- 
: toner’ Song. He wants to bring 
he sees as a sexually imbal- : 


out the psychopathic aggres- 


sions hidden within the scuzzy 
Henry, who has served time 
: for murder, is staying in Chica- 
go with his former cell mate, 
: Otis (Tom Towles), a leering | 
: but also lavishly overpraised, 


working-class milieu. 
Except the film’s atmo- 
sphere doesn’t feel remotely 


: authentic. It’s flat and overde- 
redneck who reads comics at : 


liberate, with too much silence 


: hanging between lines. Henry 
station, and sells marijuana on : 


offers the chintziest sort of 
low-budget “realism.” (Per- 
haps that’s what has led some 
to compare the film with John 
Cassavetes’ work— as though 


ENTERTAINMENT 
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Trading Places EriqLa 
Salle (top), last seen in Coming to 
America, will star opposite 
Michelle Pfeiffer (bottom) in Love 
Field. La Salle replaces Oscar win- 
ner Denzel Wash- 
ington, who 
dropped out cit- 


ing the usual 


“creative differ- 
ences.” Director 


Jonathan Kaplan 


(The Accused) 
will start shooting soon on the ro- 
mance-drama, which takes place 
on the day of President John F. 
Kennedy's assassination in 1963. 
Dear Diary What's it like 
for a first-time director to get his 
film made? Steven Soderbergh 
(below) kept a diary before, during, 
and after the production of sex, 
lies, and videotape—one of last 
year’s most talked-about 
movies—that has recently been 
published in a book also containing 
his original script. Initially, Soder- 
= bergh wanted to 
cast Elizabeth 
McGovern as 
Ann, the unhappy 
wife ultimately played by Andie 
MacDowell. He also planned to 
shoot the film, at first titled 46:02 
(after the length of Ann's confes- 


sional video), in black-and-white. 
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IF YOU THINK HENRY (MICHAEL ROOKER) LOOKS SCARY HERE, WAIT TILL 


HE GETS DOWN TO BUSINESS 


this were a compliment.) 
Henry reveals that his 


dressed him up as a girl and 
made him watch her in bed 
with her johns. At 14; he mur- 


dered her. Yet even upon hear- : 


ing this sordid confession, 
Becky can’t help but be drawn 


to the shy, chivalrous Henry. 
is a homicidal dreamscape. 


pany him on a killing jaunt. 


BOX OFFICE 


Do THE TURTLES have legs? You bet. After sprinting 
to a $25 million gross in its opening weekend, Teenage 
Mutant Ninja Turtles has settled into a fast crawl, taking 
in more than $18 million in its second weekend. On the 
adult front, guys are gaga over Julia Roberts and gals are 
goofy over Richard Gere, making Prefty Woman a solid 
hit. The Cinderella on Hollywood Boulevard tale has tal- 
lied $44 million in three weeks. 


Top G@Psss 


WEEKEND GROSSES IN MILLIONS APR 6 - 8 


1. Mutant Ninja Turtles $18.81 
2. Pretty Woman $11.27 
3. Ernest Goes to Jail $6.14 
4. The First Power al $5.68 
5. Hunt for Red October $5.02 


SOURCE: EXHIBITOR RELATIONS CO. INC 


AyPaR te 720); 1.97920 


: vice: It comes on as the study 


: couple. The scene is a direct 
: She doesn’t see that his mind : 
mother was a prostitute who : 


spin-off of the pivotal rape- 


: and-beating in A Clockwork 
Henry gets Otis to accom- 
: the atrocities coming at us 
: This leads to the film’s one : 
knockout, creepo-to-the-max : 
: sequence: The two videotape 


Orange. Only in Henry, with 


through the grainy immediacy 
of video, we feel, for a few 


: ghastly moments, as though 
their attack on a suburban : 


we're right there in the living 
room, knee-deep in the horror. 
Later, Otis replays the tape at 
home, and it has the same 
sicko-voyeuristic effect. 
Before long, it’s apparent 
Otis is even more enthusiastic 


: about committing over-the- 


top violence than Henry is. 
On one level, this seems plau- 
sible enough. After all, Otis is 


: a grotesque goon who doesn’t 


think twice about sexually as- 
saulting his sister. After a 
while, though, you may be- 


: come aware that the film 


hinges on a rather cheap de- 


of an ambiguous, dispassion- 
ate sociopath and then builds 
sympathy for him by turning 
the plug-ugly Otis into a far 
more vile creature. Henry, as 
presented, isn’t even a serial 
killer but an amalgam of sev- 


: eral different types of psy- : 
: chopaths. He leads Otis on a : 
: random, gory spree, but the ; 
: movie doesn’t get into the : 
: meticulous, masturbatory ob- : 
: sessiveness that marks true 
: repeaters. 


As Henry, curly-haired 


: Michael Rooker gives a softly : 
: implosive performance. He’s : 
: both there and not there— : 


hypnotized by the voices in 
his head. Yet despite the in- : 
tensity of Rooker’s presence, : 
we never really get close to : 
Henry as a character. What's : 
missing from the movie is the : 
near-embarrassing intimacy 
we shared with Tony Curtis’ 
family-man killer in The Boston 
Strangler (even though he, too, 
was finally unknowable). 
Henry: Portrait of a Serial 
Killer is undeniably disturbing, 
especially that video scene : 
and when it shows us (howev- 
er discreetly) a body being } 
hacked up in a bathtub. Yet : 
the critics who’ve hailed itas a 
landmark are going overboard. 
Henry is just a superior B- } 
movie with an artsy-clinical ti- : 


: tle. The fact that Henry is af- 
: fectless on the surface but : 
: commits exploitation-movie : 
: mayhem on the side is, by 
: now, less an unsettling revela- 
: tion than a rote banality, like : 
: those obligatory quotes in 
: news stories about how the 
: killer down the block always 


seemed like such a nice guy. B : 


Crazy People 


Dudley Moore, Daryl Hannah. 
: Directed by Tony Bill. (R) 


Ts E ADVERTISING satire 
Grazy People takes off from a 


: nifty idea. Dudley Moore 
: plays a burnt-out ad exec who : 


comes up with the demented : 
inspiration of creating “totally 

honest” ad campaigns. His 
coworkers commit him to a } 
mental institution, but the ads : 


: prove wildly successful, and 


Moore, aided by his fellow in- 
mates (they’re the usual cuck- 
00’s nest of one-note goofballs), 


keeps churning out popular : 
spots. He also falls for one of 


the inmates, played by the al- 
ways-dazzling Daryl Hannah, 
who’s on hand to smile and 
take long walks through the 
woods with Dudley. 

Moore’s first ad, for an un- 
sexy car (“Volvo—Boxy, But 
Good!”), had me giggling. But 
the satire soon grows blurry 
and tame, and in a very reveal- 
ing way. When Moore comes 
up with a Jaguar ad that 
promises outrageous erotic 
success to anyone who buys 
the car, the only thing he’s be- 
ing brutally honest about is 
the sales pitch. (In this case, the 
truth-in-advertising gambit 
doesn’t apply to the product at 
all.) Yet the movie doesn’t dif- 
ferentiate: It draws no distinc- 
tion between that Volvo spot 


(which is essentially true— : 


that’s why it’s funny), the one 
for Jaguar (which lies, but ina 
blatant way), and an ad that 
has it both 
cigarette pitch that says you'll 


ways (¢g., a 


get cancer, but with better 
cigarette flavor). 
Much of this can be chalked 


up to simple ineptitude. As a 
comedy, Crazy People is repet- 
itive and lightweight. It’s obvi- 
ous the filmmakers came up 


with their one high concept : 


and proved less adept at flesh- 
ing it out than the Saturday 
Night Live crew might have. 


But something else is going 


inspiration), Crazy People isn’t 
a protest against mass-market 
brainwashing. The movie is 
really a celebration of advertis- 
ing. At the preview I attended, 
people exploded into laughter 


every time one of Moore’s ads 


: came on. Yet what they were 
: getting off on was the clever 


CUCKOO'S NEST LOVE BIRDS: CRAZY PEOPLE MOORE AND HANNAH 


on. By completely blurring— : 


in its very satire—the line be- 
tween products and _ sales 
pitches, the movie commits 
the same sin commercials do. 
It’s saying the sales pitch is the 
ultimate reality—that an ad- 
vertisement that’s completely 
up-front about the way it’s con- 
ning you is being “honest.” 
Unlike Network (its obvious 


effectiveness of the ads; they 
were sharing in Moore’s huck- 
ster triumph. Crazy People’s 
blunt-edged satire may be 
aimed at Madison Avenue, 
but it ends up skewering a na- 
tion that is starting to think 
like Madison Avenue. The 
movie wants you to giggle and 
say, “Yup, we sure are saps, 
aren't we?” D- 
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CRAZY: LOREY SEBASTIAN 
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NEWS G@NOTES 
@ Oil Glut Audiences who 
have seen the trailer for the 
upcoming Tom Cruise stock-car 
movie Days of Thunder can be 
forgiven if they thought they were 
watching an Exxon ad. Talk about 
an oil spill. Shot after shot promi- 
nently features the oil company’s 
logo. It’s plastered on an oversize 
umbrella, on a mechanic's cover- 
alls, on a pit-stop placard, and all 
over the star racing car. 

@ Surreal Smorgasbord 
Saturday-morning turtle cartoons 
getting you down? The 22nd 
International Tournee of Animation, 
a 110-minute compilation of 18 
short animated films, may be just 
the alternative. Selections from 12 
countries—including the U.S., 
Yugoslavia, Czechoslovakia, and 
the U.S.S.R.—are featured. 
Among the highlights: the first 


Soviet movie to receive an Oscar 


animation nomination, The Cow, 


and the Academy Award-winning 
German short Balance (above). 
Opening in New York and Los 
Angeles on April 27, Tournee will 
reach theaters across the country 


during the next few months. 
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"To me, death comes as a joy." To us, 
too, Inga. To us, too. * 


Good Twin, Bad Twin 


Nat Russo, Catherine Campbell. 
Directed by Larry Goldstein. 


Feces IS A MINISTER. DAPHNE IS 
a serial killer. Sisters by blood, they 
have a deeper, supernatural bond that | 
only twins can share. This new thriller | 
directed by horror genre king, Larry 


Goldstein, is perhaps the most diabolical | 
nail-biter of the current movie season. 

The plot revolves around Ellen stealing | 
Daphne's boyfriend. For revenge, | 
Daphne puts her own sister on her secret | 
serial hit-list. Catherine Campbell does | 
her usual star-turn playing both twins. | 
She fills the scre 
as the angelic 
changes flawles 
Daphne, wielding 
nerve-jangling ca 


beautiful siblings 
ing and is sure to 
Oscar nominatiq 
over-the-top directorial flair suits the 
material well. An Oscar nod could come 
his way as well. Heartthrob, Richard 
Pels makes a brief, but effective perfor- 


Advertisement 
r's love interest, 
ok handsome lying 


st-see. But please 
Br. KKK 


The Sun 


| 


ij oe THE DATE: 
_% ent: extremely hos- 
mely dark. This is no 
n fact you haven't seen 
m, because even if you 
Bt won't see much. 
segdark-blue sub-zero planet, the 
@ Suhas has set up, with his over- 
c lighting, makes this film murky 


of the "Owl People” that fly from tree to 
tree at night and have "radar vision that 


can pick up a beetle at a half mile away”. | 


If this script was conceived in a 
fourth grade wrting class it would have 
had some merit but it should never have 
graduated to a movie of any kind. The 
owl people and their plans to bring light 
and warmth to the cold planet are sabo- 
taged by "Cyborgs" sent from Saturn. 
Their leader, played by Miss Boardman, 
gives new meaning to the phrase 
"crocodile smile", since that is the tex- 
ture of her cyborg lips. 

Although she's the sexiest cyborg to 


»-freeze. For horror | 


impossible to see unless you're one | 


hit the big screen, she has less personali- 


ty than any computer I've seen. 


The only interest this movie has is | 


when the "Owl People" resort to travel- 
ing on skateboards, since the cyborgs 
sprayed a gas over the entire planet 


at dat!" 
There might be some radical skate- 


board shots but otherwise I'd stay far 
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One Premiere All The Critics 
Are ating Up 


Catheter Ray gun. And he yells "Look 


away from "Where The Sun Don't 
Shine”. * 


Bungles And Bash II 


Bob Nadler, Chuck Chalfin. 
Directed by Sal DeVito. 


Bos NADLER AND CHUCK CHALFIN 
reprise their popular roles as the wacky 
cop duo from the original mega-hit. 
There's nothing much new here, but the 
plot is packed with enough shoot-'em- 
ups and car chases so you don't really 
notice that the film is a tired retread. 

This time, the boys are up against a 
powerful Latin American drug lord 
played with sinister menace by Ernest 
Neira. In one scene, Nadler holds a drug 
goon squad at bay in his L.A. apartment 
with a tube of toothpaste in his pocket 
which the bad guys mistake for a gun. 

In another scene, Chalfin, in his 
Corvette, is chased by a jet-black 
Maserati intent on his destruction 
through the canyons above L.A. You 
get the idea -- little plot and plenty of 
action. And keep your eye on sultry 
newcomer, Rhoda Marshall, who gives a 
smart performance as the drug kingpin's 
wise-cracking mistress. kK ** 


Sweetie, The Kids 
Got Big 


Teri Altman, James Offenhartz, Jill 
Gerety. Directed by Karen Fredericks. 


reer TEN YEAR OLD IN AMERICA 
should love this flick. Mom accidental- 
ly slips growth hormone into her chil- 
dren's milk and quicker than you can say 
"Jack and the Beanstalk", the kids grow 
into giants. 

bf sight gags here. 
his parents, kicks 
agon around the 
ath test, Susan 
school under her 
p the dentist ends 
bing into Bobby's 
and chisel. Ouch! 
unior runs away 
from home, he walks from Chicago to 
New York and wreaks havoc in his path. 
This film should turn its juvenile leads 
into "big" stars. **&*e* 


Capsules 


From reviews 
by Owen Gleiberman 


® Bad Influence (R) Rob Lowe 
is at his best as a psychopathic 
charmer in Curtis Hanson’s 
satisfyingly nasty thriller. The 
booby-trapped story line orbits 
around the perverse, teasingly 
fraternal, and finally 
destructive bond between 
Lowe’s pretty-boy hustler and 
yuppie marketing analyst 
James Spader. B+ 

® Blue Steel (R) After a 
promising opening, Kathryn 
Bigelow’s police drama 
devolves into a revisionist 
psycho-thriller, a patchwork 
genre movie. Jamie Lee Curtis 
plays a rookie cop stalked by a 
messianic nut case (Ron 
Silver). Though slow and 
portentous, the film has a 
fever-dream clarity that makes 
one eager to see what Bigelow 
could do with a good script. B- 
@ Cry-Baby (PG-13) Ina 
loosey-goosey parody of 
Eisenhower-era rebel movies, 
John Waters reworks the same 
gleefully synthetic, early rock 
& roll terrain he sent up in 
Hairspray—only here the satire 
is muted and scattershot. 
There are some funny 
moments, but this may be the 
first time the director’s 
scabrous, anarchic wit seems 
vaguely depressed. C+ 

@ House Party (R) Rap artist 
Kid lends his clownish 
charisma (and eight-inch 
flattop) to Reginald Hudlin’s 
dizzying middle-class-black 
spin on the traditional 
Hollywood teen movie. It’s a 
shrewd, sassy mix of hip-hop 
and early John Hughes. B+ 

® The Hunt for Red October 
(PG) With the plot of Tom 
Clancy’s Cold War best-seller 
at its core, John McTiernan’s 
submarine thriller glides from 
climax to climax with an air of 
heightened prosaic suspense. 


ALAN MARKFIELD 


TRUCKIN’ TERRAPIN DONATELLO, ONE-FOURTH OF THE REPTILIAN QUARTET IN MUTANT NINJA TURTLES 


Sean Connery, Alec Baldwin, 
and Richard Jordan head an 
outstanding cast. B 

@ | Love You to Death (R) 
Kevin Kline’s likable, low- 
key—hammy performance as a 
philandering pizza-shop 
Casanova who—quite 
literally—cannot be killed isn’t 
enough to save Lawrence 
Kasdan’s laborious marital 
revenge comedy. Although the 
story supposedly is based on an 
actual incident, it plays like 
some leaden supernatural 
sitcom. D+ 

@ Joe Versus the Volcano 
(PG) Screenwriter John Patrick 
Shanley (Moonstruck) makes 
his directorial debut with an 
embarrassingly precious neo— 
Walter Mitty fable that never 
gets off the ground. Sad-sack 
nebbish Tom Hanks learns he 
has only six months to live and 
decides to throw caution to 
the winds. His big adventure 
has all the show-stopping 
whammy of a Fantasy Island 
rerun. F 

@ Lord of the Flies (R) Harry 
Hook’s lush, Americanized 
update of William Golding’s 
1954 novel is a surprising 
success—a big improvement 


on Peter Brook’s 1963 version. 


: Although the symbolism is still 
: too literary for the screen, the 
story, rendered in a swift yet 
luxurious hyperrealist camera 
style, retains much of its fairy- 

: tale power, B+ 

: @ Nuns on the Run (PG-13) 

: Robbie Coltrane and former 
Monty Pythonite Eric Idle don 
habits in a clever comedy 
about two London gangsters 
hiding out in a convent. While 
Idle hits notes of daffy, near- 
subliminal sarcasm, Coltrane 
steals the movie as the lapsed 
Catholic who knows the 
refuge’s middle-aged nuns all 
too well; he’s the biggest, 

: baddest altar boy ever. B 

: @ Opportunity Knocks (PG-13) 

: Ina blatant rip-off of the 

: Michael J. Fox hit The Secret of 

: My Success, Dana Carvey joins a 
strangely honorable tradition of 
gifted Saturday Night Live stars 
who are washouts in the 
movies. Like Joe Piscopo and 
Christopher Guest before him, 
Carvey’s an example of the 
master impressionist as blank 
slate—when he isn’t cutting up, 
he’s just a bland, friendly 

: nonentity. F 

@ Pretty Woman (R) Julia 
Roberts as a Hollywood hooker 


and Richard Gere as the 


ENTERTAINMENT 


corporate raider who hires her 
for a week are too colorless to 
wring much sparkle out of their 
ersatz-snappy dialogue. Garry 
Marshall’s plastic, screwball 
soap opera is an upscale 
princess fantasy with a feminist 
veneer. The movie pretends to 
be about how love transcends 
money, but it’s really obsessed 
with status symbols. D 

@ A Shock to the System (R) 


: Jan Egleson’s black comedy is 


a head-on satire of greed and 
power that’s also one of the 
most enticingly intimate 
portraits of American corporate 
life ever put on- 3 
screen. Michael Caine’s 
performance as a vengeful 
advertising executive inspires 
incredible empathy, even as it 
draws you into deeper and 
deeper levels of amoral glee. A 
Teenage Mutant Ninja 
Turtles (PG) Kids may go for 
it, but ZMNT has nothing to 
offer but cute special effects. 
While Muppet master Jim 
Henson’s pizza-snarfing, 
nunchuck-swinging humanoid- 
turtle superheroes are fun to 
look at, they’re conspicuously 
void of personality. Even as a 
tongue-in-cheek adventure, the 


film is all threadbare cliché. F 
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¢UNNING, 
gd Moth 


Hi A SHOPPING, 
Be COOKING. 
HEE EATING, AND 
Beg WINE GUIDE 


BETTY FUSSELL'S HOME PLATES 
BY BETTY FUSSELL 
bistprice $42.95 Our Price: $11.50 

Designed to make everyday 
shopping and cooking as fast as 
possible, each delicious dish is pre- 
pored in an hour or less. # NR 1002 


INDECENT 


BEHAVIOR 


CARYL RIVERS 


INDECENT BEHAVIOR 
BY CARYL RIVERS 
bist Pricer $49-95 Our Price: $17.95 
An intriguing suspense story of a 
bioscience conspiracy, featuring 
River's sparkling humor ond 
oppealing characters. # NR 1003 


EASING 


A Book About 
Recovery 
for Compulsive 
Gay Men 


DAVID CRAWFORD 


EASING THE ACHE 
BY DAVID CRAWFORD 
bist Pricer $17-95 Our Price: $15.95 
A vital guide for gay men 
recovering from alcohol, drug, 
money, work, sex and other 
addictions. # NR 1004 


ur Price: 


shocking novels Choice, destined to 


mate praised by 


ching as The 


ks O 


ait 


Hanif Kureishi 


THE BUDDHA OF SUBURBIA 
BY HANIF KUREISHI 

bist Pricer $16:95 Our Price $17.00 
A young mon’s life becomes vastly 
more exciting when his father 
becomes the Buddha of Suburbia, 
one of the most original novels to 
oppear in years. # NR 1012 


teridge 


EAKLY ViStuns 


COLERIDGE — EARLY VISIONS 
BY RICHARD HOLMES 
-95 Our Price $20.95 
The first part of the long-cwaited 
biography of the poet Samuel 
T Coleridge. # NR 1011 


HARDCOVER 


7 PITED By 
ELLEN Day ‘LOW 


TED BY ELLEN DATLOW 


ALIEN SEX ED; 
“98-78 Our Price: $17.00 


Nineteen stories 


THE NEXT PLACE YOU'LL SEE SOME 
OF THESE TITLES IS ON THE NEW 
YORK TIMES BESTSELLER LIST. 


Hollywood starlet, a 


other. A 


hair-raising SY 


iii, 


MIDAS 
TOUCH 


ANTHONY 
SAMPSON 


THE MIDAS TOUCH 

BY ANTHONY SAMPSON 
bist Pricer $79-95 Our Price: $15.95 
Sampson travels the world to 
discover the secrets of today's 
wealth-crecting countries, their 
leoders, and their Midas-like 
policies. # NR 1006 


FAMILY SINS AND 
OTHER STORIES 
BY WILLIAM TREVOR 
-95 Our Price: $17.00 

From a living master of the short 
story comes on insightful collection 
which celebrates the bewildering 
complexity of the human condition. 
# NR 1009 


WHEMWOUR! 
WORLD TURNS 
UDSIDE DOWN 


| Kathryo D, Cramei. Phb.} 


STAYING ON TOP... 
BY KATHRYN D. CRAMER. Ph.D. 
bist Price St7-95- Our Price: $15.95 
A supportive, comforting book that 
offers proctical ways to overcome 
divorce, death of a loved one, job 
loss and other traumatic events. 


# NR 1008 


JAMES CORCORAN 
% 


BITTER HARVEST 

BY JAMES CORCORAN 
tist- Pricer $18:95 Our Price: $17.00 
The harrowing story of an American 
farmer and tax protestor who 
murdered three federal marshalls, a 
cose that divided the Mid-west. 
# NR 1012 


_ THE GUIDE FOR, 
WANT TO STAY MARRIED 


HUSBANDS AND WIVES 
BY OR. CONNELL COWAN 
AND DR. MELVYN KINDER 
~tist Pricer $495 Our Price: $4.45 
Bestselling authors explain why 
marital myths cause problems in 
marriages today and offer 
solutions to renew love and 
intimacy. # NR 1013 


RALLY CRY 
BY WILLIAM R. FORSTCHEN 
~tist Pricer $4:58 Our Price $4.00 
A regiment of Civil Wor soldiers 
is swept into a time-warp, finding 
themselves shipwrecked in o 
world of medieval conflict, 
# NR 1020 


SIGHT UNSEEN 
BY DAVID LORNE 


-tist Pricer $4-58 Our Price: $4.00 


In this thriller, a former eal 
wood soundman, now blind, uses 
his keen hearing ond the help of 
a female cop to track down his 
kidnapped niece, # NR 1014 


iz] 


DREAD BRASS SHADOWS 
BY GLEN COOK 
7 -95 Our Price $3.50 
Fantosy’s favorite detective is 
back, pounding other-worldly 
meon streets on the trail of o 
treasure trove of sorcery. 
# NR 102 


THE TALISMAN 
BY DAWN LINDSEY 


-tist Pricer$3-56 Our Price: $3.00 


A sheltered heiress falls 
under the spell of a handsome 
gentleman with a mysterious past, 
a Signet Regency Romance. 

# NR 1015 


THE ABRAXAS 
MARVEL CIRCUS 
BY STEPHEN LEIGH 
i ‘Our Price: $3.50 
A strange mix of characters toke 
a roller-coaster ride throu 
nore dimensions of multi- 
realities in search of a mysterious 
notebook. # NR 1022 


=o 


dhe Gerivoaks 
mais 


THE GENERAL'S 
GRANDDAUGHTER 
BY DOROTHY MACK 
ist Pri -58 Our Price: $3.00 
A lovely heiress disguises herself 
Qs a servant to her wealthy 


grandfather, but a handsome 
Viscount knows her secret, a 
Sianet Reaency Romance. 

# NR 1016 


THE GLORY YEARS 
BY JOYCE CARLOW 
-tist Pricer $4.95 Our Price: $4.50 
Follow three generations of 
women, starting with an escape 
from Europe to America and 
ending in the glamour of 
Hollywood, # NR 1023 


But you won't find them anywhere else. That's because 
we offer the most promising new titles — before Dee 


available in stores — at savings of up to 20%. Best of all, 
there's absolutely no obligation. You don't have to joina 


club or pay postage fees. But hurry. This offer is only 
good 'til the end of the month! 


* 


CANYON O'GRADY 
THE KING OF COLORADO 
BY JON SHARPE 
7 58 Our Price: $3.00 
A renegade army colonel crowns 
himself King of Colorado, but 


Canyon O'Grady is on a mission 
to end his evil reign. # NR 1026 


THE TRAILSMAN 
SHOSHONI SPIRITS 
BY JON SHARPE 

~tist Pricer$3-58 Our Price $3.00 
Skye Fargo battles white 
renegades and rampaging 
indians as he guides o woman. 
over the Rockies in search of a 
lost fortune. # NR 1027 


AN ABYSS OF LIGHT 


BY KATHLEEN M. O'NEAL 
ist Pricer$4-95 


$495 Our Price: $4.50 
A race of Chosen People on o 
distant planet fight to keep their 
faith and freedom against o 
powerful alien alliance. 
# NR 1028 


wy ene REET 


SHADOW’S REALM 
BY MICKEY ZUCHER REICHERT 
-tistPricer$3.95 Our Price: $3.50 
Book Four in a fantasy series 
which takes you from the Vietnam 
war to an alternate realm of 
warring gods, mortals and 
sorcerers. # NR 1029 


The Inc 
Matel 


THE INCURABLE 


MATCHMAKER 

BY MARY BOLOGH 
-tist Pricer $3:58 Our Price: $3.00 
The charming Marquess of 
Kenwood ties to seduce the 
virtuous Diane in this aristocratic 
tale of love and honor, a Signet 
Regency Romance. # NR 1617 


500 HILARIOUS JOKES 
FOR KIDS 
_BY JEFF ROVIN 


-tist Pricer$3:50 Our Price: $3.00 


Especially for young funny-bones, 
here's a collection of classic and 
original jokes on all kinds of 
subjects. # NR 1018 


LOVE FOREVER AFTER 
BY JOYCE CARLOW 
-tist Pricer $4:95 Our Price: $4.50 
In this romance, an impoverished 
beauty marries a tormented 
Viscount to win financial security, 
but still she longs for something 
more. # NR 1024 


SLICE 
_ BY REX MILLER 


-tist Pricer$4-50 Our Price: $4,00 


A serial murder specialist moves 
from Chicago to Atlanta, but a 
path of gruesome murders 
somehow seems to be following 
him. # NR 1025 


NEW RELEASES, INC. 


A Subsidiary of Business International Group Corp. 


DEVIL WORSHIPPERS 
EDITED BY 
MARTIN H. GREENBERG & 


CHARLES G. WAUGH 
ist Pricer43-95 


$3:95 Our Price: $3.50 
Terrifying tales about the forces 
of darkness, these stories are 
created by today’s masters of 
horror. # NR 1030 


Make check or money order payable to: New Releases, Inc.; Dept. #M1, 1020 Park Avenue; Cranston, RI 02910. For more information, call toll-free, 1-800-628-8229. In R.I., call 401-943-2833. 


YES, I'd like to save on the latest titles without obligation! If | pick 
3 or more books, I'll take an additional 10% off! 
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A Sadisdiony of Mavsnrss falsrmationst Geoap Corp 
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The Fall of Pan Am 103 


BY STEVEN EMERSON AND BRIAN DUFFY 
NONFICTION 
Putnam, $21.95 


AMONG THE NIGHTMARE images permanently i 
imprinted on our minds, the destruction of a Pan Am 747 jumbo : 
jet over Lockerbie, Scotland, four days before Christmas 1988 is 
one of the most harrowing. ‘Iwo hundred fifty-nine passengers of | 
31 nationalities, innocent holiday travelers almost every one, died 


GAMMA-LIAISON 


: Not only had the attack 
: been predictable in a general 
: way but U.S. officials in Hel- 
: sinki had gotten a specific 


NEWS©& 
NOTES 


: warning just two weeks earlier A 
: 8) @ Pantheon: The Final 


: that a Pan Am flight originat- 
: ing in Frankfurt would be 
: bombed before Christmas. 
: The American embassy in 
: Moscow posted a warning, 
: and many State Department 
employees elsewhere knew 
: about it too. Why had greater 


Solution The biggest book story 
of the spring has been Random 
House owner S. I. (Si) Newhouse’s 
decision to force the resignation of 


André Schiffrin, head of Pantheon 
: precautions not been taken? 
:'Why had the public not been 
: told? Despite the warning, 
: four passengers on 
: doomed flight turned out to 
: be covert U.S. intelligence op- 


Books. Six Pantheon editors 


resigned in protest, leaving the 
the 
future of the press very much in 
doubt. The following perspective 

: eratives stationed in Beirut. : 

: : on the matter appeared in England 
: Had the travelers known this 
:; and known about the warn- in Stuart Klawans' “American 
> ings too, how many of them ; 
: 6 ; Notes” column of the Times 
: might have chosen to alter or 


cancel their holiday plans? Literary Supplement. After 
: Their shattered families, 
: Emerson and Duffy make 
clear, still want to know. 
i They won’t find the an- 
: swers in this book. Though in- 
|: termittently fascinating in its 
: Tom Clancy-like account of 
: what may have been the most 
: comprehensive criminal inves- 
: tigation in history, Zhe Fall of 
: Pan Am 103 relies far too heav- 
ily on such familiar figures as 
: “knowledgeable U.S. offi- 


describing the company’s founding 
by Helen and Kurt Wolff and Kyrill 
Schabert, who were later joined by 
Schiffrin’s father, Jacques, 
Klawans writes, “They were 
refugees who set up Pantheon in 
1942 to preserve a culture that 


Hitler was trying to destroy. Now Si 


LOGKERBIE: POLICEMEN 


: in the most terrible manner— : 


EXAMINING THE WRECKAGE 
OF PAN AM FLIGHT 103 


aster, as Steven Emerson and : 


: plunging six miles to earth : Brian Duffy show in The Fall 


: cials” and “Israeli and Western 
: intelligence officials” to carry 
: much weight with skeptical 


readers. Especially in the 


: clinches. Their notion that the 


Newhouse has accomplished 
what the Nazis could not. 
Displeased with the 


sorts of books 


: from an exploded airliner. Not of Pan Am 103. Everybody : Helsinki call was no more than Sie LL ai] 
: to mention the 11 killed ina : knew that an anti-American : a “ghoulish coincidence” is so ] lJ 
: farming village more appropri- : terrorist strike had been likely : limply narrated that even the brought out— 1i\ 
: ate to adorn Yuletide greeting : since the equally horrifying : authors seem unpersuaded. Beks by ee 


: cards than to serve as a memo- 
: rial to the murderous political 
: derangements of the age. 
: Even the local priest who was 
! to say Christmas Mass in 


: Lockerbie found himself un- : 


: able to go on. 


Almost equally distressing : 
: credit for the Lockerbie atroc- : 


: to the victims’ families were 


: the revelations that began to : 
: appear within days of the dis- : 


: shooting down of an Iranian 
; jetliner over the Persian Gulf : 
: by the U.S. Navy in July 1988 
: —an apparent accident in : 
which 290 civilians lost their 
: lives. But no sooner had a 
group called the Guardians of : 


the Islamic Revolution taken 


ity than disquieting informa- : 


tion began to surface. 


Nor does it much improve 
one’s opinion of Emerson and 
Duffy’s evenhandedness to 
read that the doomed Persian 
Gulf flight was “filled with Ira- 
nian shoppers off to spend 
wads of hoarded money on 
fancy electronics in Dubai’s 
well-stocked department 
stores.” 

Quite properly, Emerson 
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Giinter Grass, Simone de Beauvoir, 
Marguerite Duras, Michel Foucault, 
and Julio Cortazar—he has forced 
the resignation of André Schiffrin 
and decreed that Pantheon will 
continue in name only.” Newhouse 


did not return calls. 
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and Duffy praise the effort, 
skill, and dedication of the 
hundreds of investigators who 
combed more than 300 miles 
of British countryside for the 
evidence. When it comes to 
bringing the psychopaths who 
commit such acts of terrorism 
to justice, they point out that 
“nuts-and-bolts detective 
work results in successful in- 
vestigations more often than 
do spy games, high-tech trick- 
ery or anything else.” Recov- 
ering 16,000 pieces of proper- 
ty, roughly 85 percent of the 
aircraft itself, and taking 
14,181 statements from wit- 
nesses, the FBI and Scotland 
Yard seem to have constructed 
a strong circumstantial case 
against several members of a 
particularly loony cabal of anti- 
Israeli fanatics. 

As for questions both larger 
and smaller—such as who put 
them up to the job and exactly 
how did the bomb get smug- 
gled aboard flight 103—the 
evidence appears to be much 
less conclusive. Emerson and 
Duffy do themselves little 
credit and are likely to per- 
suade almost nobody by con- 
structing a veritable pyramid 
of speculation on both counts 
—not to mention the oft-in- 
sinuated but wholly unsub- 
stantiated charge that West 
Germany may have been will- 
ing to wink at terrorists based 
there as long as they “did not 
target people and property in- 
side the Federal Republic.” 
The most crucial kinds of ev- 
idence all too often hang upon 
phrases like “one theory,” “an 
even stronger possibility,” 
“might have provided,” and 
“CIA officials believe...” As 
in many books of this kind, 
the authors portray U.S. intel- 
ligence in two ways: as so- 
cialites playing at spy who 
have misread every turn in 
Middle Eastern politics since 
Suez or as intrepid geniuses 
who mark the fall of every 


AUP SRI BAtOl se 1 Se Sk0 


sparrow from ‘Teheran to 
Tripoli. They can’t have it 


both ways. B (Gene Lyons) 


All the Best 


BY EDWARD I. KOCH 
NONFICTION 
Simon & Schuster, $19.95 


isscassuens of the FCC 
(Federal Clichés Commission) 
prohibit mention of Edward I. 
Koch in print unless accompa- 
nied by the word “feisty.” So 
let’s get it over with quickly: 
Ed Koch was the feisty mayor 
of New York 1978 


through last year, when he was 


from 


ushered out by voters. During 
his three terms he published 
three best-sellers. His new 
book carries the subtitle “Let- 
ters from a Feisty Mayor,” 
though much of it is the run- 
ning (and score-settling) com- 
mentary of a feisty ex-mayor. 
Feist-lovers everywhere will 


want it for their collection. 


But what about the rest of : 


us? Those who live in less ex- 


citing, more habitable parts of : 


the United States and have a 
tendency to gloat over other 
people’s difficulties will always 
enjoy reading about New 
York. Restive inmates of the 
city will find that the book re- 


vives the happy memory of : 


long-forgotten complaints and 
provides some occasion for 
new ones. Readers inclined to 
literary criticism will note that 
the hero of the book—a “retir- 
ing, shy person” who is trans- 


formed into a fearless Man of : 


Brass who singlehandedly dis- 
perses a 
gloom hovering over Gotham 
—owes much to the super- 
hero genre of comic-book 
fiction. 

‘They also will note that the 
prose style derives about 
equally from the hard-boiled 
school of fiction and assault 


sinister cloud of : 


with a blunt instrument. Yet 
the prose and the book have a 
certain brazen integrity. If you 
disagree with him—he pro- 
vides ample opportunities— 
you have to admit that Koch is 
bracingly plainspoken by the : 
mealymouthed standards of : 
current political discourse. : 
And he has a positive genius 
for needling. After the Chi- 
nese government massacred 
students and other citizens in 
June 1989, Koch decided to 
name an intersection near the 
Chinese consulate in New 
York ‘Tiananmen Square, pro- 
voking an indignant letter 
from the consul. In response, 
Koch invited the consul to de- 
fect and tell the truth, eliciting 
an even more indignant re- 
sponse, worthy of the haughti- 
est mandarin addressing the 
most impudent barbarian. But 
Koch has won the round, and 
he knows it. 

Other targets include Don- 


ED “YOU TALKIN’ TO ME?” KOGH SIGNIFYIN’ AND TESTIFYIN’ AT A HEARING IN WASHINGTON, D.C. 


KOCH: KEVIN ALLAN/RETNA 


or 


: ald ‘Trump ( 
: book should be called Tie Art 


: of the Steal’), an opponent of a | 
: homeless shelter named the : 
: Rey. Lawrence Lucas (“No } 
: room at the inn, Father?”), 
: and numerous journalists— } 
: Connie Chung, Joe Klein (“a 
: bundle of neuroses”), Jack | 
: Newfield (“a politician with a 
! press pass”), etc. Anyone con- | 
: cerned with our cultural her- 
: itage will be heartened to | 
know that, in spite of their : 
busy schedules and without so 
much as a single grant from 
the National Endowment for 


the Arts, Mayor Koch and 


these devoted adversaries } 


brought the art of insult and 


innuendo to a refinement : 
| JUDITH ROSSNER: WRITTEN OUT IN BEVERLY HILLS? 


hardly seen since the Italian 
Renaissance. 


On the evidence of this | 
book, Koch owed much of his: 


: vast initial popularity to his 
: breezy impersonation of the 
: smart, sassy city of the Jimmy 
: Walker-Fiorello LaGuardia 
era, immortalized by the 
: movies but otherwise, as Koch 


: found out, about as dead as a 
: dodo. These days New York is : 


permanently on edge, in a be- 


leaguered, explosive, last- 
without a certain ungainly 
: charm, that is, but apt to wear | 
: out its welcome long before it 
comes plodding to a weary 
: bridges during the transit : 
: strike of 1980, insulting for- 


: straw mood, and its cynicism is 
: no longer cheerful. Yet for a 
: time, Koch—cheering on 
: commuters trekking across the 


: eign dictators, saving some 


land—brought an antibureau- : 


! cratic rashness to city hall and 


raised the city’s morale. The } 


trouble was that some of the 


: rashness also hurried it along 
: to a state of siege. It might : 
: have been better—for the city 


and for this book—if Koch 


: had reverted a few years ago to 
: that elusive “retiring, shy” al- § 
: ter ego, who could have done : 
: amilder, more reflective com- 
: mentary on these often com- ; 
: family and the libel suit that 
: made us famous, it’s not be- 


; pelling, often grating letters. 
: B(L. S. Klepp) 


Irump’s next : 


His Little Women 


BY JUDITH ROSSNER 


FICTION 


Summit, $19.95 


Wries IT COMES to shag- 
: gy-dog stories, Judith Ross- 
ner’s novel His Little Women te- 
sembles nothing so much as | 
‘ an overweight Saint Bernard | 


pup: full of energy and not 


stop. 


this time out recounts the 
muddled saga of famous Hol- 


up in Beverly Hills,” begins 
narrator Nell Berman, “where 


teemed while its old partner, 
truth, was held in about the 


same esteem as anyone’s old 


out to tell the truth about our 


ROSSNER: SIGRID ESTRADA; NANCY. ILLUSTRATION BY MARK NEWGARDEN 


: digressions, and 


The author of seven previ- : 
: ous novels, Looking for Mr: 
: wild roosters in Staten Is- 


cause I’m foolish enough to 
: believe that the truth will set 
: me free.” What Nell hopes for 
i instead, she makes clear, is 
: some kind of acceptance and 
: understanding of her own life 
: and the mess her polygamous 
: father and novelist half-sister 


have helped her make of it. 
But few things disappoint 

like a storyteller who fails to 

keep promises. From that 


i quite auspicious start, His Lit- 


He Women meanders off into an 


: overlapping maze of subplots, 


narrative 
blind alleys. The reader is left 
bored, bewildered, and won- 


: dering how an author of Ross- 
Goodbar among them, Rossner _ : 


ner’s evident skill can have 


i written a novel that so much 
: resembles the wretched fic- 
lywood producer Sam Pearl- 
: stein and his four daughters : 
from three marriages. “I grew 
: which things happen not be- 
: cause they make any sort of 
beauty was particularly es- 
: because, well, they Aappened. 


tionalized autobiography with 
which most novelists start 
their careers, the kind in 


narrative or thematic sense but 


Doubly confusing, in this 


: instance, is that the relation- 
partner was held. If I now set : 


ship between novelists and 


: their intimate lives happens to 


be precisely what Rossner’s 


: story purports to be about. “If 


NEWS.GNOTES 
*@ Deeds and Words 
Louder Than Words, a collection of 
stories donated by authors to fight 
hunger, homelessness, and 
illiteracy, is the result of a 
remarkable chain reaction: One 
man had the idea; 22 writers gave 
their words; a publishing house 
saw the volume into print; and now 
bookstores are promoting it. All 
royalties go to Share Our Strength, 
in Washington, D.C., an organiza- 
tion for the homeless, which will 
use the funds to persuade 
restaurants to give perishable 
leftovers to shelters and soup 
kitchens. Louder Than Words has 
been so successful that editor Bill 
Shore plans three more volumes. 
@ Moussing Up a Classic 
Pudgy, spunky, bristle-haired 
Nancy—of comic-strip fame—has 


just turned 50, but she's not quite 


the girl she used to be. Since the 


advent of cartoonist Jerry Scott, 
who began drawing the strip after 
the death of creator Ernie 
Bushmiller in 1982, Nancy has 
been moussing her hair and 
sporting a Walkman. She has even 
had a romantic interlude with pal 


Sluggo (it lasted only a week). 
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the storyteller pretends to be 


be telling the truth,” Nell 
muses at one point, “are they 


more similar than we think : 
they are, or even more differ- 


ent? In everyday life, Louisa 
told more of the truth than 
anyone wanted to hear, but 


she also made up little stories : 


and embellished true ones in 


funny, harmless ways.” A po- : 


tentially fascinating theme, 
laden with potential ironies. 
Yet when the long-promised 
libel trial finally 
comes, it turns out 
to have almost noth- 
ing to do with the 
be- 
tween Nell and her 
novel-writing half- 
sister—and precious 
little to do with their 
faithless but charm- 
ing knave of a father 
Rather, it 
hinges upon an acci- 


relationship 


either. 


dental resemblance 
to a minor character 
of whose existence 
the defendant (much = 
less Rossner’s readers) was 
hardly aware. And that just isn’t 
fair. D (GL) 


Goombata: The 


Improbable Rise and 
Fall of John Gotti 
and His Gang 


BY JOHN CUMMINGS 
AND ERNEST VOLKMAN 
NONFICTION 

Little, Brown, $19.95 


T IS HARD to know any- 
more what to think about the 
Mafia. Yes, of course, mobsters 
are bad people, thugs and 
murderers, 
unions and peddlers of dope. I 
don’t mean to imply other- 
wise. What I do mean to sug- 
gest is that it’s hard to know 
APRIL 


ZAOy ce US OPoRg 


corrupters of 


: where the mob ranks on the 
lying and the liar pretends to : 


scale of criminality today. As 
drug peddlers, do they de- 
serve the same attention from 
the feds as, say, the Medellin 


cartel, or are they nickel-and- 


dime guys? Once upon a time 
in America, when there was no 
question that the Mafia was 


powerful, J. Edgar Hoover 


used to dismiss organized 


crime as a myth, assigning | 
only four FBI agents in New : 
York to investigate mobsters. 
(By contrast, he had 400 


agents tracking every innocu- 
ous move of supposed “sub- 
versives.”) ‘Today, it often 
seems as though the situation 
has been reversed: ‘The Mafia 
is so enshrouded in myth that 
it gets more “credit” than it 


deserves. Or, to put it another : 


way: When I read about the 
dwindling number of hoods in 
Mafia families and the rela- 
tively small amounts of money 


: they bring in from their : 
: crimes, I can’t help wondering: 


Do these guys still matter? 
John Cummings and Ern- 


est Volkman, the authors of : 


this new—and surely not the 
last—biography of Mafia don 


: John Gotti, might have per- 


formed a useful service had 
they attempted to answer this 
question. But this is not some- 
thing they are interested in 
doing. Their subject, after all, 


is the most mythic mobster of : 


them all—indeed, the most 
mythic gangster since Al 


: Capone. Gotti is the “Dapper } 


Don” of the tabloids, with his 


. $1,000 suits (all stolen, accord- 
ing to the authors), his flippant 
i asides to the press (“Three to : 
: one we beat this one,” he said 


after one of his indictments), 
and, most of all, his charmed 


life in court. The legend of : 


Gotti, as it has evolved, has 
come to center on the fact that 
no matter how many times 
they indict him, the feds can’t 


SILK SUITS AND LAWSUITS: JOHN GOTTI FLANKED BY HIS LAWYER (L.) AND HIS CODEFENDANT 


and so on. Well, maybe. My- 
self, | couldn’t help noticing : 
that Gotti’s “goombata” never } 
numbered more than 100 or so 
men, and that the amounts of 
money Gotti’s various criminal 
activities are said to raise usual- 
ly don’t amount to much more 
than the annual take of a well- 
located McDonald's franchise. 
Of course, if Cummings 
and Volkman are unable to de- 
scribe Gotti’s criminal skills, 
it’s in large part because Gotti 
hasn’t exactly invited them in 
to do a case study. 
This leads to anoth- 
er problem with al- 
most any non-fiction 
book about the mob: 
The story gets told 
from one side only. 


(The two shining 
exceptions to this 
rule are Gay ‘Talese’s 
Honor Thy Father 
and Nicholas Pileg- 
gi’s Wiseguy.) Thus 
the authors are put 
in the position of re- 
lying heavily on gov- 


seem to put him behind bars. 
It seems fair to say that this 
has caused the government’s 
obsession with Gotti, which 
only helps fuel the myth. 

On one level, Cummings 
and Volkman do demystify the 


Dapper Don by portraying : 


him as a middle-aged punk. 


‘They describe any number of : 


gruesome murders Gotti al- 
legedly ordered or did himself, 
including the killing of the 
poor soul who had the tragic 
misfortune to accidentally run 
over the don’s 12-year-old son. 
(The authors claim Gotti per- 
sonally dismembered the man 
with a chain saw.) 

On other 
though, they buy into the Gotti 
myth. The authors repeatedly 


every level, 


mention, for instance, Gotti’s 


“business” acumen, his organi-_: 


zational abilities, his shrewd 
understanding of mob politics, 


: obsessed with them. And so it 


: on the right side of the law; 


: ery mobster; and each time 
: Gotti embarrasses the govern- 


: crease. As understandable as 


: able the urge to lock up Gotti 
: and throw away the key may 


: John Gotti a big enough crim- 


C- (Joseph Nocera) 


ernment sources, so 
the focus shifts from the mob- 
sters to the detectives who are 


is here: The characters who 
most come to life are the ones 


the battles that get drawn 
most clearly are the intramural 
squabbles among the various 
federal and state entities try- 


ing to put Gotti on trial. There 


: are times when it seems as if 


there are 20 feds following ev- 


ment, the numbers only in- 


this obsession is and as laud- 


be, you still have to wonder: Is 


inal to merit this much atten- 
tion? The same question 
might be asked of this book. 


ROBERT ROSAMILIO/N.Y. DAILY NEWS 


SPECIALTY 


Magazines 


ALEX HEARD 


BRIGHT LIGHTS, BIG DEAL @ Spy’ April cover : 


story, “Portrait of the Artist as a Young Cad,” promises the fi- 


nal word on Jay McInerney bashing. But the indictment dic- 


tated by his estranged wife, Merry, is pretty lame. McInerney, 
it turns out, used to do drugs and became something of a 
playboy after the runaway success of Bright Lights, Big City (1). 
Furthermore, he often sent Merry out 
to fetch chocolate milk when he was 
hung over, and he hogged credit for 
ideas that were hers—including the 
hackneyed Coma Baby motif in BLBC. 
Leave the guy alone, magazine world. 
Nobody cares anymore....Mark Crispin 
Miller’s piece in the April Atlantic, “Hol- 
lywood: The Ad,” starts as a simple look 
at product placement in movies—for 
example, having a character blatantly 
drink a particular soft drink. Then it 
snowballs into an excellent omnidirec- 
tional diatribe on Hollywood’s recent 
output. Miller, a Johns Hopkins profes- 
sor and author of the forthcoming book 
Seeing Through Movies, argues that the 
“techniques and cartoon-like moral 


vision” of advertising have seeped into the movies (thanks : 


to the takeover of Hollywood by “purely quantitative... 
iness, and aggressively happy endings: “Today Rhett and 
Scarlett would patch things up and have a baby, Shane would 
come back, Charles Foster Kane would find his sled, Tom 
Joad would get to be a CEO, and Mildred Pierce would send 
her daughter out for counseling (and the two of them would 
end up ina freeze-frame, hugging).” 


young fogies: “sporting clays.” This British import involves 


launched in “field” settings. Sounds fun. But the sport has ne- 


the Mashomack course in Pine Plains, N.Y. (“the Pinehurst 
of sporting-clays courses”). “I surely was not going...in blue 


in its May issue. Granted, one object of his wrath—Oprah 


How TV-ad techniques are reshaping 
them movies 


by MARK CRISPIN MILLER 


Winfrey—is an even easier target than Jay McInerney, but you 
have to like this exchange: “P/ayboy: 1 gather you don’t care 
about Oprah’s weight. Barry: I care deeply. The problem is, 


when Oprah lost all that weight, her head didn’t get any small- 
: er. And so she looks kind of like a person carrying a balloon.” 
As long as you're snuffling in there anyway, don’t overlook the 


Atlantic 


forbidden pleasure of “The Playboy Fo- 
rum,” where various writers push Hef's 
philosophy. The lead item, “Sex and 
the Politics of Freedom,” says the true 
driving force behind the Eastern Euro- 
pean liberation movements—which the 
big media missed—was the People’s de- 
sire to purchase skin magazines. “As 
Hef is fond of saying, ‘If you are not free 
in your body, you are not free.’ 


» 


OH, SHUT UP @Ms. has been 
congratulating itself for its decision to 
forswear advertising starting this sum- 
mer, when it becomes Ms.: The World of 
Women. \n knee-jerk reaction, I bought 
a stack of women’s consumption-glori- 
fying slicks. Mirabella has the best read- 
ing—see Elizabeth Kaye’s lament on the horror of writing 


: celebrity profiles and the excerpt from the late Harold T. P. 
CEOs”) and have caused an overabundance of violence, hok- : 


Hayes’ upcoming book on Dian Fossey. New Woman has a 
nice sure-to-cause- trouble “service” article on relationships, 


“Don’t Say a Word.” First, it says that periods of extended si- 


: lence are healthy in romance, then warns that such silence 


may also signal his unwillingness to commit. Finally, Glamour 


: contains the strangest article I’ve seen this year: “We Had 5 
: Minutes to Evacuate Our Apartment.” Michael Drinkard and 
: Jill Eisenstadt, a married pair of novelists, were out of Man- 
PLAYTIME @ Warning to women: If your man hocks his 
fly-fishing and golf gear and comes home with a $5,000 shot- 
gun, take immediate action. It means he has fallen prey to : 
what the April Connoisseur says will be the next big sport for ‘ 
roughing it seemed “particularly American.. 
roving over a specially designed course, shooting clay pigeons | 
: Noice. Scratchy bedspread.” The result for Eisenstadt was 
farious money-vacuuming aspects built in. “Next was the cos- : 
tume,” Richard A. Wolters writes about his prep fora visit to 
- and polka dots. Cried in the street. Got knocked down by 
: a bike messenger. Forgot her personal bank code. Had a 
jeans and a sports shirt. The Orvis catalogue had just the right 
thing, a British tweed shooting jacket with matching knick- 
ers.”,..Playboy has a good interview with humorist Dave Barry : 
goes around the curdling bend. 


hattan when an underground Con Edison steam pipe blew 
up in front of their Gramercy Park building, resulting in “haz- 


ardous levels of asbestos.” On their return, the couple was 


forced to clear out for several months. At first, the idea of 


.in the pioneer 
spirit.” But Eisenstadt’s fantasy of living in a hotel “died hard. 
the urban equivalent of cabin fever, which only exposed 
her to more frontier hazards: “Jill felt the urge to wear a hat 


nightmare she wasn’t even in: a woman choking to pretty 
music.” ‘Tape this one to your fridge. It will put things in 
perspective the next time your tropical flavor La Yogurt 
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A day of hope. 
A night of laughter, 
music and celebration. 


TIME WARNER 


Presents 


tHe EARTH DAY sreEcIiAL 


A world event. A world of stars. A world at stake. 


Scheduled to appear: — Ted Danson Magic Johnson Harold Ramis The casts of: 

Candice Bergen Geena Davis Quincy Jones Martin Short Cheers 

James Brolin Danny DeVito Michael Keaton Meryl Streep The Cosby Show 

Bugs Bunny Michael Douglas Christopher Lloyd Barbra Streisand The Golden Girls 
Chevy Chase Jane Fonda Bette Midler Robin Williams Married.. With Children 
Bill Cosby Neil Patrick Harris Dennis Miller and more. 

Kevin Costner Dustin Hoffman Rhea Perlman 


& Sunday, April 22, 9-11PM/8-10 Central 


FROM THE BOOK THE AMERICAN CIRCUS: AN ILLUSTRATED HISTORY 


Capsules 


Other notable releases 


® The American Circus: An 


Illustrated History /o/n Culhane 
: Shaffer (Bessie/Harper @ Row 

paperback, $7.95)/The comedy 
that Shaffer (Equus, Amadeus) 


(Henry Holt, $39.95) It’s all here: 
Jumbo the Elephant; pink 
lemonade; Princess Victoria, the 
spangled wire walker; the quest 
for the quadruple somersault, 
the calliope; Gunther Gebel- 
Williams. 

® The Encyclopedia of 
Hollywood: An A-to-Z of the 
Heroes, Heroines, and History 
of American Film Sort Siege/ 
and Barbara Siegel (Facts on 
File, $40) \ hefty (499 pages) 
reference book. 

® How Town Michae/l Nava 
(Harper © Row, $16.95) A third 
Henry Rios mystery from the 
award-winning Nava (The Little 
Death, Goldenboy). 

® Kings of Cocaine Guy 
Gugliotta and Jeff Leen (Harper, 
paperback, $4.95) These 
reporters got inside the 
Medellin cartel, which controls 


COURTESY OF THE RINGLING MUSEUM 


: 50 percent of the U.S. drug 

: market, but they never 

: penetrated the cartel’s 

: powerful benefactors here. In 
: short, only half of the story. € 


 Lettice & Lovage Peter 


: wrote for actress Maggie 

: Smith; now playing on 

: Broadway. 

: @ The New York Trilogy Pau/ 
: Auster (Penguin, paperback, 

: $9.95) Three metaphysical 

: mysteries that—together or 

: separately—are as 
intellectually stimulating as 

: Umberto Eco’s dense 

: whodunits. And a lot shorter. 
: @ The Power of One Bryce 
Courtenay (Ballantine, paperback, 
: $5.95) Courtenay’s fictional 
: story of a lonely South African 
: boyhood is the work of a 

: middling stylist—and an 

: amazing storyteller. B 

: @ Prize Stories 1990: The 0. 

: Henry Awards Edited by 

: William Abrahams (Doubleday, 


: $19.95) Twenty of the year’s 

) best short stories, from old 

: hands (Joyce Carol Oates, 

: Peter Matthiessen, T. 
Coraghessan Boyle) as well as 
: new ones (Bruce Fleming, 

: Marilyn Sides). 

: @ The Pushcart Prize, XIV 

i Edited by Bill Henderson 
(Penguin, paperback, $9.95) The 


: short stories, essays, and 

: poetry. The 1989-90 edition is 
: dedicated to Raymond Carver. 
: @ The Superior Person’s Book 
: of Words Peter Bowler (Dell 
Laurel, paperback, $5.95) 

i sp 


recise words for vocabular 


exultation”—and an invaluable 


; insult tool. “You napiform 

: varlet!” (You turnip-shaped 
scoundrel!) A 

: @ Tenured Radicals: How 

: Politics Has Corrupted Our 

: Higher Education Roger Kimball 
(Harper © Row, $18.95) More 
foolish in its fear-mongering 
than The Closing of the American 
Mind—and a lot less learned. F 
:  Unsettling Europe Janc 
Kramer (Penguin, paperback, 
$8.95) Four close-grained 
studies of the new Europe: 
‘Turkish workers in Sweden; a 

: communist cell in an Umbrian 
village; Asians from Uganda in 
London; the Algerian French, 


: or pieds noirs, back in France. A 


BEST-SELLERS 


POWER TRIP: The second volume of Robert A. Caro’s LBJ biography 
ascends to the top spot in its third week on the Nonfiction list. 


FICTION 


1. The Bourne Ultimatum Rodlert Ludlum, Random House, $21.95 
2. Oh, the Places You'll Go! Dy: Seuss, Random House, $12.95 
3. Clear and Present Danger Zo Clancy, Putnam, $21.95 

4. Devices and Desires 2 D. James, Knopf, $19.95 

5. The Scions of Shannara Zérry Brooks, Del Rey, $19.95 

6. Bitter Sweet Lalry/e Spencer, Putnam, $18.95 

7. The Bad Place Dean R. Koontz, Putnam, $19.95 

8. Masquerade Janet Dailey, Little, Brown, $19.95 

9. Counterattack Wi /. 2. Griffin, Putnam, $16.95 
10. Tales From Margaritaville Jimmy Buffett, Harcourt Brace 


Jovanovich, $16.95 


NONFICTION 


1. Means of Ascent Rodert A. Caro, Knopf, $24.95 
2. Megatrends 2000 Jojn Naishitt and Patricia Aburdene, 


Morrow, $21.95 


3. Barbarians at the Gate: The Fall of RJR Nabisco Bryan 
Burrough and John Helyar, Harper © Row, $22.95 


4. Secrets About Men Every Woman Should Know Barlara 
DeAngelis, Ph.D., Delacorte, $17.95 


5. Liar’s Poker: Rising Through the Wreckage on Wall 
Street Michael M. Lewis, Norton, $19.95 


6. Wealth Without Risk Charles Givens, Simon © Schuster; $19.95 
7. Beware the Naked Man Who Offers You His Shirt Harvey 


Mackay, Morrow, $19.95 


8. What I Saw at the Revolution Pezey Noonan, Random House, $19.95 


9. It Was on Fire When I Lay Down on It Rodert Fulghum, 


Villard, $17.95 


10. Parting With Illusions V/adimir Pozner With Brian J. Kahn, 


Atlantic Monthly Press, $19.95 


ENTERTAINMENT 


SOURCE: PUBLISHERS WEEKLY 


WEEKLY 


33 


WAITING FOR RAIN 

By INDIANA NELSON 
Random House, $18.95 
Fiction 


FLASHBACKS 

On Returning to Vietnam 
By MORLEY SAFER 
Random House, $18.95 
Nonfiction 


BUSTER MIDNIGHT’S GAFE 
By SANDRA DALLAS 
Random House, $17.95 
Fiction 


SATURDAY NIGHT IN 
AMERICA 

By SUSAN ORLEAN 
Knopf, $19.95 

Nonfiction 


BEGAUSE IT IS BITTER, 

AND BEGAUSE IT 1S MY HEART 
By JOYCE CAROL 
OATES 

Dutton, $19.95 

Fiction 
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THE BOOK BROWSER 


A sampling of the opening lines from books out this week 


A. out-of-town visitor from Dragoon, Arizona, dangled from a win- 
dow ledge on the thirty-eighth floor of the Empire State Building one 
cold and dreary day in New York City. Help eventually came in the 
person of a janitor, who crawled along the ledge to reach the unhappy 
fellow. The visitor snatched hold of the janitor’s pant leg, so that to- 
gether they were hurled out into space, coming at last to a violent rest 
on the roof of the YWCA. On East Thirty-fourth Street, far below, the 
crawling procession of tiny cars had turned on their lights. It was 
Christmas Eve, 1955. 


Hee ater 18, 4:00 P-M.: It is definitely not a bomber’s day as the 
Thai Airways flight arrives over Hanoi. The ceiling is something under 
one thousand feet and the plane is bouncing badly. For a moment I 
think there is no way we can land here and that we will turn back to 
Bangkok. But the pilot has obviously done this before, come through 
the mucky skies of a Hanoi winter. All hundred and nineteen passen- 
gers applaud when he lands hard, very hard, and finally to everyone’s 
relief we feel the engine thrust reversing. 

Hanoi at last, via twenty-eight years of curiosity that amounts almost 
to yearning just to look at these men in their natural state. I have seen 
them before only as piled-up corpses at the edge of bomb craters or as 
frightened young men, hands tied behind them, being urged on by the 
muzzle of a South Vietnamese or American rifle. 


MORLEY SAFER 
FLASHBACKS 


je want to know about Butte, you go over to the twenty-four-hour Jim 
Hill Cafe & Cigar Store on Silver Street and ask for me and Whippy Bird. 
The lunch counter, not the bar since Whippy Bird doesn’t drink anymore, 
not after she got half of her stomach taken out. 

Whippy Bird can’t eat very well unless she lies down. When I get invited 
to her house for dinner, she serves it in the bedroom, where she can stretch 
out, With real company, she lies down on the couch, but me and Whippy 
Bird have been family all our lives, so we eat in the bedroom. “Whippy 
Bird,” I say to her, “you have more fun in that bed with a pork chop than 
you ever had with your husbands.” And she laughs and says: “You’re right. You are surely right, 
Effa Commander.” Though I surely am not. 


Wines Patrick Perron, who is now twenty-seven years old and the 
youngest mayor in the history of Elkhart, Indiana, as well as the youngest 
mayor of any decent-sized town in the state, drives a navy-blue Buick 
sedan with four doors, plush seats, power brakes, and a big, squishy sus- 
pension that smooths out bumps in the road. The car is loaded with luxury 
options and has a lot of pep, but it is not the sort of vehicle that people in 
Elkhart who consider themselves judges of such things—and there are 
quite a few who do—would call a cruising machine or a piece of muscle- 
car perfection. 


rT 

Lats Red” Garlock, sixteen years old, skull smashed soft as a rotted pumpkin and body dumped 
into the Cassadaga River near the foot of Pitt Street, must not have sunk as he’d been intended 
to sink, or floated as far. As the morning mist begins to lift from the river a solitary fisherman sights 
him, or the body he has become, trapped and bobbing frantically in pilings about thirty feet off- 
shore. It’s the buglelike cries of gulls that alert the fisherman—gulls with wide gunmetal-gray 
wings, dazzling snowy heads and tail feathers, dangling pink legs like something incompletely 
hatched, The kind you think might be a beautiful bird until you get up close. 


ea Sm een, Mem ieee BY Ji rE JARVIS 


The Short Road to Success 


FOR AN AMERICAN TY series, success 


has long been defined as 100 or more 


episodes. ‘The creators of a series—usually 


not the networks—start making big money — 


when they collect enough episodes to sell 


as syndicated reruns on local 
stations (oh, boy, Growing 
Pains every day of the week!). 
But the business has changed. 


‘There are now more places to : 
sell old shows: to foreign net- : 
works, to videocassette cus- | 


tomers, and to cable networks. 
So the time has come to 


change the rules, to give us : 
more shows like Frank’ Place : 


and fewer that are kept alive 


Just to feed coffers and egos. : 
We need to create a new : 


definition of success; the old 
one is not serving us well. 


go on forever. Cheers is still 
great, long after others would 


M*A*S*H and The Mary 


Tyler Moore Show, on the other : 
: hand, were hits that knew 
: when to say good-bye. Miami 
: Viceand Moonlighting also knew 


when to fade to black—and 


even though they did so be- | 
: fore reaching the longevity of | 
: akiller hit, they still manage to 
find life after death on cable } 


and on video-store shelves. 


I’m glad for that. The only : 
thing that made those shows | 
“failures” was that they didn’t 
: last as long as Cosby. That’s not : 
: failure at all. 
A few successful series can 


Of course, many good 


: shows die too soon. A/ Is For- 
: given, starring Carol Kane and : 
Bess Armstrong, was wonder- : 


have gone stale. Some series : 


are too successful and live too 
long. The Cosby Show is headed 


: ful but wasn’t given a chance. 
Ditto Frank's Place. Lots of : 


for a seventh season, but four‘! 


seasons were more than 
enough for that old bonbon. 
Newhart is going off the air 
about one season too late; the 
stories were getting ridiculous- 
ly stretched, what with 
Michael’s breakdown and all. 
Kate & Allie and Cagney & Lacey 
lasted a little too long and 
turned twinkie. A/in the Fam- 
ily and Archie Bunker's Place set 
new records for overstayed 
welcomes. They were all 
spectacular shows. The only 
thing wrong with them was 
that they stayed until they 
finally were forced to leave. 


RANDY TEPPER 


i not suggesting that either se- | 
ries should be killed. But if : 
they did die now, I'd remem- : 


people think Beauty and the ' 


Beast should still be alive. And 
I fondly remember the short- 


payroll who does. 
And then there are shows, 


that are forced to live too } 
long—for the audience or for } 


the creators—so they can try 
for that 100-episode jackpot. 
The Wonder Years was ge- 
nius—but then the geniuses 
behind the series left, and yet 
the show goes on, weaker 
without its creators. As much 
as | admire China Beach, ?m 


SHOULD GHINA BEACH PLAY THE BACK NINE? 


not sure I want to keep watch- : 


ing it for five years; maybe it’s 
not quite as good or maybe 


I’m just losing interest. I’m : 


ber them fondly. 'd consider : 


: each a raging success. I'll bet 
lived Duck Factory; Vm proba- : 
bly the only person not on its : 


i a few slots for limited-term se- 
moderately successful shows, } 


that 7win Peaks will turn out to 
be a show like these. 
What American TV needs is 


ries—not miniseries with be- : 
ginnings and ends to their sto- : 
: should be, so they could share 


ries but regular series with 
limited lives, shows that don’t 


have to stretch themselves : 


thin. Britain has sent us some 


Good Neighbors, imported here 


on PBS, and So/, on A&E, went : 


on just long enough. 
A few limited-term series 


EONS T 


: audience 
delightful short series: The : 


ERTAINMENT W 


on American TV could draw 
fresh talent—especially the re- 
ally good and really busy pro- 
ducers, writers, directors, and 
stars who stay away from se- 
ries TV because they don’t 
want to be trapped for half a 
decade. Such series would 


: give us TV filled with good 


ideas and with variety. But for 


: this to happen, some other 
: rules will need to change: For 


instance, networks aren’t al- 
lowed to own many of their 
shows, but perhaps they 
in the riches and the risk of 
making them. And we in the 
would need to 
change our habits and expec- 
tations, enjoying shows—like 
flowers and summertime days 


: and bags of potato chips— 
: while they last. @ 
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WHEN THIS MAGAZINE recently 
offered readers a chance to express their 
opinions on the state of NBC’s 7oday show, 
the response was overwhelming. In just three 
weeks, Entertainment Weekly received more 
than 3,100 postcards on the subject. Many 
readers wanted Jane Pauley to 
return to 7oday, and most of 
those readers, not surprisingly, 


wanted NBC to fire Deborah 


From cable and 


Norville, Pauley’s successor. 


Jane’s gone. Paula’s 
o 


on. And competition 


about 1 million viewers in the last year and is 
now No. 2, behind ABC’s Good Morning Amer- 
ica. @ Complicating the picture is a range of 
options not available a decade ago: 24-hour 
news on cable television; other cable channels 
devoted to sports, weather, and financial 
news; and morning news pro- 
grams on local stations. @ En- 
tertainment Weekly asked Jon 
Katz, a former producer of 


CBS’ morning show, to ana- 


local stations 1s more 


A lot of voters wanted Bryant 
Gumbel gone and Willard 
Scott installed as host. @ Ob- 
viously, something’s up in the morning. Feel- 
ings run deep about a.m. TV. This is a time of 
major change in morning television. In addi- 
tion to the new co-anchor at 7oday, there is a 
new co-anchor (Paula Zahn) on CBS This 
Morning. Both shows also have executive pro- 
ducers who weren’t on staff a year ago. @ Rat- 
ings also have changed. After three years as the 
top-rated morning show, Zoday has fallen by 
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intense than ever. 


lyze what’s happening now on 
morning television and what’s 
ahead. Staff writer Mark Har- 
ris surveys the morning landscape—CBS, 
NBC, ABC, cable networks, local sta- 
tions—and offers a guide to just what’s on 
(and exactly when) between 7 and 9. And 
six television critics grade the three network 
shows on everything from news interviews 
to banter. @ After more than 3,000 post- 
cards, taking the measure of morning TV 
seemed like the thing to do. 
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The Network Morning Show 


BEHIND 
THE TIMES 


THE TODAY SHOW began its painful 
public slide from the mountaintop more to see great chemistry.” 
. ; 

than a year ago, when Bryant Gumbel’s Can the Morning What they’re seeing now is great soap 
assault-by-memo on Willard Scott leaked, opera, but the hijinks and hoopla have 
then gushed. By January of this year, obscured the real questions surrounding 
when Deborah Norville replaced Jane morning television: Is itany good? Do we 
Pauley, the illusion—vital in the morn- 
ing—of a devoted family starting its day 
sipping coffee and chatting on designer 
couches had completely unraveled. 
These mornings, Willard Scott seems to tical morning shows? 

have abandoned the New York studio, In the morning, the networks’ news 
skulking off instead to Disney World con- y) ayoina bigiece Ci shows now contend with CNN, which 

Ps § changing lives? Can Sus How ets yee 
struction sites and, on one recent day, the =e PS: reached 32 million homes in 1985 and a 
Dogwood Arts Festival in Knoxville, robust 54 million last year, and which can 
‘Tenn. And Gumbel has had to submit to y be flicked on whenever viewers feel in- 
: : . ; OW) CUTZ) : : : 
America’s ultimate ritual of redemption L Lé) SUTT formation-hungry, not just when the net- 


would want to be married to—they have 


programs keep up 


need it? Can it survive the revolutions in 
technology, programming, and viewer 
lifestyles encircling all network program- 
ming? Is there room for three nearly iden- 


with our rapidly 


and resurrection: presenting a new, hum- works choose to air news broadcasts. 
ble Gumbel to Barbara Walters. “Yeah,” CNN, in fact, has made the very idea of 
he told her softly on the March 16 20/20, “I miss Jane.” : a scheduled newscast seem obsolete and confining. 

Viewers don’t like to see their TV families fall apart in public, So have other kinds of news programming. For business news, 
and Today has become a family therapist’s nightmare, losing 20 viewers can turn to cable’s Financial News Network or CNBC. 
percent of its viewers since the Gumbel memo and ceding first : People getting up in the morning can turn on the Weather Chan- 


place to ABC’s Good Morning America, although it is still comfort- ; nel to figure out what to wear, or switch on one of the country’s 
ably ahead of CBS. dozens of all-news radio stations. In Sacramento, a television sta- 
In fact, much of morning television has become an ongoing tion goes on the air with news from 3 to 7 a.m. In New York, 
Kabuki drama. In February, CBS took advantage of the camou- : WNYW (a Fox station) produces the two-year-old Good Day New 
flage provided by Zoday’s trauma, replacing CBS This Morning co- : York, the first successful local show of its kind. GDNY serves up 
anchor Kathleen Sullivan with ABC import Paula Zahn. After : local news, weather, and a traffic report; lately, it has been beating 
only three years together, Charles Gibson and Joan Lunden of CBS and tying NBC in the ratings from 7 to 9 a.m. Long Island 
Good Morning America have by default become the Ozzie and has its own cable news channel, as does New Jersey. 
Harriet of morning TV. TV programming isn’t the only thing that has changed since 
“People have to feel as comfortable watching as they want to the Zoday show made its debut in 1952. The way people live has, 
feel in their own homes,” a network executive told me when I } too. When the networks’ morning broadcast formats were crys- 
produced the CBS Morning News in 1983 and 1984 (with Bill Kur- : tallized in the ’70s by the success of Good Morning America (com- 


tis and Diane Sawyer as co-anchors, fol- patible anchor couple, jolly against warm, 
lowed by Phyllis George). “They have to B Y J 0 N K A T l informal studio backdrops), television 
see the husband of the wife that they might as well have come from a different 


AGPAR DOS 6 20);,"° 194920 


: century. Dad could hear the headlines and catch a glimpse of the 
: Cabinet secretary of the day while shaving, then head off for 
? work. Mom made the kids’ lunches, then sat down with a cup 
"| of coffee to watch features on staying slim or buying smart, and 
: to see the hot film star of the month plug his latest. 

i But now many families are too busy to sit down with Harry 
? and Paula, Charlie and Joan, or Bryant and Deborah in the morn- 
: ing. In 1970, according to the U.S. Bureau of Labor Statistics, 
: 43.3 percent of American women worked. In 1989, the figure 
reached 57.4 percent. 

i Since the morning broadcasts never have attracted more than 
i a fraction of the viewers available—the three networks’ morning 
broadcasts combined add up to about a third of the people 
watching The Cosby Show—executives thought their growth po- 
: tential to be enormous. 

But despite millions of dollars in promotion, these optimistic 
: notions may no longer hold up. Competition and changing life- 
THE FRONT-RUNNERS: Charles Gibson and Joan Lunden styles undoubtedly are two reasons network-morning-show rat- 
have parlayed an Ozzie-and-Harriet warmth into success : ings are stagnant and, in some respects, down. In 1970, there was 
i only one two-hour morning show—Zoday—and it had 3 million 
E viewers. In 1980, there were three morning broadcasts and they 
: attracted about 12.5 million viewers. Now, the number of people 
watching morning programs is almost exactly what it was a 
: decade ago—12.5 million—despite an increase in the number 
: of households with TVs. 

Even though prime-time TV’s portrayals of family life have 
i evolved from The Brady Bunch to Roseanne, network executives 
i don’t seem to have noticed how audiences’ morning habits have 
changed. If they have, they seem unable or unwilling to respond. 
? Morning TV’s primary responses have been: first, order enough 
: new furniture, paintings, flowers, and bookcases to furnish a small 
: suburb, and second, hire and fire a stream of female anchors. 


: These impulses stem from volumes of market research inter- 
preted to mean that viewers want the morning programs hosted 
: by dignified men and subordinate but friendly women in sooth- 
= : ing living-room environments presenting an endless flow of fa- 
THE VANQUISHED: Today has slipped further in the : mous faces and useful consumer segments. People outside me- 
ratings since Deborah Norville joined Bryant Gumbel : dia organizations may scratch their heads at such regimented 
: thinking, wondering why institutions stuffed with such smart 
: people aren’t coming up with new ideas. 

: Though the three broadcasts continually struggle to market 
i themselves as different from one another (CBS This Morning tries 
? to be hipper, Zoday cooler, GMA warmer), they seem willing only 
: to claim individuality, not to risk being different. 

: _ Whatever they say publicly about their broadcasts, morning 
: television producers have always defined the real battle as be- 
ing over celebrities. Morning television tied itself to the 
? celebrity culture boom of the ’70s, when Americans couldn’t 
i seem to read or see enough about their favorite TV, movie, and 
rock stars. GMA, Today, and CBS This Morning employ armies 
: of “bookers”—fearsome Ninja producers—who work day and 
: night to woo the biggest names onto their broadcasts, often 
promising lots of air time, even a week-long series of inter- 
: views, in exchange for exclusive appearances to tout a new TV 
show, film, or book. 

i A partial list for one recent week—fewer than half of the fa- 
THE ALSO-RANS: Harry Smith and Paula Zahn can be : mous faces booked—includes director David Lynch and star 
great on hard news, but often fall short on features? Kyle MacLachlan promoting the TV series Tivin Peaks, Johnny 
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Depp pushing the movie Cry-Bady, Richard Gere hustling for : 
Pretty Woman, George Will for his new baseball book, Peter 
O'Toole his TV movie, Dixie Carter her new singing act, Willie 


Nelson his Farm Aid concert, Shana Alexander her new book on THE REVIEWERS’ FAVORITE inthe morn- 


Bess Myerson, Rob Lowe his new movie. 


Morning programs seem oblivious to the fact that television 
now offers numerous outlets for viewers to see huckstering stars. » b> 1: . 
: mms S| complete” for Harry Smith’s hair. Jim McFarlin of 
They’re hard to avoid. Syndicated broadcasts like /nside Edition : P a J 
and Hard Copy, magazine shows like 20/20 and PrimeTime Live i 
and 60 Minutes, local TV news magazines (Live at Five/Six/Seven), 3 - : : 
= OE) | ing grade to something that seems to be falling.” 
cable entertainment channels, Oprah and Donahue—celebrities : 5 
and public personalities are practically crawling out of the set. i 
Yet the morning shows are still crammed with bureaucrats, pub- 
licity-seeking congressmen and -women, and over-exposed stars. 
The format is great for Henry Kissinger; it’s not as good for viewers. 
style segments—sleep disorders, diet plans, child care } T 0 D A Y 
choices—that clog the final hour of all three programs. On the : 


: NEWS 


three major morning programs, the formats suggest business as : 


: WEATHER 


usual, complete with live remotes from Washington or Eastern } 


_ SERIOUS INTERVIEWS 
What is it people want from morning television in the 1990s? ; CELEBRITY INTERVIEWS 


The honest answer is that no one yet knows. It’s clear that peo- : 


- BANTER 


ple have less time—the Bureau of Labor Statistics says that in : 
1985 at least 40 percent of the work force was at work by 8 a.m. } SET 

It’s also clear that people getting up in the morning will have : 
more choices about what to hear and watch. Network executives 


: HAIR (NORVILLE) 


may have no choice but to pause long enough in their anchor } 
trashing and furniture re-ordering to ponder the notion that their : QVERALL GRADE 
challenge is creative and not only cosmetic. They could offer : 


GOOD MORNING AMERICA 


lobbyists; harder-hitting reporting and enterprise instead of : 
porting from communities between the coasts instead of official 
guests sitting in studios; more reporting on subjects like tech- : 
nology, architecture, religion, and urban affairs, and fewer sen- ; 


Wearisome, too, are the frequently recycled consumer life- 


Europe, and the annual winter trip to some exotic, palmy locale. 


lively debate and commentary instead of dull exchanges with 


think-tank guests and out-of-work secretaries of state; more re- 


ators engaged in polite disagreement; more pointed and useful 
cultural criticism in place of relentless promotion. 


Successful television broadcasts always have reflected their : 
times. The Zoday show was the ultimate in smart ’80s yuppie : 
programming: The ideal broadcast for the "90s may have to be } 


grittier, more provocative, more reflective of the economic and 
social struggles Mom and Dad will be dealing with. 


The creative paralysis in the morning seems almost poignant, giv- : 
Peaks—viewers seem excited by experimentation. Even Dan Rather : C B S T H | § 
leaves his anchor-chair behind occasionally to wander about the set. 

It’s unlikely there will be enough of the broadcasting pie left : 


en all that air time. Elsewhere on ‘TV—The Simpsons, Twin 


in the next few years to sustain three programs as similar as GA 


Today, and CBS This Morning. One of these days, a network pro- : 
ducer will be driven mad by budget-obsessed network moguls, : 
carping critics, arrogant publicists, defecting viewers, and expen- ; 


sive interior decorators, and will toss the market researcher out 
into the street, followed by sofas and floral arrangements, and 


conceive of some new sort of morning broadcast that will stand : 
out. That producer won’t have much time—only as long as it : 
takes executives to regain control. But if he or she can hold out : 


awhile, that’ll probably be the one broadcast that’s left. ® 
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MASS 
Special Morning Show Edition 


ing race: CBS This Morning. A word about that “in- 


The Detroit News explains, “It’s hard to give a pass- 
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The Morning Becomes Eclectic 


How TO MAKE YouR 
Own MorninG SuHow 


MORNING SHOWS have been around 
for 38 years, so all three networks have 
had ample time to perfect the formula: a 
little news, a little weather, a lot of over- 
easy features and interviews, and enough 
repetition to penetrate the consciousness 
of the sleepiest or most transient viewer. 
ABC’s Good Morning America, NBC’s To- 
day, and CBS This Morning each contain 
about an hour ‘of original material 
stretched into two. The other hour—of 
teasers, commercials, chitchat, and re- 
peats, re-repeats, and re-re-repeats of the 
news and weather— gives the audience a 
chance to go about its morning’s business 
without missing a thing. 

‘Tastes in a.m. TV are personal and elu- 
sive—some people base their choices on 


deep private convictions about Bryant Gumbel’s personality or : 


Joan Lunden’s hair; others just want eight minutes of news on 


their way out the door. In fact, there are differences in the content : 


of the three network morning shows, but they’re all the same in 
one respect: They leave a lot out. So, if you’re not happy with the 
new Today, the old GWA, or the ever-changing lineup at CBS, 
take action. The ideal morning show is in your hands—as long 
as you're holding a remote control—and here’s a rundown of what 
you can find, based on a weeklong survey of the airwaves. 


‘ . 
1 " 0 0- 1 . 0 8 between the anchors, hints of coming attrac- 


tions in the next hour, and a quick rundown of news—the rough 


All three networks begin with banter 


equivalent of reading the headlines and a paragraph or two on the 
front page of your paper. Charles Osgood’s presentation on CBS 
is brief but thorough, and elegantly written 
the day. GM/A’s Mike Schneider, abetted by ABC’s strong news di- 
vision, is just as good, but NBC, still auditioning replacements for 
former newsreader Deborah Norville, is a big step behind. 

If the three networks provide the equivalent of a front page, 
local and cable alternatives give the rest of the paper—metro 
news, sports, business, and weather—in megadoses. 

Surprisingly, CNN’s half-hour edition 
of Daybreak at 7 a.m. doesn’t provide hard 
news at greater length than its network 


a good way to begin 


and at em: 


he morning menu 


offers an abundance 


of news, weather; 


sports, and.. froufrou 


counterparts, but it’s a decent alternative 
that begins with about 10 minutes of 
news. FNN’s World Business Update, from 
7 to 8 a.m., offers numberheads a thor- 
ough daily take on the economy (and 
nothing but the economy), complete with 
a ticker of business headlines and foreign 
stock quotations. Where I live, Good Day 
New York offers local stories that the net- 
works miss; shows like it are in the works 
around the country. And for hardcore me- 
teorological cultists, long-distance travel- 
ers, and mothers who want to call their 
grown children thousands of miles away to 
tell them how to dress, the Weather Chan- 
nel provides more than enough informa- 
tion about the friendly (or not) skies. A 
procession of maps, an alphabetical scroll 
of city-by-city forecasts, and such intriguing specialty items as the 
Boat & Beach Report are staples of the channel’s report. 
7:08 iis | Give or take a minute, it’s weather time on all 
- raate three shows. If you love NBC’s Willard Scott, 


there’s probably no point trying to convince you it’s nice to hear the 
: weather—jusf the weather—without funny hats, T-shirts, birthday 
: greetin’s, or Chamber of Commerce bake-off results. If you think 
: everything Gumbel wrote in his can’t-we-do-something-about-this- 


bozo memo was on the money, try ABC’s Spencer Christian, who 
tells corny jokes but, compared with Willard, is a paragon of re- 
straint. CBS’ Mark McEwen isn’t bad, and gets points just for sur- 
viving CBS’ endless morning upheavals. But none of these reports 
is helpful except for the brief cut-in report of weather in your area, 
so this might be a good time to make coffee. 


7:10-7:1 
1:15-7:2 


CNN’s Daybreak provides something 
you won't find on the networks: sports scores. 


Here come the first features and interviews 
of the day on all three shows, usually on a 


: fairly newsy topic: Look here for the trade deficit story or the 


BY MARK HARRIS 


talking-heads analysis of yesterday’s con- 
gressional vote, since the morning shows 
generally save their at-home-with-Victoria 
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Principal pieces for the second hour. Gumbel and Norville are 
probably the most solid studio interviewers on the shows, despite 
notable shortcomings. (He can be cranky and standoffish, and she 
has a gift for goofs or pointless closers like “Well, time will tell!” 


or “Interesting, interesting!”) CBS’ anchors, Harry Smith and : 


Paula Zahn, are terrific when they have something substantial to 
do, but their show’s first-half-hour pieces are hit-or-miss—either 
jaw-droppingly dull, or the most compelling of the day. Skip 
GMA; although Charles Gibson rarely makes a misstep, he can’t 


enliven a drab subject as well as Gumbel, and Joan Lunden is not : 


a good hard-news interviewer. In general, GAZA relies too heavily 
on talking-to-the-monitor interviews at the expense of correspon- 


dents’ reports, which take more work but often yield more re- : 


warding insights. In this category, Zoday does it best. 
All three networks cut away for a five-minute 


’ . 
T: 2 h-] ‘3 insert of local news and—at last, something 


you can really use—weather in your area. 


7:30-7:3 


Make breakfast, dress the kids, start the 
crossword puzzle, but do wof continue to sit in 


front of the TV set. All three morning shows offer recaps of the : 


: : | ) 8:2 A close call, but the Zaday show’s After Eight 

s “U, segment, which often features dueling guests 
and meaty subjects—how the justice system treated a wrongful- 
: ly imprisoned man, how property developers try to squelch pub- 
lic protest-—is among the show’s livelier features. If Gumbel and 
Norville are going to do something outstanding or trip over their 
tongues, it could happen here. If that bores you, ABC is a better 
bet for interesting second-hour features and “lifestyle” stories 
? than CBS. Zahn, great on news and interviews, tends to sound 
i like a Romper Room hostess (“We're gonna show you all kinds of 
fun things this morning!”) when force-feeding her audience 
fluff. But honestly, what would yow say if your most interesting 


guest was a parrot who could stand on its head? 
n WA f: 3 CBS, NBG, and ABC cut away to local news 
" “U; and weather at 8:25, followed five minutes later 
by yet another recap of national headlines and another look at the 
big weather map; in other words, Willard, Part 4. Sports fans may 
: want to abandon the networks totally at 8:30 for ESPN’s SportsCen- 
ter, a half-hour of the scores, stats, and highlights the networks all 
but ignore. Investors won't want to miss FNN’s Market Preview, of- 


news and weather you heard a half-hour ago, and little has } 


changed since then. If you just woke up, tune in to CBS, where } 
Faith Daniels provides an effective summary of the headlines. 
And from 7:30 to 8, CNN’s Business Day with Deborah Marchini : 


and Stuart Varney serves up Wall Street news with no frills. 


7:36-7:5 


up combination of reassurance and stomach-churning alarm. 


7:55-8:0 


6:00-8:10 


A mixture of news interviews, frothy fea- : 
tures, and contributions from the regular an- 
alysts, “editors,” and in-house experts appears on all three net- 
works. A quick checking of the channels will tell you whom to : 
stay with and whom to avoid, but here are a few suggestions: : 
Now that CBS has hired Gene Siskel as a movie critic, there’s : 
no reason ever to sit through another of Joel Siegel’s or Gene 
Shalit’s hyperbole overdoses again. Even when what he’s report- 
ing is cotton candy—a look at Richard Gere’s career was one re- ; 
cent example—Siskel is better. CBS’ humorist-commentator 
Robert Krulwich is a little manic for some early-morning tastes 
but worth checking out. The doctors—Art Ulene on NBC, Tim 
Johnson on ABC, and Bob Arnot on CBS—are pretty inter- 
changeable, all delivering medical news with that perfect wake- 


A lot of commercials, a little bit of byplay be- 
tween the anchors (Zahn and Smith are the ! 
most cheerful, Gumbel and Norville the most unpredictable, 
and Lunden and Gibson the smoothest, so choose your favorite i 
chemistry), and previews of what’s coming up in the next hour. : 


Just waking up? Good Morning America’s : 
Schneider offers a consistently good second- : 
hour news recap followed by national weather and a 15-second : 


fering the day’s line on stocks and imminent business deals. 
Close encounters of the lightweight kind, as 


e 5 

6 1 3 i) Gi i , A CBS This Morning, Today, and Good Morning 
: America finally unveil the home stories and celebrity interviews 
they’ve promised, over and over, all morning. Sometimes a little 
: substance creeps in here—a stray science report or money-man- 
aging feature—but more often it’s in-studio musical perfor- 
mances, famous people, plugs for network shows, and Holly- 
wood stories. In this half-hour, it’s the guests, not the hosts, who 
should tip the scale, and by that criterion, G/A wins as the show 
most likely to land interesting interviewees. That doesn’t nec- 
essarily mean interesting interviews; ABC’s celebrity correspon- 
dent, Chantal, found herself outmatched in a recent interview 
with, of all people, Johnny Depp. But light stories may be Lun- 
den’s strongest suit. Zoday has a spottier record with show-biz 
folks—Norville and Gumbel can be terrific when they’ve heard 
of their guests, but if they’re bored, their minds go straight to 
Mars. CBS’ Zahn and Smith handle what they’re given smooth- 
ly, but CBS This Morning usually runs out of guests and ideas by 
the last half-hour. Recently, the show followed its 8:30 news with 
a 16-minute tour of actor Michael York’s house. 

Alone among the networks, CBS cuts away 


' . 
8 . i) h-9: 00 for one final, usefully timed announcement 


of local weather. But the last five minutes for all three shows are 
composed mostly of idle chatter, good-byes, frivolity—in short, 
absolutely essential viewing. Gibson and Lunden are old pros 
: at this, and Smith and Zahn are new pros; naturally, this makes 
Gumbel and Norville the one must-watch couple. Will they pre- 
tend to be best buddies or act.as if they've never met? Watch the 


local weather report. If you’ve been watching for an hour already, : 


hit the shower and don’t come out until Willard’s gone (that’s 
about 8:10). For those who want a slightly meatier helping of 
news, the hour-long edition of CNN’s Daybreak with Molly Mc- : 


Coy and Rick Moore, which starts at 8, is the place to be. 


ALPERT IF 210s, WG eOho 


continuing saga unfold, in very tiny installments, on Joday. 

; ‘ 00 N Hard to believe, butinsome households the 
. TVsethasn’tbeenturnedon yet. Ifyou missed 

allofthe networks’ a.m. coverage, turn to CNN foran hour of 


: Morning News, followed by an international reportat 10, 
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MY NAME 


Three years later, the creator of “Luka” looks to 


IS STILL 


reestablish her standing in a field where she’s no longer solitary 


SUZANNE 


by David Browne 


uzanne Vega is accustomed to being a lit- 
tle left of center. During the synthpop- 
dominated early ’80s, she hit the New 
York coffeehouse circuit to become, of all things, a folkie. 
There, amid blue-jeaned James ‘Taylor wanna-bes, the 
Barnard graduate wore funky black suits and sang terse, 
disquieting lyrics about the shattered, dazed, and abused. 
Some of those songs, set to hushed, brittle folk chords, ap- 
peared on Vega’s self-titled debut album in 1985. The ef- 
fect was as if Joni Mitchell were possessed by Lou Reed. 

Two years later, “Luka,” a child-abuse hum-along from 


her breakthrough second album, So/itude Standing, was 


No. 3 on the charts the same week Madonna’s cottony 
“Who’s That Girl” sat at No. 1. And then Vega vanished. 

In the music business, it is considered unwise to follow 
up a top 10 hit with a year off. And then to spend another 
year honing your songs and recording your next album. 
And to do so as a barrage of sensitive, guitar-clutching 
singer-songwriters named ‘Tracy, Michelle, Wendy, Shawn, 
Sara, Amy, and Emily steal not only your thunder but your 
niche. But to Vega, music isn’t just a job; it’s an artistic ad- 
venture. And that’s why, on the verge of releasing her first 
album in three years, Days of Open Hand (in stores April 
17), she is again hopelessly—and admirably—out of sync. 
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“SUDDENLY, | FELT LIKE | HAD NO 
MORE CARDS UP MY SLEEVE, SO I HAD 
TO START OVER AGAIN” 
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VEGA AND PHILIP GLASS (WITH GOPRODUGER ANTON SANKO, LEFT) DISCUSS GLASS’ STRING ARRANGEMENT FOR “FIFTY-FIFTY CHANCE.” VEGA SAYS, “I TRUS 


DIDN’T WANT TO HEAR any music, I didn’t 
want to write anything, I felt I had nothing to say 
except ‘I’m really tired—I’d like to go home, 
please.” 

In her floor-through apartment in lower Man- 
hattan, Vega is explaining why she nearly entered 
the “Where Are They Now?” show-biz pan- 
theon in the years following “Luka.” Her hair is close-cropped, par- 
ticularly in the back, making her narrow features even more angular 
and her frequent smiles that much more expansive. 

In the next room, one of her associates is barking, “We’re 
workin’—we’re makin’ progress” into a cordless phone. ‘Two years 
ago, those were the last words Vega would have wanted to hear. She 
had just completed a hectic 12 months in which she recovered from 
a two-year bout with writer’s block and managed to scrape together 
enough new and old songs to make Solitude Standing. To everyone’s 
surprise, including hers, “Luka” connected with the public and was 
nominated for three Grammys. Frazzled and worn after a year-long 
1990 
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world tour, Vega withdrew, feeling like a spent force at age 28. 

“T felt myself being shoved into folk-icon-dom,” Vega explains, 
sitting at an antique table and flipping through a mock-up of the art- 
filled CD booklet for Days of Open Hand. “‘She’s going to lead us 
into a revolution!’ That’s not my temperament; that’s not my per- 
sonality. I want to be an artist, not an icon.” 

When she began writing songs again, toward the end of 1988, she 
made a conscious attempt to vary the program. Narrative song 
structures, her early strong point, gave way to structures that were 
more surrealistic (her word). She began using more major chords to 
accommodate her itching-to-rock band. And she wrote what she 
calls “a wholeheartedly optimistic” song titled “Book of Dreams.” 

“T tend to be more attracted to darker things,” she says. “I’ve 
never thought about the idea that you could write a happy song that 
didn’t have any dark sides or broken people or missing parts.” Yet, 
she adds, “I feel there are certain trademarks that I know, and every 
so often I go, ‘Oh, stop. Don’t write about child abuse or whatey- 
er—just sfop.’” She laughs. “I thought, ‘OK, I'll write something 


:D HIM NOT TO BE SENTIMENTAL.” 
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really Aappy. This’ll get them.’ 

Vega’s idea of happy, however, 
is relative. The songs that tumbled 
out—half of them cowritten with 
Anton Sanko, her keyboardist, 
bandleader, and roommate— 
touched on soldiers lying wound- 
ed in a hospital (“Men in a War”), 
grappling with the creative process 
(“Big Space,” “Rusted Pipe”), and 
attempted suicide (“Fifty-Fifty 
Chance,” complete with a striking 
string arrangement by Philip 


Glass, who called the song “some- 
what morbid”). Not exactly the 
stuff of a Paula Abdul album, 
but to Vega they represent a step 
forward. 

“T felt a lot of the songs on the 
first two albums were very defen- 
sive, very guarded,” she explains. 
“I wanted this album to have more 
of an open quality.” Hence the ti- 
tle, taken from a line in “Book of 
Dreams,” the album’s chiming 
first single and one of several 
songs (including the lullaby 
“Tired of Sleeping”) that could be 
seen as radio-friendly. “Men in a 
War,” which is being considered 
for the second single, trots as good 
folk-rock should, until you listen 
to the lyrics: “If your nerve is cut/If 
you're kept on the stretch/You 
don’t feel your will/You can’t find 
your gut.” 

Her bassist, Michael Visceglia, 
muses, “It'll be interesting to see 
what happens with //a¢ tune.” 


Y ALL ACCOUNTS, Days of Open Hand was not 
the easiest record to make. Despite doubts on 
the part of her label, A&M, Vega and Sanko de- 
cided to produce it themselves, rather than use 
producers Lenny Kaye and Steve Addabbo 
(Vega’s comanager), who helmed her first two 
albums. But what seemed like a simple 
idea—recording the bulk of the album in a makeshift studio in 
Vega and Sanko’s apartment—wound up taking from July 1989 to 
February 1990. “It almost felt like Tears for Fears or something,” 
Visceglia jokes. 

Meanwhile, A&M, which had hoped Vega would work with a 
“name” producer, waited patiently. “I knew it would be a more at- 
mospheric record than usual,” Steve Ralbovsky, A&M’s senior vice 
president of artists & repertoire, recalls. “My anxiety level rose and 
fell throughout the project.” 

As a “little bit of insurance,” Ralbovsky hired engineer Hugh 
Padgham (known for his work with the Police, among others) to 


spruce up the final mixes of Days of Open Hand—make the vocals 
and instrumentation more defined, the arrangements punchier and 
more vivid. That is the order of the day on a late afternoon in 
February in a recording studio in Manhattan’s unglamorous garment 
district. As Padgham works in the control room nearby, Vega takes 
a tea break in the studio’s kitchen. Inevitably, conversation turns to 
the slew of nouveau-folkies who found themselves with record 
contracts, critical acclaim, and MTV exposure in the wake of 
the success of “Luka.” 


HE AUDIENCE that I had with ‘Luka’ may de- 
cide now that I suck,” Vega laughs dryly. “Or, 
‘Now there are all these other women—what do 
we need er for?’” 
That question lingers over Days of Open Hand. 
“We talked about it [the new competition] in 
slightly flip ways,” A&M’s Ralbovsky says. “It 
was always with a joke or a smile. But I don’t think it’ll be harder 
for her. She’s a trailblazer for a lot of what’s happened.” He adds, 
“Artists need a year to recharge, these days, after a huge album. And 
the public’s used to waiting that long between albums now.” 

This is not the first time the word avist has come up in discus- 
sions of Vega. Indeed, her meticulous work methods (‘Tired of 
Sleeping” began life about eight years ago) place her in the noble 
tradition of Paul Simon and Leonard Cohen (Vega’s admitted 
hero)—writers who work and rework turns of phrase until the pre- 
cision and imagery are just 7ighv. In 1990, a time when rappers spin 
out dizzying, articulate rhymes on the spot and a three-minute 
video can tell whatever story needs to be told, such a notion seems 
quaint and old-fashioned. Is this any way to run a career? 

“Some people always want you to be more political, or they want 
you to be more extreme,” Vega says. “Some people want you to 
have more choruses that you can sing along to. They want you to 
write Aappier songs. I feel now I’ve gotten my own parameters 
mapped out. I don’t feel like I have to shave my head or write 
“Talkin’ "Bout a Revolution.’ I feel I can just work on my own path.” 

A studio assistant drops off a bag of groceries to shore up for the 
hours of work ahead, and Vega returns to the control room. There, 
Padgham is completing the final mix of “Room Off the Street,” an 
acoustic number from the new album that features such ancient 
Middle Eastern instruments as the dumbek and nay. These are not 
the types of instruments normally associated with a major record by 
a major pop star released by a major conglomerate. But Suzanne 
Vega wouldn’t have it any other way. @ 


FOR VEGA, THE CREATIVE PROGESS IS “AS SOLITARY AS IT EVER WAS” 
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ONE STINGS. THE OTHER DOESN'T. 


BUT BOTH HARRY SHEARER AND 


GARRISON KEILLOR GIVE LISTENERS 


AN UNUSUAL COMBINATION—AN 


INTELLIGENT SELECTION OF MUSIC 


AND GENUINELY FUNNY COMEDY 


THERE IS RADIO. AND Tae 
Listen carefully. 
Radio (with a small r) is what-you turn on when you neither 
want nor need the television set going. Only occasionally is it 
more than a glorified record player laying down sonic wallpaper 
for your home or office. ae 
But Radio (with a big R) isa medium made for creative per- 


sonal expression. We aren’t speaking here of phone-in, talk-radio— 


stuff. And don’t confuse Radio with those raucous head-bangers 
and human squeak toys who wake you up in the morning. Ra- 
dio—big R—has brains, aspirations, and heart. It dares to take 
what was old and generally forgotten about radio—the variety- 
show format embraced by Fred Allen, Jack Benny, and the 
Grand Ole Opry—and apply to its quaint surface a fresh coat of 
cool intellect and arch sensibility. 

Garrison Keillor was among the first to discover that if you 
polished up a dusty old radio genre, you could make it glitter like 
gold. For 13 years he presided over A Prairie Home Companion 
from a series of theaters in St. Paul, Minn. He now has a big, 
brassy, two-hour show, American Radio Company of the Air, broad- 
cast live before an audience at the Brooklyn Academy of Music 
and carried on 248 public radio stations every Saturday night. 

Working in a smaller arena than Keillor’s, and playing to a small- 
er crowd, comedian Harry Shearer has been breaking ground of his 
ownas host, writer, and producer of an intriguing hour-long weekly 
showcase called Le Show. Now in its seventh year, it is broadcast 
from KCRW-FM’s studios in Santa Monica, Calif., to 
about 40 other public radio stations nationwide and 
Chicago’s commercial WGN. (Broadcast times vary.) 
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his impulse to bring new life to radio variety has 
safe haven only on public radio. The End of the Road, a Keil- 
lor-like take on life in Homer, Alaska, that starred Tom Bodett, 
the voice of the Motel 6 radio ads (“We'll leave a light on for ya”), 
was canceled in February after less than a year and a half on the 
air. Bodett’s show tried to establish Radio on commercial stations. 
But the show reached fewer than 500,000 listeners and couldn’t as 


_ hang on to a major sponsor. For the moment, Radio seems des- 


tined to work its peculiar magic away from the commercial main- 
stream, which is too bad—for commercial radio. 

Known bestas an actor (This Is Spinal Tap, The Right Stuff) and 
gifted as a mimic, Shearer may well be the smartest humorist work- 
ing in the medium. He used to listen a lot to Jean Shepherd and 
Bob and Ray, whose influences are apparent in his free-form 
monologues and shrewdly paced comedy skits. In between, he 
likes to jam as many types of music as he can into a show. A typical 
playlist will include a Broadway show, a Jackson 5 oldie, a salsa 
number, and a classic from Herbie Hancock’s early acoustic period. 

Where Keillor uses big auditoriums to speak gently of inti- 
mate, local concerns, Shearer brings the whole world into his 
small studio, where he works alone. And Shearer’s humor isn’t 
what you'd call wistful and sweet. He bites. Take, for instance, 
his impersonation of Frank Sinatra, complete with a Nelson Rid- 
dle-esque arrangement, in which he slurs his reasons why “I’m 
Gonna Play Sun Ciry!,” the entertainment complex in South 
Africa: “The drinks are so strong/The pit bosses are so 
witty/Who said things/should be fair?/Cop your share!” 
Then there’s his unctuous, insecure Dan Rather, fret- 
ting over why his network’s ratings are down, and 
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whether the collar of his trench- 
coat should be up. Shearer beauti- 
fully weaves together some of the 
mercurial anchor’s stranger tics, 
like his peculiar way with a 
metaphor (“Better than bourbon 
in the toothpaste”) and his strug- 
gle to find a perfect sign-off 
(“We'll see you later....Have a 
good day....And a good game.... 
We'll see you later....”) 

What is almost as remarkable as 
his achievements on Le Show is the 
fact that he couldn’t find the room 
to do humor of a similar range in 
his stints (in the 1979-80 and 1984- 
85 seasons) as a writer and per- 
former on NBC’s Saturday Night Live. “It got so [ lost track of the 
times they’d cut my stuff,” he says. He doesn’t even watch the 
show now. He spends his Saturday nights stitching together the 
kind of thoughtful satire heard only on radio. Shearer’s so good, 
you wonder whether he’s done it forever. Not quite, he says. 

“T had done radio on and off in the early ’70s and it had been 
along time since there was any place [in radio] hospitable to what 
I’m doing now. When KCRW first proposed this idea, I thought 
for about eight nanoseconds and said, yeah, I was up for it....1 
gravitate to where the freedom is. And right now, it’s here.” 

If Shearer is radio’s sporty, exotic model, then Keillor, with 
his name recognition and widespread acceptance in America’s 
heartland, may well be its General Motors. 

Like his Prairie Home Companion (1974-1987), Keillor’s Amer- 
ican Radio Company, which premiered last November, offers an 
eclectic mix of comedy and music. (“All kinds,” Keillor says, “all 
American. Scott Joplin, Aaron Copeland, Richard Rodgers, 
Chuck Berry—we could go on for weeks listing them all.”) 

To the 4 million listeners attached to the old Prairie Home- 
spun mix of bluegrass, country, folk, and whimsy, Company must 
sound the way a cozy easy chair looks in a big new loft. Keillor’s 
deep pillow of a voice still gently guides listeners through musical 
standards and comedy bits, but now a 16-piece orchestra lays 
down a thick, lush carpet of band marches and ragtime standards. 

Keillor brought along Prairie fixtures such as Butch 
Thompson, a pianist whose repertoire features such masters as 
Jelly Roll Morton and Fats Waller, and sound-effects whiz 
Tom Keith, who does car-on-wet-pavement noises as adroitly 
as he does George Washington’s coin splashing into the Rap- 
pahannock. 

In between introducing such performers as Eileen Farrell, 
Chet Atkins, and the Manhattan Rhythm Kings, Keillor reads 
greetings from friends to relatives and other friends, some of 
which—“To Janet and all the Joneses in Indian Harbor, Fla., 
from Katherine and Mike. Two years in Brooklyn, Still alive and 
well”—are informed by the sense of a small-town mind-set com- 
ing to grips with the perils of the Big City. There’s probably more 
than a little of Keillor in these; he’s making his own adjustment 
to the Manhattan sidewalks after years on the Minnesota tundra. 

He also has a new repertory company—the Broadway Local 
Radio Theater—that each week performs “The Story of Glo- 
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Keillor’s new show mixes orchestral music 


with wry observations on life in New York 


ria,” a musical-comedy serial 
chronicling the trials and 
tribulations of a New York career 
woman. 

The script—cowritten by 
Denise Lanctot and Keillor, 
though he uses the on-air name of 
“Elaine Lois Blintz”—is charged 
with whimsical observations on 
New York life, including a refer- 
ence to “this Cajun-Greek restau- 
rant that these Haitians run in 
Chinatown called Antonio’s.” 
There is even—is it possible, 
coming from Keillor?—an occa- 
sional dig at the Midwest, de- 
scribed as being “full of extremely 
polite, extremely calm people... like trees with hair.” 

As Gloria, Ivy Austin sounds like Gracie Allen with a bracing 
shot of bitters, especially when she gives her reasons for prefer- 
ring New York to, say, Seattle, where her boyfriend lives. One 
thing she likes about New York, she says, “is that New Age phi- 
losophy missed us completely. It was headed this way but then 
it veered north to New England.” 

Keillor concedes that much of what he has come to feel 
about New York creeps into a lot of “Gloria” scripts. But, beyond 
that, he says, “There’s a lot less of me so far” in Company than 
there was in Prairie. He has taken a couple of excursions back 
to Lake Wobegon since the show started. But you wonder 
whether he’s gone back enough to satisfy his fans. 

Returns from the show’s first months are scattered. The only 
way public radio stations measure the success of a show is how 
well it does in drawing contributions during fund drives. Some 
stations have reported disappointing returns from Keillor’s pro- 
gram. Philadelphia’s WHYY-FM, for instance, drew only $1,700 
when it solicited funds during a Feb. 16 broadcast of American 
Radio Company. Mark Vogelzang, the station’s program director, 
says Prairie drew $7,000 to $10,000 in its heyday. 

“What I’ve been hearing from listeners,” Vogelzang says, “is 
that the program has taken a hard edge that people aren’t re- 
sponding to.” 

Keillor’s Prairie success helped to make him a best-selling au- 
thor—for Lake Wobegon Days and Leaving Home—and has 
brought him no shortage of offers from commercial radio and 
television companies. 

But he says that brand of radio doesn’t offer him the freedom 
he wants: “Commercial radio is imprisoned by the recording 
business, and the recording business has been so enthralled by 
the 14-year-old consumer that it grew out of touch with the adult 
consumer. I gave up on commercial radio because it’s entirely a 
prisoner of its format.” 

Television, he says, doesn’t interest him either, “If you are 
trying to say something, then radio is what you ought to be do- 
ing. I think it has to do with that tremendous voice coming out 
of the dark.” 

And right now, that voice presides over interesting and eclec- 
tic music, rueful reminiscence, wry commentary—and lots of 
laughs. With a big L. @ 
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ADVERTISEMENT 


THE LIFESTYLE RESOURCE” 


he Lifestyle Resource gives you the facts necessary to make an informed purchase. Your 
satisfaction is our primary concern. If your purchase doesn't meet your expectations, 
return it in original condition within 30-days for prompt refund. 


THE COMPLETE PORTABLE GYM 


CAB DRIVERS' SECRET 


| New York City 


cab driver tipped 
us off about the 


“mystical” massaging 
action. It enables you 
4] to sit for long periods 
of time without dis- 
comfort or fatigue— 
whether you're at a 
desk or in traffic. It 
works like modern- 
day acupressure, gen- 
tly massaging your back and legs, stimulating 
tired muscles and improving circulation. It cre- 
ates a “zone of comfort” between you and the 
seat, allowing air to circulate so you stay cool in 
summer and warm in winter. The Wooden Bead 
Seat has health benefits, too. It’s recommended 
. by chiropractors because it supports the 
lower back and helps improve posture. 
The smooth lacquered wood beads 
are handstrung with flexible, 
heavy-duty nylon cord. Our 
Wooden Bead Seat will keep 
you comfortable all year 

long. $29.95 #2690. 


| Share the com- 


fort —two for 
$49.95 #2700. 
THE LIFESTYLE RESOURCE™ 


he Lifeline Gym is the most space-efficient and 
time-efficient home-fitness device on the market 


today. Called a “marvel of American ingenuity” by 
Sports Fitness magazine, it can simulate just about 
any of the exercises done on the expensive machines 
found in health spas and gymnasiums. With the 
unique stretchable latex cable, resistance increases 
with movement, challenging 
through their full range of motion. 
Adjustable for individual strength 
levels and great for body shaping and toning! Provides an excellent aerobie (car- 
diovascular) and anaerobic (physiological) workout. The Lifeline Gym is so suc- 
cessful it's used by members of the Chicago Bears, the U.S. Hockey team, and the 
UCLA track team to name a few. Exclusive to The Lifestyle Resourcee—the Gym 
includes a 25-minute instructional VHS videotape to help you set up and lead you 
through a complete workout, and a nylon jump rope for warm-ups and endurance 
conditioning. Everything packs into a compact carry case—so you can enjoy the 
benefits of a complete workout anywhere! $49.95 #2940 Men's or #2950 Women's. 


your muscles 


TO YOUR HEALTH 


Dane back 800 years, 
ancient Mandarins be- 
lieved Chinese Exercise 
Balls induced well-being 
and serenity of the 
spirit. Rotating the 
balls in the palm of 
each hand, stimulates 
fingers and acupunc- 
ture points, improving 
the circulation of vital 
energy throughout the body. 
They emit a distantly mysterious 
chime making them effective in relaxation 
and meditation. Sports enthusiasts, musicians, 
computer users and health-conscious people 
everywhere consider them great muscle condi- 
tioners. Arthritis sufferers can benefit from this 
gentle but challenging exercise. These treasured 
gifts were given to President and Mrs. Reagan 
while visiting China. Beautifully handcrafted, 
these 45 mm. polished chrome balls come in an 
exquisite silk brocade box. $29.95 #1702. 


FOR FASTEST SERVICE 24 HRS A DAY 


TO ORDER BY MAIL: 


* DEPT. EKYD30; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 


*Send us a letter to the above address specifying the item, code number, and quantity of each item. 
* Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
*For MasterCard, Visa and American Express include your full account number, expiration date and signature. 


ALLERGY AND COLD BUSTER 


major scientific breakthrough—The 

Viralizer System®—gives you relief from 
cold, sinus and allergy symptoms. It's the newest 
development of a concept pioneered at the 
Pasteur Institute in Paris. The cause of the com- 
mon cold is the heat sensitive Rhinovirus family 
which lives and multiplies in the nose and throat. 
Viralizer delivers a gentle, controlled heat which 
penetrates the nose and throat, and dispenses 
either of two mild, over-the-counter, medicated 
sprays. ViraSpray I is an analgesic, anti-bacterial 
spray. ViraSpray II is a decongestant that pro- 
vides temporary relief of nasal congestion due to 
colds, hayfever, sinusitis or allergies. The 
Viralizer can produce effective relief by using it 
for only a few minutes, several times a day. 
Clinical tests prove the Viralizer System 90% 
effective in treating symptoms of upper respira- 
tory infection. Doctor recommend- 
ed, the Viralizer works in 24 
hours or less without 
pills. Safe for 
children and 

adults. 
Comes with a 
3-pk. refill of 
ViraSprays. 
$39.95 #1691. 


TAKE YOUR CONTACTS 


FOR A SPIN 
ontact lenses—so convenient to wear...so 


C inconvenient to clean! The FDA found the 
risk of eye damage to be significantly reduced by 
proper lens care. The Clensatron™, developed 
specifically to minimize problems of lens care is 
clinically proven to offer contact lens wearers an 
alternative to the traditional, “finger-rubbing” 
method which can scratch or tear lenses. 
Revolving at a rate of 300 cycles per minute, it 
thoroughly scrubs your lenses in two minutes, 
removing protein deposits and other contami- 
nants that may damage your 

eyes. Works with 
hard, soft and 
gas-permeable 


lenses. Com- 
pact for travel, == 
uses two AA bat- “= 


teries. AC adaptor 
included; UL listed. 
Manufacturer's 1-yr. 
warranty. $59.95 


#2680. 
800-872-5200 


CREDIT CARD ORDERS—CALL TOLL FREE 


ORDER WITH CONFIDENCE 

® Most orders ship within 48 hours of receipt. 

® Credit Card orders billed only upon shipment. 
® No risk 30-day return privilege. 


THE MEDIA DEVELOPEMENT GROUP 


Shipping Charge covers UPS, handling and insurance for guaranteed delivery. 
UPS Second Day available for an additional $7.50 per order. 


cl Up to $20....$ 3.95 $50.01 to $60 $.....7.95 
UD $20.01 to $30....$ 4.95 $60.01 to $70 $.....8.95 
ps AIR $30.01 to $40.,..$ 5.95 $70.01 to $100 $...10.95 

2N \ f $40.01 to $50....$ 6.95 Over $100 $...12,95 


Canadian residents we cannot accept mail orders, please call (614)794-2662. 
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Trash 


WHETHER THE 


RHINO 


IMPACT IS ON THE 
HP NVIRONMENT OR 
ON YOUR WALLET, 
re iD) PACKAGING 


IOS URTO Ons 


the Longbox? 


IN HONOR OF EARTH DAY onApril 22, how 
about a clean thought: The music industry could eliminate more 
than 18.5 million pounds of trash each year if it only would 
change the way it packages compact discs. That is, roughly, the 
same amount of garbage created daily by a population the size 
of Missouri's. 

Right now, nearly every compact disc sold in this country 
comes in a 6-by-12-inch package. Most often this is a cardboard 
container called a longbox, which is about twice as big as the CD 
it holds; in some cases the oversize package is a hard-to-open 
plastic contrivance called a blister pack. Each 6-by-12-inch CD 
package creates about 1.5 ounces of waste while providing noth- 
ing of use to the music consumer. With very few exceptions, 
these containers go straight to wastebaskets. Last year that hap- 
pened about 200 million times. 

Since April 1, when Canada stopped using longboxes, Amer- 
icans have been the only people in the world who have to pol- 
lute for their music. The United States is unlikely to follow 
Canada’s lead in the near future. None of the major forces in the 
American retail market for music, the world’s largest, want to 
bear the costs of changing the way CDs are sold. 

The music industry sees longbox and blister pack waste as 
the unfortunate ecological cost of doing business. “We don’t 
want to do anything that will cause damage to the environment, 
but we don’t see any other way to merchandise,” says Patricia 
Moreland, president of City One Stop, a Los Angeles wholesal- 
ing business that sells music to independent retailers. 

Disposable packaging even places a financial burden on the 
music consumer. Longboxes cost 20 to 50 cents at the manufac- 
turing level and, after markups by wholesalers and retailers, add 
as much as $1 to the price of each compact disc. The extra cost 
also applies to those few retailers that sell CDs in their un- 
wrapped, hard plastic containers, known as jewel boxes. Until 
recently, no record company distributed compact discs without 
longboxes or blister packs. If a store wanted to sell CDs in jewel 
boxes only, it had to pay for the 6-by-12-inch packaging, then rip 
it open and throw it away. 

In January, one American record label dared to be different. 
Rykodisc, a 6-year-old independent company, started selling 
CDs without longbox packaging to distributors at a lower price. 
That won’t make much of a dent in CD-related waste, however, 
since Rykodisc is a small label that has only begun to receive 
widespread attention because of its David Bowie reissues. And 
Rykodisc’s customers still can order compact discs in disposable 
packaging. 

Other record companies probably won’t emulate Rykodise. 
Stores simply are unwilling to accept CDs without 6-by-12-inch 
packaging, and record labels are unwilling to challenge them. 
“Our retailers are very vehement on the subject,” says Henry 
Droz, president of WEA Corp., the No. 1 prerecorded-music dis- 
tributor in the country. 

Retailers cling to longboxes because they’re seen as the best 
way to sell a smaller-size format of music in the same old store. 


PHOTOGRAPH BY GARY BUSS 


First, there is the shelving problem. Without longboxes, compact 
discs get lost in displays created for 12-by-12-inch albums. With 
the 6-by-12-inch packaging, a retailer can fit two CDs side by side 
in existing shelves. Of course, stores could be remodeled for CDs, 
but retailers are afraid that some other technology—laserdiscs, 
digital audio tape—might supplant the compact disc. 

The CD’s smaller size also creates a greater security problem. 
The compact disc in its shiny, 5-by-5'/2-inch jewel box can be 
stashed easily in a thief’s pocket. There is no single security sys- 
tem that works in all kinds of stores. The 6-by-12-inch package 
is seen by many as a feeble way to slow shoplifting, but it’s the 
best compromise for varied retail situations. It’s equally as effec- 
tive for the music section of a department store as for a full-ser- 
vice record store. 

Some people in the music industry want retailers to shelve 
CDs in reusable 6-by-12-inch plastic frames, or keepers, similar 
to the devices used in many stores for cassettes, the best-selling 
music format by far. But retailers don’t want to foot the bill for 
keepers, and some don’t want the hassle of taking the frames off 
at the cash register. 


THE RECORD INDUSTRY wouldlike to hold 
on to the longbox for a third reason: eye appeal. As the LP fades 
from view, so does its great visual impact. Retailers say that mu- 
sic buyers now browse among LPs—if they can find them—be- 
fore buying cassettes and CDs. Again, marketers see the CD 
longbox as a weak substitute, but the only one they have—3-by- 
4-inch cassette graphics are even less impressive than those on 
a jewel box. 

In a December 1989 Bil/board commentary, EMI president 
and CEO Sal Licata wrote, “If we choose to eliminate the 6-by- 
12 CD package from our marketplace, we will not only reduce 
our presence there, but with it, our punch.” Robert Simonds, 
chief financial officer of Rykodisc, disagrees: “When a consumer 
wants to buy an R.E.M. cassette, he doesn’t say, ‘Let’s go look 
at the R.E.M. records to see which one to buy.’” 

Consumers themselves have mixed feelings about longboxes. 
Ninety-three percent of CD buyers consider them to be of no 
value, according to a survey by Soundata, a Connecticut music- 
research company. Ninety-one percent said they would buy the 
same number of CDs if they came only in a shrink-wrapped jew- 
el box, and 5 percent said they would actually buy more. At the 
same time, 44 percent said they neither liked nor disliked long- 
boxes, 38 percent said they liked them, and only 18 percent said 
they disliked them. In other words, most consumers see 
CD packaging as worthless, but they also don’t think much 
about it. As Chris Morrison, a broadcaster in Stillwater, Okla., 
puts it, “It doesn’t bother me. What I’m interested in is what is 
inside the box.” 

Unfortunately for the environment, as long as consumers 
don’t have strong opinions, retailers will keep CD packaging the 
way it is. And as long as retailers want it that way, American 
record companies will stay put as well. @ 


ENTERTAINMENT WEEKLY 


ANNOUNCING 


Chrysler's 
Guaranteed Advantage 
SELL‘A‘ THON! 


HON 


America’ only Guaranteed Rebates 
on Chrysler's Best. 


Up to *2,000 guaranteed. 
Option package savings 
of up to 1,000." 


Millions in factory-to-dealer 
incentives. 
Join us during the biggest 
Sell-A-Thon in Chrysler's history. 


Plymouth Sundance 


PLUS OPTION PACKAGE SAVINGS UP TO $710 


Dodge Spirit 
$1,000 guaranteed* 


PLUS OPTION PACKAGE SAVINGS UP TO $7507 


Chrysler LeBaron Coupe 


$1,000 cuarantcea: 


PLUS OPTION PACKAGE SAVINGS UP TO $225 


Plymouth Voyager 


OPTION PACKAGE SAVINGS 


OVER $1,000: 


Advantage: Plymouth Sundance. 

47 standard features and a lower base price than Toyota Corolla 
Deluxe*** Sundance is also the lowest-priced car in America 
equipped with an air bag. 


Advantage: Dodge Spirit. 
Available seating for six. Plus over 50 standard features. A better 


value than Honda Accord? Spirit is base priced almost $1,900 less” 


Advantage: Jeep’ Cherokee Limited, 


The most powerful engine in its class; exclusive shift-on-the-fly 
full-time 4-wheel drive. There's only one Jeep? 


Advantage: Chrysler LeBaron Coupe. 


All-new cockpit-style interior and available 3-Liter V-6 Engine. 


Advantage: Dodge D-150 Pickup. 


Highest customer satisfaction of any truck in its class!’ Tough, 
spirited Dodge trucks. 


Advantage: Eagle Premier Limited. 


Sophisticated V-6 “hemi” engine. Four-wheel independent 
suspension. Roomiest interior of any car in its class. 


Dodge D-150 Pickup 


$2,000 guaranteed* 


PLUS OPTION PACKAGE SAVINGS UP TO 82,1007 


Dodge Daytona ES Turbo 


$1,500 guaranteed* 
PLUS OPTION PACKAGE SAVINGS UP TO 2507 


Advantage: Plymouth Voyager. 


America’s best-selling minivan for six years running based on retail 
sales. More interior room than Chevy Lumina minivan, yet priced 


tee 


$1,000 less, even if you include Lumina’s rebate: 


Advantage: Dodge Daytona ES Turbo. 


Twin Balance Shaft EFI Turbo Engine delivers more power than 
Nissan 240SX. And for hundreds less" ** 


Advantage: Eagle Talon TSi AWD. 


Full-time, all-wheel drive with intercooled, turbocharged 
195-horsepower 16-valve engine. Named one of Car and Driver 
Magazine's “10 Best” for 1990. 


Advantage: America. 


We give you the best rebates on the best in the house. They're not 
only the highest, they're the only ones in America that are 
guaranteed. That means, if our rebates go up, we pay you the 
difference.’ You also get the advantage of 9/%O protection, the 
longest power train warranty in the business” And we offer a 
driver's air bag on more models than any other automaker? So, 
its Advantage: you, Advantage: Chrysler. See your Chrysler- 


Jeep” Cherokee Limited 


$1,000 guaranteed* 


PLUS OPTION PACKAGE SAVINGS UP TO $1,100- 


Eagle Premier ES Limited 


$2,000 guaranteed* 


Eagle Talon TSi AWD 
$750 guaranteed* 


Plymouth, Dodge or Jeep’/Eagle dealer during our Guaranteed 
Advantage Sell-AThon. And start enjoying Chrysler's best. 


Hurry; Rebate offer ends soon. 


*Cash back on select new '90 models in stock. See dealer for details and 
Guarantee Claim Form. Rebates guaranteed through 9/30. Cash back directly 
from Chrysler Corporation. **Option package savings based on sticker price 
of options if purchased separately, D-I50 package is on manual transmission 
models only. ** *Base sticker price comparison. Standard equipment levels 
vary. "J.D. Power & Associates 1989 Light Duty Truck Customer Satisfaction 
with Product Quality & Dealer Service. t'See copy of 7-year or 70,000 mile 
limited warranty at dealer; restrictions apply. *Excludes minivans, imports and 
vehicles built for Chrysler: Laser, Talon and Premier, “Based on a sticker price 
comparison of comparably-equipped models. 
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SUZANNE VEGA 


Days of Open Hand 


(AGM; all formats) 


ELSEWHERE IN THIS ISSUE you can read an account of the - 


Suzanne Vega saga—how she rose from folkie beginnings to 


unexpected pop stardom, disappeared for two years, and now 


reemerges with an album so far from commercial pop styles that it 


brought fear to the heart of her record company’s senior vice presi- 


dent of artists & repertoire. 


It’s my job to report that : 
Days of Open Hand sets stan- 
dards for itself that it doesn’t : 
quite meet. Vega’s lyrics are | 
marvels. People talk about : 
pop lyrics—Bob Dylan’s, let’s 
say—reaching the level of po- : 
etry; these really do. “Let’s : 
tell the future,” Vega writes. 
it’s been } 
done.” I’m quoting from “Pre- : 
dictions,” a song about ways of 
forecasting things to come: : 
“By numbers. By mirrors. By 
water./By dots made at ran- : 
dom on paper./By salt. By : 
dice./By meal. By mice./By : 
dough of cakes./By sacrificial : 
fire.” Vega’s flickering play of : 
meaning, sound, and rhythm 


“Let’s see how 


is far beyond ordinary. 


phrases, leaving dry space in : 
which her lyrics can resonate. : : 2 

She does that in two songs, and Arithmetic 
“Men in a War” (about loss) | 
and “Those Whole Girls” : 
(which might be a cryptic : 
glance at people who seem so : 
healthy you’d think they had : 


no problems at all). 


Elsewhere, Vega’s music : 
isn’t nearly so distinctive. : 
That’s especially true of the : 
instrumental arrangements, : 
: just a year and a half later, 
catch a hint of such ethnic : 


which—even if we sometimes 


instruments as the dumbek : 


: and tiple—smell not much : 
different from the bright and : 
: say. Did they learn it by : 


sensitive orchestrations apt 


to accompany other folkish : 
: ployee at a museum learning = 


singer-songwriters. 


One arrangement stands : 
out. On “Fifty-Fifty Chance,” : 
a song about attempted sui- : 
cide, Vega sings only toa string : 
quartet accompaniment writ- : 
ten (in a style much more : 
flowing than his usual roman- : 
tic minimalism) by Philip : 
Glass. The precisely etched | 
warmth of the strings sets her : 
voice in stark relief. But now : 
: rings out brightly; the singer : 


her singing sounds too bland. 


Glass far outdoes her in both : 
the strength and detail of the : 
: and amazingly strange. “Give : 


feeling he conveys. 


Grading this album on : 
lyrics alone, I’d give itan A+. : 

But words this precise raise 
expectations that Vega’s music : 
isn’t up to. She’s most striking 
when she writes terse melodic : 


Reading, Writing, 


THE SUNDAYS 


(DGC; all formats) 


guitarist and she a singer, meet 


at their university. They grad- : 
: uate, spend a year on the dole, : 
recruit a couple of friends to : 
play bass and drums ina band, 
and give their first perfor- 
mance in August 1988. Now, | 


Hl compact| cassette} record | FORMATS Ie 
: disc tape i 


the quartet releases an album 
radiant with apparently ef- 


fortless sophistication. They : 
aren’t trained in music, they : 


breathing it in, like anew em- : 


art by staring at paintings? 

The opening track (“Skin : 
& Bones”) is the strangest; the : 
singer’s voice seems to sail off 
toa universe all its own. Then : 
the band pulls itself together, : 
tossing off songs as unique as : 
some new species of animal, : 
pointed alternative rock with a 
quick, nervous beat and con- : 
cise, spiky melody. The guitar : 


(Harriet Wheeler) throws out : 
phrases at once transparent ; 


me a story, give me a bed, give : 
me possessions,” she sings in : 


Asa whole, it scores lower. B- : “Can't Be Sure” (a big hit for : 
: the band in England). “Love : 
: and money go to my head like : 


: wildfire!” 


I could quote lyrics endless- 


: ly—if the singer’s carefree de- ; 

: livery allowed me to make out : 

: more of the words. “Poetry is : 
: not for me/So show me the : 

Lie BRITISH kids, he a : 

lyric quoted in the group’s of- : 


way to go home.” That’s one | 


ficial bio. There can’t be many 
bands as artless as this one— 


and at the same time so un- 
pretentiously artful. A- : 


Recordings reviewed are available 
in these formats as noted 


NEWS& 
NOTES 


@ The Travis Wilburys 


i; Carrying on a long-standing 

f country-music tradition, Randy 

Travis is working on an album of 

duets, Heroes & Friends, that 
teams him with Dolly , 
Parton, Kris 
Kristofferson, 
Tammy Wynette, 
B.B. King, Loretta 
Lynn, George Jones, Clint 
Eastwood, Merle Haggard, Vern 

| Gosdin, and Roy Rogers (above, 
with Dale Evans), who, naturally, 
will join Travis on “Happy Trails.” 
Look for the album in January. 
@ Nightmare on ’70s 
Revival Street Chic and Styx 
have each reunited. Mike Oldfield 
is working on a musical “sequel” to 
Tubular Bells, best known as the 
theme for The Exorcist. And 
Pravda Records, a Chicago label, 
is planning a September K-Tel 
tribute album on which both local 
and national acts (possibly 


including Mojo Nixon and Camper 


Van Beethoven, above) will remake 


such Earth Shoe-era schlock 

POETRY IN MOTION: SUZANNE VEGA 
MAKES A LYRICAL RETURN TO THE 
RECORDING SCENE “The Night the Lights Went out 


Classics as “Kung Fu Fighting” and 


in Georgia.” 


VEGA: BRIAN ROSE; ROGERS AND EVANS: BOB RIHA/GAMMA-LIAISON; CAMPER VAN BEETHOVEN: STEVE JENNINGS/LGI ENTERTAINMENT WEEKLY 587 
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TRIBUTE 


Sarah Vaughan 


BY GARY GIDDINS 


I, THE NEARLY TWO DECADES before her death on 
April 3 at 66, Sarah Vaughan enjoyed the rare distinction 
of having a huge hit song in live performances but not on 
record. Her 1973 recording of “Send in the Clowns” sank 
without a trace, and even a later version with Count Basie, 
calculated to exploit her subsequent success on stage, 
failed to garner much attention, Yet her billowing concer- 
tizing of the same song, complete with chillingly virtuosic 
cadenza, was an inevitable, wildly cheered encore. 

Of course, she also could be masterful in a recording 
studio—whether the accompaniment was a full symphony 
orchestra or merely a bassist. During her 45-year recording 
career, she created dozens of incomparable masterpieces. 

Jaughan was the most munificently endowed Amer- 
ican singer of the postwar era, as renowned for her im- 
provisations as for her sumptuous four-octave contralto. 
From the beginning, she offered two faces—the inge- 
nious jazz singer and the exquisite pop diva. Her 1945 
performance with Dizzy Gille- 
spie on “Lover Man” astound- 
ed the cognoscenti; two years 
later she scored her first big hit 
with “Tenderly.” Much of her 
early work, including a celebrat- 
ed session with Tadd Dameron, 
has been collected on Sarah 
Vaughan: The Early Years (Musi- 
craft). Her five-year contract with 
Columbia, though tempered by several idiot novelties, 
produced many landmarks, including “Mean to 
Me,” with a dazzling second chorus that departs en- 
tirely from the written melody. It’s included on The 
Divine Sarah Vaughan: The Columbia Years, 1949-53. 

For more than a decade, Vaughan recorded for Mer- 
cury, which encouraged a doppelganger approach. On 
the label’s jazz subsidiary, she produced such enduring 
classics as Swingin’ Easy and Sarah Vaughan With Clifford 
Brown; for the parent label, surrounded by strings and 
winds, she essayed Great Songs From Hit Shows and 
Sings George Gershwin. Her diversity should have been 
a boon—witness The Complete Sarah Vaughan on Mercury, 
Vols. 1, 2, and 3. Yet by the ’60s, producers were hand- 
ing her new songs and insisting she sing them without 
rehearsal so that she’d stick to the melody. In 1967, fed 
up, she stopped recording for four years. Then she 
emerged as one of the world’s great concert attractions. 

Among the most remarkable of her later records are 
Live in Japan (Mainstream); Gershwin Live (Colum- 
bia); How Long Has This Been Going On; Crazy and Mixed 
Up; and yes, Send in the Clowns (all on Pablo). # 


dere Ct] 


Things Here Are 
Different 


(MCA, all formats) 


is ERE’S NO experience so 
: precious for a critic as being : 
: taken by surprise, Jill Sobule 
: is an unheralded singer-song- : 
‘ writer in her early 30s who | 
; signed a record deal after years : 
: of hard work in Denver, New 
: York, and Nashville. She has a; 
: little-girl voice, breathy and : 
‘ high, that under pressure | 
: takes on a nasal edge. She : 
i writes in a pop/jazz-fusion 
: style that’s easy to dismiss as : 

bland. And the first song on Across the Universe 
_ her album, “Living Color’— : (AGM; all formats) 
: about a love that turns her : 
: world from black and white : 
: into full colorized splendor | 
: —could be taken for a dippy 
i fantasy. 
i But all these first impres- 
: sions turn out to be unfair. It’s; 
: precisely the edge on Sobule’s | 
: voice—along with the breath ; 
: blended into it, and tiny slips 
: and sighs in her delivery of : 
: words—that makes the feel- : 
: ing in her singing cut through. : 
Her songs are built from mate- 
rial that proves to be tougher | 
: than it might seem at first. : 
: Fragments of melody stuck : 
: with me until, bit by bit, a mo- | 
: saic of almost every song on 
: the album had constructed it- ; 
i self in my memory. 
: And then there are the sub- 
: jects Sobule writes about. | 
: That first song probably isn’t a 
! fantasy; Sobule isn’t at all sen- : 
: timental. Instead, she’s tough : 
: enough to look people—in- 
: cluding herself—in the eye ; 
: without flinching. In “Pilar 
: (Things Here Are Different)” | 
: she makes pointed fun of her- : Red Hot & Blue 
: self for thinking an unmarried 
: woman in a conservative : 
: Spanish town could deal with : 
i getting pregnant as easily as a : 
: free-living American. In “Life 


; earth of R&B. The album has | 


: Goes on Without You,” a song : 
: about her own loss of love, she : 
: Jets aching strings swell under 
: her voice, but still she doesn’t 
: lose her nerve. Her departed | 
: lover will love again, she sings 


—but so will she. : 
Some of Sobule’s conceits 
seem a little simple. Her con- } 


: cluding track, “The Gifted ; 


Child,” sounds more like a : 
musical lecture—based on Al- : 
ice Miller's book The Drama of: 


the Gifted Child—than a fully 


realized song. But her little- : 
girl toughness is hard to } 
forget. A- : 


i TRIP SHAKESPEARE 


Tees MINNESOTA group— } 
making its major-label debut : 
after several independent ef- : 


: forts—can sound like a folk ! 


band. It also can sound like a 
thoughtful alternative rock | 
band, whose melodies outline 
sad and curious curves; a band 
with luminous pop vocal har- 
mony; and, most enticingly, a 
band that might power any or : 
all of its other styles with a : 
propulsive R&B beat. 

The group sings one song } 
(“Snow Days”) that’s nothing : 
more than a celebration of : 
snow. But the melody has 
long-legged strength. And the : 
beat—as well as the sweep of | 


: the piano and even the style of 


the background harmony— 
anchors the song in the solid ; 


its ups and downs, but “Snow : 
Days” made me want to sit up 


: and shout. B 


LEE ATWATER 


! (Curb; all formats) 


Yas. that Lee Atwater: the } 
Republican National Commit- : 
tee chairman and manager of } 


MICHAEL OCHS ARCHIVES 


: George Bush’s presidential 
: campaign, the man who re- 
: signed from the board of 
: Howard University after stu- 
dents at that venerable black 
: institution protested his polit- 
: ical attitudes toward minori- 
ties. Here he demonstrates his 
: love for black music by tack- 
: ling classic R&B songs, which 
: then have to be rescued by 
classic older R&B guest stars, 
: among them B.B. King and 
: Isaac Hayes, Atwater sings ina 
piping little voice; he plays 


: rudimentary guitar like an am- 


THE B-52’s 
1979-1989 x 


The first video Be mpilation emo band 
that has expléded all over agaimwith its 
_omnulti- -platinuty album Cosmic Thing. It’s 
. “nonestop fun, with such favorite videos as 
* “Rock Bobsted!! “Channel Z” i 
and | lotemroo™ f 


ateur pianist picking out tunes 


¥ on the piano with one finger. 
PARTY ANIMAL LEE ATWATER At least he’s giving his royal- 
CASTS HIS VOTE FOR '60S R&B = ties tocharity. D 


THE MUSIC CHARTS 


AFTER WEEKS OF RELATIVE INACTIVITY in the charts, due in 


part toa lack of noteworthy releases, things are looking up. Bonnie Raitt 


The New York A § me . 


A riveting in-concert performance of the 

entire New York album before a sold-out 

crowd in Montreal. All 14 songs-in 

y sequence=from one of the most critically 
i ocelaiag) albums of the 1980's. 


holds on at the top, but after just three weeks Sinéad O'Connor is press- 
ing hard at No. 2, with no place to go but up. And joining in the race: 


Depeche Mode and M.C. Hammer, both with their biggest hits to date. 


TOP 10 POP ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


TT ee R.E.M. 
1__ Bonnie Raitt Nick of Time (Capitol) Pon S 
ax Op ocreen 4 
_2 6 _Sinéad O'Connor / Do Nor Want What I Har en't Got (Chrysalis) popttee 
cant lation I814(AZA Rolling Stone called them “America's best 
: 2 ae aenet eacxsen SOMES sale Rn Sen TGEA(AL i rock & roll band” This incomparable video 
4 2 Paula Abdul Forever Your Girl (Virgin) => collection makes it clear just what all the 
ME Proe (Columbi excitément is about. Includes “The One 
5 3 Michael Bolton Sou/ Provider Columbia) — ‘ Bactond” “Orange Crush” and more 
6 5 Alannah Myles A/annah. Myles (Atlantic) A from this Phgnomenally popular group. 
_7 10 MOC. Hammer Please Hammer Don't Hurt Em (C “apitol) , i 
8 8 Aerosmith Pump (Geffen) a NEP YOUNG | 
3 7 Phil Collins ..-But Seriously (Atlantic) - . Freedom =I. 
10 14 Depeche Mode Violator (Sire/Reprise) j 7 
———- : ve eS = A’mesmerizing video décument ofa 1989 
Ficoustic concert that finds Neil in fop form. 
TOP 10 CLASSICAL ALBUMS Includes red-hot renditions of “ROekin’ In 
aganaay iL! ——— The Free’ World’ “Ohio! “This Note’s 


€ ; 
WEEK WEEK ARTIST, TITLE, LABEL For You" and more! 


itis Viadimir Horowitz Horowits at Home (DG) 


= 

_2 4 Leonard Bernstein Beenioven: Symphony No. 9 (DG) THE JESUS AND “ip 
SHEED WMA lerowte Haveth i ead (Bt GE we MARY CHAIN... He i> 
4 10 Emerson String Quartet Bark: 6 String Quartets (DG) Videos 1985 - 1989 

1 eet 
Ce iy 


Ofra Harnoy Vivaldi: Cello Concertos (RCA) The first-ever video collection from one 


of the most compelling and talked-about 
bands in rock. A full 45 minutes, consisting 
of every video the group has ever made. 


Vienna Philharmonic (Bernstein) J/ah/er: Symphony 
No. 6 (DG) 


3 _ Luciano Pavarotti Tutto Pavarotti (L. ondon) 

8 8 Various Artists Ze Movies Go to the Opera (Angel) 
6 
9 


Kiri Te Kanawa Verdi © Puccini: Arias (CBS) ALL AVAI LABLE N OW 


Midori Paganini: 24 Caprices (CBS) from 


WARNER/REPRISE VIDEO 


© 1990 Werner Bros. Records Inc. © 1990 Reprise Records. © 1990 Sire Records Company ©1990 WEA Records Lid. ©1990 REM. Athens, Lid. 


1990 BPI COMMUNICATIONS, INC. USED WITH PERMISSION FROM BILLBOARD, APRIL 21, 1990 
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FOR FAITHFULL FOLLOWERS, THERE’S A LIVE ALBUM FROM MARIANNE 


Capsules 


Other notable and current releases 


: from her repertoire performed 


Babes in Toyland Spanking 
Machine (Tiwin/Tone, all 
formats) Women’s hardcore 
band from Minneapolis: brats 
with sharp teeth. B- (Greg 
Sandow) 

@ Laura Branigan Laura 
Branigan (As/antic; all formats) 
Passionate—if none too 
original—pop. B- (GS) 

@ Consolidated The Myth of 
Rock (Nettwerk/I.R.S.; all 
formats) Rap album that almost 
belongs in a bookstore because 
it sets forth a detailed Marxist 
critique of rock. Too much 
jargon, buta recorded Ku Klux 
Klan song (included as aural 
illustration) sounds pretty 
arresting. C+ (GS) 

Lacy J. Dalton Lacy J. 
(Capitol; CD, T) Relaxed, 
cohesive collection of ballads 
and country-rock, displaying 
Dalton’s strong-but-sensitive 
persona. B+ (A/anna Nash) 
Marianne Faithfull Blazing 


AVPIRs a 2.05. sleIe990 


: Away (Island; all formats) One 


: new studio track, plus live 


recordings of various songs 


at St. Ann’s Church in Brook- 
lyn, N.Y. Searing, but so 

: brutally monochromatic that 

: the impact weakens as the 
album proceeds. Maybe you 
had to be there. B- (GS) 

: @ Fleetwood Mac Behind the 
Mask (Warner Bros.; all formats) 
More an anthology of solo 
projects than a coherent album. 
And it’s bland. ¢ (GS) 

Jon Hassel City: Works of 

: Fiction (Opal/Warner; all 
formats) These nine musical 
constructions—tinged with a 
pop beat and echoes of big- 
band jazz—sound alike, but 

; flow very differently. B- (GS) 

: @ Tubby Hayes With Clark 
Terry The New York Sessions 
: (Columbia; CD, T) The 1962 
American debut of a gifted 
British saxophonist. B+ (Gary 
: Giddins) 

: @ The Jamaica Boys J-Boys 
(Reprise; all formats) Queens, 

: N.Y,, street funk—rhythmic 


: and sweet. B+ (GS) 

: @ Kid Creole and the Coconuts 
Private Waters in the Great 

: Divide (Columbia; CD, T) 


: Dance music never gets more 
: lighthearted than this—or more 
: brainless. C+ (GS) 


: @ Kid ’N Play Kid °N Play’s 


Funhouse (Se/ect; all formats) 
Playful rap, from the stars of 

: the movie House Party. B- (GS) 
@ Little Feat Representing the 
Mambo (Warner Bros.; all 
formats) Deft, rousing trip to 
Texas—and beyond. B+ (GS) 
Miracle Room Miracle Room 
: (Bar/None; EP; all formats) 
With its big, big beat, this New 


York band smashes all barriers 
between challenging new 
classical music and exhilarating 
: rock & roll. Be (GS) 

Robert Plant Manic Nirvana 
: (Atlantic; all formats) Gritty, 


ascinating—and, just as he 


says, manic. B+ (GS) 

:  Kimm Rogers Soundtrack of 
: My Life (Island; CT, T) An- 

: other wide-eyed, folkish 
singer-songwriter with a little- 
girl voice. More naive than 
most. C+ (GS) 

: @ Salt-N-Pepa Blacks’ Magic 
(Next Plateau; all formats) Sassy 
women rappers deftly skewer 
: racism and men. B+ (GS) 

: @ Sleeze Beez Screwed Blued 
: *N Tattooed (Adantic, all 
formats) A band with an 
incomparable name releases 
the strongest hard-rock album 
: in months. It’s big, rawboned, 
: and sleazily cheerful, with 
hardly one weak track. A- (GS) 
: Doug Stone Doug Stone 

: (Epic; CD, T) Romantic hard- 
country singer whose style falls 
between Randy Travis and 
Ricky Van Shelton. B+ (AN) 
Cecil Taylor In Florescence 
i (AGM; all formats) Pianistic 
pyrotechnics and vocal 

asides by an avant-garde 

: virtuoso. A- (GG) 

: @ Wilson Phillips Wilson 

: Phillips (SBK; all formats) First 
pop baby steps by trio with 


: famous parents. C- (GS) 


2 Live Suit The force is 
apparently not with Luke Skyy- 
walker (yes, with two y's), aka 
Luther Campbell. The leader of the 
controversial Florida rap group 2 
Live Crew—and head of Skyy- 
walker Records Inc.—has been hit 
with a 
$300 
million 
trade- 
mark- 
infringement lawsuit by George 
Lucas’ Lucasfilm Ltd. Lucas’ 
attorney says Campbell and his 
group have soiled the name of the 
beloved sci-fi hero of Star Wars 
with their explicit lyrics, and “the 
confusion could be very damaging 
to the company.” 

Band Names of the 
Week Helen Keller Plaid (San 
Francisco); My Life With the Thrill 
Kill Kult (Chicago); the Mr. T 
Experience (Laytonville, Calif.); 
Thinking Fellers Union Local 282 
(Oakland, Calif.). 

Boxed In Due by year’s 
end are multi-record, boxed-set 
retrospectives on the Bee Gees, 
Joan Baez, Phil Spector, Elton 
John, James Brown, Derek & the 
Dominos, the Doors, Kiss, the 
Everly 
Brothers, Neil 
Young (left), 
Jeff Beck, and 


Jack Kerouac. 


FAITHFULL: TIMOTHY GREENFIELD-SANDERS; YOUNG; AARON RAPOPORT/ONYX 


Classical 


BY MICHAEL WALSH 


J.S. Bach: St. Matthew Pass- 
jon Anthony Rolfe Johnson 
(Evangelist), Andreas Schmidt 
(Jesus); John Eliot Gardiner 
conducting the Monteverdi 
Choir, the London Oratory Ju- 
nior Choir, and the English 
Baroque Soloists (Archiv; 
CD) @ Like foxholes, Easter 
seems to discourage atheists, 
rendering us believers again, 
at least for a while. Written in 
1727, the “Great Passion” has 
become synonymous with 
Easter—a masterpiece of such 
astonishing emotional depth 
and penetrating psychological 
insight as to dwarf nearly all 
subsequent sacred works, 
even those by Bach himself. 
In every respect but name, 
the S*. Matthew Passion is a 
sacred opera, whose action fol- 
lows Christ from Judas’ be- 
trayal to the entombment. 
Gardiner, one of the bright- 
est figures in England’s origi- 


nal-instruments movement, is no dull musicologist trying : 


dutifully to demonstrate how this glorious music sounded 
two and a half centuries ago, but a conductor of talent and 
conviction who draws an eloquent performance from his 
forces. Johnson and Schmidt are both splendid, and the sup- 
porting soloists—including Barbara Bonney, Anne Sofie von 
Otter, Howard Crook, and Cornelius Hauptmann—are ex- 
cellent. Whether performed on early instruments, as here, or 
with the full panoply of the Romantic symphony orchestra, 
the S¥. Matthew Passion has been well served on disc over the 


decades. This version can stand with the best of them. A= : 


Pergolesi: Stabat Mater; Salve Regina Christopher Hogwood 
conducting the Academy of Ancient Music, with Emma 
Kirkby, soprano, and James Bowman, countertenor (L’Oiseau- 
Lyre; CD) ® Giovanni Battista Pergolesi didn’t live very 
long—only from 1710 to 1736, which makes him even 
younger at his demise than Schubert or Mozart—but his best 
works have had a life of their own. In his comic opera, La Ser- 


displayed an astonishing gift for both melody and harmony 


far beyond the sewing-machine banalities of much second- : 


tier Baroque composition. The magisterial Sahat Mater, the 


ILLUSTRATION: ARNIE CHARNICK 


Latin setting of the Stations of 
the Cross, and the radiant 
Salve Regina make worthy 
companion pieces, and they 
get loving performances from 
Kirkby and Bowman. Hog- 
wood, another of the seeming- 
ly inexhaustible store of enter- 
prising conductors that Britain 
has been sending our way 
lately, leads his fine ensemble 
with aplomb and authori- 
ty. The original-instruments 
movement is the best thing 
that has happened to Baroque 
music since the record compa- 
nies discovered Telemann 30 
years ago; the Pergolesi and 
Bach discs show you why. A 
Verdi: Messa da Requiem Car- 
lo Maria Giulini conducting 
the Ernst Senff Chorus and 
the Berlin Philharmonic, with 
Sharon Sweet, soprano; Flo- 
rence Quivar, mezzo; Vinson 
Cole, tenor; and Simon Estes, 
bass (Deutsche Grammophon; 
CD) @ Everyone knows that the Requiem is another opera in 
the disguise of an oratorio, a typically extravagant Verdian ex- 
ercise in tub-thumping. But what everyone knows is wrong. 


: Verdi wrote the Reguiem to commemorate two great Italian 
: artists: Gioacchino Rossini, his predecessor as Italy’s leading 
: composer, and Alessandro Manzoni, the novelist. Yes, it has 


its big moments, but its essence is really contained in its more 


: contemplative passages: the mournful “Lacrymosa,” for ex- 


ample, or the glowing “Libera Me.” 

No one knows that better than Giulini, whose intensely 
spiritual, probing interpretations of the standard repertoire 
have made him a hero to a generation of younger conductors 
sick of the flash and dash that too often passes for music-mak- 
ing these days. Giulini treasures life’s minutes of repose 


: rather than its days of judgment, and insists on hearing the 


Requiem as a sacred, not profane, piece of music. He keeps his 
four soloists on a tight leash, never allowing them to drift into 


: an overtly “operatic” style; Vinson Cole isn’t Domingo or 
va Padrona, and these two sacred works the Italian master : 


Pavarotti, but Giulini doesn’t want him to be. Still, the voices 


: could be a little better. This dark, rather brooding perfor- 


mance may not be to everyone’s taste, but as we've seen, ev- 
eryone has been wrong about the Reguiem before. B+ 
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Broadway: ‘Aspects of Love 


BY MARILYN STASIO 


Is IT TOO late to put Aspects 
of Love on roller skates? Or 
crush it under a chandelier? 
Andrew Lloyd Webber’s 
new musical, which opened 
on Broadway last week, is pre- 
cisely the show the British 
composer intended to write at 
this stage of his career—an in- 
timate story about love and 
other emotions, scaled to hu- 
man size and set within a 
modest musical form. This 
time out, the wunderkind’s 
imagination has created no 
towering figures of good and 
evil (Jesus Christ Superstar, The 
Phantom of the Opera, Evita) 
and produced no pyrotechni- 
cal wonders to compare with 
those magical creatures in Cas 
or those frenzied speed-races 
in Starlight Express. Lloyd 
Webber now dismisses some 
of those early productions as 
roadshow spectacles, sternly 
reminding himself that it is 


duction and the original cast 
album—is Michael Ball, who 
has a big, beautiful voice. But 
he is banal as Alec, whom we 
meet as a 17-year-old youth, 
so smitten with a provincial 
French actress named Rose 
that he gets her to run away 
with him to his uncle’s villa. 
Enter Uncle George, a dash- 
ing libertine of 64 in Kevin 
Colson’s suave portrayal, who 
sweeps 22-year-old Rose off 
her pins. Not that it takes 
much persuasion. In Ann 
Crumb’s brassy performance, 
all juicy lipped and swivelly 
hipped, this enchantress looks 
like a cocktail waitress angling 
for a hitch out of town. Vocally, 
she bellows her songs like 
kitchen orders. 

Following its source, an in- 
sipid 1955 novel (which Lloyd 
Webber has called “a little 
jewel”) by David Garnett, a 
lesser member of England’s 


time to stop having fun in the BELLOWING AND BANAL: ANN CRUMB CLINCHES WITH MICHAEL BALL Bloomsbury set, the plot gets 


nursery and get on with the = 
business of his serious musical career. 

What he chose to write now is a musical piece he calls a 
“chamber opera.” Like the delicate compositions written by 
Mozart and his lyricist Da Ponte, the style is intimate in scale 
but the form is sturdy enough to support such adult themes 
as mate-swapping, cradle-robbing, bisexuality, and overall 
loose living. In Aspects, these complicated entanglements are 
played out among a group of people who consider themselves 
friends and who are also artists traveling without a care in the 
bohemian circles of post-World War II France and Italy. 

Lloyd Webber obviously chose these emotional gadabouts 
because he admires their style—and because he wants to 
write about human beings with human feelings. But these 
narcissists are far less sympathetic than Cass’ Grizabella, and 
their puny lusts can’t match the torrential passions of Phan- 
tom. They have failed to inspire a single melody with the 
heartfelt schmaltz of “Memory” or “The Music of the 
Night.” The characters in Aspects of Love probably would not 
inspire azyone to write a truly swoony song. 

Leading the cast—mostly holdovers from the London pro- 


19.9.0 


trickier as time passes. Alex 
and Uncle George seem to hold time-shares on Rose, as do 
Rose and Alex with Uncle George’s Italian mistress. 

The crisis in this giddy roundelay occurs when Alex devel- 
ops a letch for his cousin Jenny, the barely nubile daughter 
of Rose and Uncle George. By now, however, the audience 
may be in too much of a stupor to register any shock at the 
quasi-incestuous affair. 

Although it’s hard to feel anything but impatience with 
these shallow people and their flighty games, the sexual ten- 
sions in tutor-pupil relationships and cross-generational ro- 
mances can be pretty hot stuff on the stage. Musicals such as 
Gigi, My Fair Lady, and Fanny worked these themes with im- 
mense charm, and in A Little Night Music, Stephen Sondhiem 
draped them in sophisticated wit and sent them waltzing. For 
that matter, Lloyd Webber himself wrote ruefully and well, 
in The Phantom of the Opera, of the forbidden yearning of a 
Beast-like tutor for his unattainable Beauty. The musical in- 
tensity and lyric power in a line like “Touch me, trust me, 
savour each sensation” still rattles my chandelier. 

The rhymed lyrics in Aspects’ love songs by Don Black and 


CLIVE BARDA/LONDON 


Charles Hart, however, muster nothing but platitudes. “See- 
ing is believing/I saw her and I loved her” Alex babbles about 
Rose. Even Uncle George, who has the show’s two loveliest 
Man You Remember”) as well as the most sophisticated line 


on/Love goes free.” 


cycling musical leitmotivs and lyric phrases, the same stingy 
chords and trite sentiments are repeated throughout the score 


like a jackhammer. And there is no relief between songs. In- : 
stead, the characters must vocalize inane bits of doggerel just 
to get a cup of coffee. Happily, such moments aren’t as un- : 


settling on the cast album, which allows us to dream our own 
backgrounds for the songs—and block out the recitative. 


directed at ankle-breaking speed—unfortunately not fast 
enough to spare us lines like “I hate to tear myself away/But 
I must go and change.” Such clunkers can be heard loud and 
clear, although due to the overpowering amplification system, 
not necessarily traced to the proper singer. Maria Bjornson, 
who conjured up the razzle-dazzle scenic effects in Phantom, 
has done her best to disguise the essential dullness of the 
characters by placing them in picturesque settings with mov- 
ing parts that are constantly changing shape. Unfortunately, 


this bold scenic technique rebounds badly when the set : 


? ma? 


: Opens up to become the jagged peaks of the Pyrenees and 
: the performers look as if they will be devoured in.its shifting 
i jaws. 

melodies (“A Memory of a Happy Moment” and “The First : 


And speaking of jaws, the New York critics were not espe- 


: cially kind to Aspects of Love. WCBS-TV’s reviewer, Dennis 
of chat, is reduced to such precious drivel as “Life goes : 


Cunningham, called the show “shocking” and declared that 


i everyone involved in it had made “fools” of themselves. On 
Because Lloyd Webber has a bee in his bonnet about re- : 


WNBCG, Pia Lindstrom found the whole thing pretty dull. 
“The characters are passive,” she sniffed. “Where’s the dra- 
?” Clive Barnes of the New York Post wrote a flat-out rave 
for Lloyd Webber’s “deliciously sensual piece of music the- 
ater.” The national news weeklies were respectful. But the 


man with the last word, Frank Rich of The New York Times, 


wrote one of his legendary boot-wiping notices, calling the 
: show “an earnest but bizarre career decision. 

‘Trevor Nunn (whose earth-moving proclivities were seen : 
in Les Miserables, as well as in Cats and Starlight Express) has 


” 


After noting 
the musical’s theme of “romance in many naughty guises,” 
he declared that “it generates about as much heated passion 
as a visit to the bank.” 

A chorus of critical sneers can’t bring down Lloyd Webber. 
The 42-year-old composer has become an entertainment jug- 
gernaut by personally controlling the production and market- 
ing of his phenomenally successful shows. In London, Aspects 
has generated revenues of nearly $13 million; on Broadway, 
advance ticket sales are $11 million. By the latest reckoning, 
Lloyd Webber is worth about $240 million. Given that kind 


: of power, he could write Armies of Love and stage it on any 


battlefield of his choice. C- 


Stop trying to 
puta square-head 
into around hole. 


Unlike common square-heads, 
Colgate PLUS toothbrushes were 
designed for the human mouth. The 
unusual diamond-shaped head fits in 
and around your mouth ever so 


comfortably, getting to all those 
hard-to-reach places. And its unique 
dual bristles fight plaque and massage 
gums gently. Now there’s evena 
compact diamond-head for smaller 
mouths. So if you want a toothbrush 


COMPACT 


—— 


that fits you perfectly, use your own 
head. Get a Colgate PLUS toothbrush. 


sex, lies, and videotape 


DRAMA 
James Spader, Andie MacDowell. Directed by Steven Soderbergh, 
1989 (R) RCA/Columbia, $89.95 


A MYSTERIOUS BLOND stranger rides | 
into town, stirs up a lot of dust, and changes : 
a few lives. Is it Alan Ladd in Shane? | 


No, it’s only James Spader in sex, Hes, and 


64 


APRIL 


AAS 


1 


99:0 


videotape—simultaneously the sleeper hit - 


of ’89 and a candidate for most : 


overrated movie of the ’80s. 


Which is not to say it’s bad; : 
in fact, it’s compulsively } 
watchable. But the rapturous : 


reception it received seems 


hunger for a serious work than A Dry White Season 
: DRAMA 

18 : Donald Sutherland, Marlon 
issues are addressed (truth, im- | Pyyydo. Directed by Euxhan 
: Paley, 1989 (R) CBS/Fox, 

: $89.98 

(especially Bergman) are liber- : 
fas FILMS about South | 
thing, despite its trendy title, : 


to anything intrinsic in the 
work itself. And sex, /ies does 
resemble a serious work. Big 


potence, real estate), the styles 
of earlier art house directors 


ally evoked, and the whole 


avoids the sensational with an : 


almost Bressonian austerity. 
In fairness, young writer- 


director Steven Soderbergh : 


does display a surprisingly 


the exception of Peter Gal- 
lagher, who plays the jerk- 


yuppie husband too broadly). : 
The script is funny. And the : 
deceptively unflashy visuals : 
lose little on the small screen 
(although MacDowell’s cele- : 
brated blushing in one scene } 
isn’t really visible on the tube). 

Still, there’s a hermetic un- : 


tempting to do something : 
: cerebral in the age of Turner © 
: Hooch, but his picture is, at 
heart, just a really good stu- 
dent film, no more, no less. B 
: (Steve Simels) 
due more to the audience’s | 


Africa have had the focused : 
rage powering A Dry White : 


stroyed by apartheid. As with : 
: other films on the subject, it is 


sure hand with his actors (with. : the white family, headed by an 


reality to sex, /ies that does itin. | 


‘The characters 


ly silly people—could exist : 
only in the imagination of a : 
gifted artist who has yet to : 
leave film school behind and : 
graduate into life. You have to : 
respect Soderbergh for at- | 


all profound- : 


Season, in which two families, : 
yne white, one black, are de- : 


NOSIEST 
VIDEOS: 


VIDEOTAPE 


idealistic schoolteacher (Don- : 
ald Sutherland), that gets the : 
longer look while the black : 
family, headed by his gardener : 
(Winston Ntshona), is por- : 
trayed merely as victims. 


SUTHERLAND: FACE TO FAGE WITH APARTHEID IN A DRY WHITE SEASON : 


SEASON: KOBAL COLLECTION 


‘The action is set in motion : 


: by the 1976 Soweto massacre, 
: where children taking part ina 
peaceful demonstration were 
killed by police. The garden- 
: ef, searching for his son’s body, 
is arrested, tortured, and mur- 
: dered. Sutherland’s character, 
: an earnest and politically naive 


fellow, slowly awakens to the : 


injustices of a system whose 
values he had once willingly 


followed. The result is a har- : 


rowing South African version 
of Z—though you would have 
to be as naive as Sutherland’s 
character to be truly surprised 
by the things depicted here. 

What gives the movie a 


: charge is the performance (ap- : 


pearance, really) by Marlon 
Brando as a civil rights attor- 


ney hired by Sutherland to : 
prosecute the police. Looking : 


STEWART: MOVIE STILL ARCHIVES 


like an unholy combination of : 


Orson Welles, Sydney Green- 
street, and Lee J. Cobb, Bran- 


: do livens up the movie and 
gives its rage a keener edge. 
: That he can carry out this kind 
: of balancing act with such ef- 
power : 
: drawn ora nose broken. 
why he is a great actor. B+ : 


fortless grace and 


makes you realize, once again, 


: (Gene Seymour) 


: COMEDY 

: Annabella Sciorra, Ron 

: Eldard. Directed by Nancy 

? Savoca, 1989 (R) MGM/UA, 


$89.95 


OLLYWOOD LOVES a good 


: stereotype, and two of movie- 


dom’s most enduring clichés 


ily and the Bronx. By cinemat- 
ic convention, the former must 


: contain a gangster; the latter is 
: a crime-ridden hellhole. But 


True Love, a warm look at nice 
Italian-Americans in a real 
Bronx neighborhood, manages 
to tell a story with nary a gun 


First-time director (and 
Bronx native) Nancy Savoca 
has crafted a sharply accurate 


: cultural portrait. Compared 
: to this fra diavolo, Moonstruck 


has all the ethnic flavor of 


: SpaghettiOs. These unabash- 
: edly mundane characters ring 
: so true that Z7we Love could al- 


most be a documentary. 

As their wedding day nears, 
Donna (Annabella Sciorra) 
and Michael (Ron Eldard) 


: lock horns in a tacit power 
are the Italian-American fam- : 


struggle. While she expects 


ENTERTAINMENT 


NEWS©& 
NOTES 


@ Everybody Lambada ff 
dancing vicariously through the 
current onslaught of lambada 
movies doesn't satisfy you, two 
videos out now can teach you the 
dirty dance at home. To add 
flamenco and tango moves to your 
lambadaing, try Bailar Lambada 
(P.P.l., $14.95). But if you just want 
the basics, How to Lambada (RCA/ 
Columbia, $9.95), boils down the 
three-step dance (meaning “to slap 
together”) to these moves: 

1. Girl straddles boy's right thigh. 
2. Both partners’ hips sway. 

3. Girl may dip from side to side, 
pausing to perch on the boy’s 
thigh. “That's why they call it the 
forbidden dance,” says the tape's 
instructor, Miranda Garrison. 

@ A Man and His Bunny 
For the May 10 video debut of the 
1950 comedy Harvey (about a 
man and his imaginary six-foot-tall 
rabbit), MCA persuaded star 
Jimmy Stewart (right) to record an 
introduction to the 
movie. Stewart 
reveals that for 
years after the 
movie came out, 
men who “hadn't 


shaved for a 


couple of days” 
would stop him on the street to ask 


how his bunny friend was doing. 
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How to pack for the weekend. 
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FRIDAY, 4/20 


® Dolphins, Whales and Us CBS (8-9 
p.m.) Talking to the animals in a documen- 
tary special. 

® Havel’s Audience With History PBS 
(10:30-11:30 p.m.) Documenting the Czech 
president’s date with destiny. B 

Save the Planet: A CBS/Hard Rock 
Gafe Special CBS (11:30 p.m.-12:30 a.m.) 
Earth Day “party weekend.” 
SATURDAY, 4/21 


@ Cartoon All-Stars to the Rescue ABC, 
CBS, Fox, NBC, others (10:30-11 a.m.) It’s 
toons versus drugs in an across-the-dial 
simulcast. 

® Carol & Company NBC (10-10:30 p.m.) 
Burnett and new pals; mellowed mugging 
for middle-agers. B 

® Showtime Coast to Coast: All-Star 
Edition SHO (10-11:30 p.m.) Bonnie Raitt 
shines brightest. B+ 

® Down Home NBC (10:30-11 p.m.) Judith 
Ivey can’t go home again. C 


SUNDAY, 4/22 


@® Buzz MT'V (9-9:30 p.m.) New show con- 
fuses with fast and furious film clips. € 
Masterpiece Theatre: Traffik PBS (9- 
11 p.m.) Absorbing five-part drama about 
the heroin biz. A- 

@ The Earth Day Special ABC (9-11 p.m.) 


Eco-entertainment. 


@ Working Girl NBC (8:30-9 p.m.) Unfun- 
ny sitcom rip-off of the 1988 movie. D 

® Central Park PBS (8-11 p.m.) Voyeuris- 
tic documentary shot in ultra-urban park. A- 
@ Shannon’s Deal NBC (10-11 p.m.) Low- 
key, intelligent new series. B+ 


WEDNESDAY, 4/25 


® 25th Annual Academy of Gountry Mu- 
sic Awards NBC (9:00-11 p.m.) The pick- 
ers’ night to grin. 


NEW THIS WEEK 


® Miami Blues Fred Ward, Alec Baldwin, 


Jennifer Jason Leigh (R) Psycho ex-con 


falls for prostitute. C- 
@ Torn Apart Adrian Pasdar, Cecilia Peck 
(R) West Side Story on the West Bank. C+ 


NOW PLAYING 


® Crazy People Dudley Moore, Daryl 
Hannah (R) Funny farm turns ad agency. 
® Cry-Baby Johnny Depp, Ricki Lake 
(PG-13) Hairspray without the body. C+ 

® Ernest Goes to Jail Jim Varney, Gailard 
Sartain (PG) Nut case of mistaken identity. 
® The First Power Lou Diamond 
Phillips, Tracy Griffith (R) Homicide cop 
battles spirit of executed killer. 

® Henry: Portrait of a Serial 

Killer Michael Rooker, Tracy Arnold (Un- 
rated, extremely violent) It ain’t pretty. B- 
® House Party Kid ’N Play, Full Force (R) 
Risky Business, hip-hop style. B+ 

® The Hunt for Red October Sean Connery, 
Alec Baldwin (PG) Cold War sub drama. B 

| Love You to Death Kevin Kline, 
Tracey Ullman (R) Adulterous pizza man 
under fire. D+ 

@ Pretty Woman Julia Roberts, Richard 
Gere (R) Executive stud and leggy call girl 
merge assets. D 

@ A Shock to the System Michael Caine, 
Swoosie Kurtz (R) Classy corporate satire 
with a murderous edge. A 

® Vital Signs Adrian Pasdar, Diane Lane 
(R) Med-school stress-fest. 


Lee Atwater Red Hor & Blue (Curb) 
Chairman of the Republican National 
Committee plays R&B. R&B loses. D 

dill Sobule 7hings Here Are Different 
(MCA) ‘Tough-minded waif with a big, big 
heart. An impressive debut. A- 

The Sundays Reading, Writing, and Arith- 
metic (DGC) British alternative band sails 
into fresh, quirky territory. A- 

Trip Shakespeare Across the Universe 
(A&M) Minnesota rock band with a variety 
of styles—and a triumphant song about 
snow. B 

> Suzanne Vega Days of Open Hand 
(A&M) Extraordinary lyrics, not matched 


by music. B- 


CLASSICAL 

JS. Bach Sv. Matthew Passion (Archiv) 
John Eliot Gardiner conducts the Mon- 
teverdi Choir, the London Oratory Junior 
Choir, and the English Baroque Soloists in 
the greatest sacred masterpiece of all. A- 

Pergolesi Srabat Mater; Salve Regina 
(L’Oiseau-Lyre) Christopher Hogwood con- 
ducting the Academy of Ancient Music. 
Authoritative original-instruments record- 
ings of sacred works. A 

Verdi Afessa da Requiem (Deutsche 
Grammophon) The Ernst Senff Chorus and 
the Berlin Philharmonic, conducted by Car- 
lo Maria Giulini, take a dark and brooding 


look at Verdi’s only major non-opera B+ 


is ee Se 


NEW THIS WEEK 


Dinner at Eight Lauren Bacall, Harry 
Hamlin (Turner, $79.98) Reheated version 
of the classic comedy. B- 

@ A Dry White Season Donald Suther- 
land, Marlon Brando (CBS/Fox, $89.98, R) 
Apartheid on trial. B+ 

The Girl in a Swing Meg ‘Tilly, Rupert 
Frazer (HBO, $89.99) A psychic obsession 
haunts a marriage. C- 

Hearts of Fire Bob Dylan, Fiona 
(Warner, $89.95, R) Barely released in the- 
aters—for a reason, D+ 

® The Lost Stooges (Turner, $14.98) De- 
servedly overlooked footage of Moe, Larry, 
and Curly. F 

Next of Kin Patrick Swayze, Liam Nee- 
son (Warner, $24.98, R) Hillbilly cop in the 
big city. © 

@ sex, lies, and videotape James Spader, 
Andie MacDowell (RCA/Columbia, $89.95, 
R) Love, deception, and an intrusive lens. B 
@ True Love Annabella Sciorra, Ron El- 
dard (MGM/UA, $89.95, R) Love and mar- 
riage, Italian-American style, A- 


Blue Velvet Dennis Hopper, Isabella 
Rossellini (Warner, $19.98, R) Evil lurks be- 
neath a smooth suburban surface. A 

® Dead Calm Nicole Kidman, Sam Neill 
(Warner, $19.98, R) Husband and wife 
adrift with a deadly stranger. A- 

Strangers on a Train (Warner, $19.98) 
Murderous travelogue via Hitchcock. A 


Wasting Away in CDville 


The U.S. is now the only 
country in the world that 
sells CDs in expensive, 
environmentally unsound 
packaging. Please trash the 
longbox; I pledge to buy as 
many CDs as I did before-if 
not more. 


Sincerely, 


PHOTOGRAPH BY GARY BUSS 


© Wizard of Wind & Rock Pamela F. Ser- 
vice; illustrated by Laura Marshall 
(Atheneum, $13.95) Fun fantasy for small 
fry. B+ 

© The Dwarf-Wizard of Uxmal Susan 
Hand Shetterly; illustrated by Robert Shet- 
terly (Atheneum, $13.95) Weirdly, wildly 
wonderful. A 


® Baby Road Floyd Domino, Edgar Mey- 
er, & Mark Howard (Golliber, $9.95) Relax- 
ing renditions of Fab Four faves. B 

® Foote Prints Norman Foote (Oak Street 
Music, $8.98) Sophisticated wordplay. A- 


® Stories to Remember: Noah’s Ark (Hi- 
Tops, $14.95) Beautiful Bible story. A 


TELEVISION 


® Tales From the Brothers Grimm (PBS, 
April 22, 7-8 p.m.) Updated fairy tales 
worth watching. B+ 


THE GLASSICS SHELF 


® Peter, Paul & Mommy Peter, Paul & 
Mary (Warner Bros., $6.98) Solid songs from 
the Puffsters. B+ 


Recording Industry Assn. 


of America 


c/o Entertainment Weekly 


1675 Broadway 


New York, NY 10019 


NEW THIS WEEK 


FICTION 


Falling Angels [gnored by their abusive 
father and their dysfunctional mother 

(who tossed her first baby over Niagara 
Falls), the three Field daughters raise each 
other. A- 

@ His Little Women Judith Rossner (Sum- 
mit, $19.95) An accomplished writer (Look- 
ing for Mr. Goodbar) writes an unaccount- 
ably amateur piece of fiction, D 
NONFICTION 

All the Best: Letters from a Feisty May- 
or Edward I. Koch (Simon & Schuster, $19. 
95) For feist collectors everywhere. B 

® The Fail of Pan Am 103 Steven Emer- 
son and Brian Duffy (Putnam, $21.95) Some 
of the story but none of the answers. B 
 Goombata: The improbable Rise and 
Fall of John Gotti and His Gang John 
Cummings and Ernest Volkman (Little, 
Brown, $19.95) Even his detractors, who 
should know better, can’t resist the Gotti 
myth, C- 


RECENT & NOTEWORTHY 


FICTION 

The Evening News Arthur Hailey (Dou- 
bleday, $21.95) Not one of the Big Read’s 
shining moments, C- 

® Lazarus Morris West (St. Martin’s Press, 
$19.95) The completion of the papal trilogy 
that began with The Shoes of the Fisherman 
and The Clowns of God. B+ 

@ A Thousand Benjamins Michael Kun 
(Atlantic Monthly, $19.95) A four-handker- 
chief weeper. B- 

NONFICTION 

Ben Hecht: The Man Behind the Leg- 
end William MacAdams (Scribner’s, $22.50) 
The most brazen screenwriter of them all 
gets the vivid, hard-boiled biography he 
deserves. A- 

® Simone de Beauvoir Deirdre Bair (Sum- 
mit, $24.95) All the messy contradictions of 
a philosopher's life. B+ 

@ The Untouched Key Alice Miller (Dou- 
bleday, $17.95) Theoretical overkill at work 
on troubled childhoods of Buster Keaton, 
Picasso, Hitler, Stalin, and Nietzsche. C+ 


NEW IN PAPERBACK 


® America’s Most Wanted: How Televi- 
sion Gatches Crooks Jack Breslin (Harper, 
$4.95) The TV show: Dragnet with dramatic 
recreations. The book: written the way Jack 
Webb used to talk. 


© Horrors Congratulations 
to the movies included in Vid- 
America’s second annual collection 
of the “World's Worst Videos.” 
Drum roll, please: Blazing 
Stewardesses, Violent Bloodbath, 
Dracula vs. Frankenstein, and 
Hospital of Terror. 

’ Picture Disc Anew 
generation of CD players—able to 
produce still pictures from special 
CDs when connected to a 
TV—arrives this fall. One of the 
first applications of the system will 
be an interactive game disc, The 
Case of the Cautious Condor 


(Tiger Media, 


$49.95, 
left). 
Players 
will try to 
solve the complex 
murder mystery (there are more 
than 1,500 possible story lines) by 
moving a detective around a luxury 
aircraft. A series of still illustrations 
based on’30s comics provide 

the graphics. “We're in the 
beginning stages of this [new 
medium],” says Tiger president 
Laura Buddine. “Our D.W. Griffith 
hasn't come along yet.” 

Who’s Watching What 
Director Lawrence Kasdan’s fav- 
orite video rental: The Battle of 
Algiers (1965), about the Algerian 
revolt from 1954-1962. “It’s 


astoundingly good,” he says . 


TRUE: MEMORY SHOP 


A MATCH MADE IN THE BRONX: RON ELDARD AND ANNABELLA SCIORRA IN TRUE LOVE 


him to grow up and quit : 
hanging out with his dumb : 
buddies, stubborn macho val- : 


ues prevent him from ceding : 


his freedom to a woman. 
Counseled by family and 


friends, the young lovers con- : 


tinue their emotional tug-of- 
war all the way to the grand 


wedding reception, where : 


Michael makes one final, 
grandly stupid gesture before 


facing up to his new life. 


Loaded with plenty of : 


pungent details, 77we Love of- 
fers abundant food for 


thought merely by allowing 


realistic people to be them- : 
: selves. Left to the imagina- 
: tion, the couple’s future be- 
: comes a mirror of the au- | 
: dience’s own views about : 
: love, life, and marriage. While 
some viewers may simply : 
: laugh at the provincial ac- 
: cents and attitudes, many 
others will recognize univer- : 


sal truths. A- (/7a Robbins) 


Next of Kin 


: ACTION 

: Patrick Swayze, Liam Neeson. 
: Directed by John Irvin, 1989 
: (R) Warner, $24.98 


Ch UDE AND dishonest mob- 
sters versus crude but honest 
hillbillies. Big-city slickness 
versus down-home shrewd- 
ness. This is the core idea be- 
hind this straightforward re- 
venge drama starring Dirty 
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SWAYZE AND FOLK IN NEXT OF KIN: RURAL ROOTS AND BIG-CITY CRIME 


Dancing’s Patrick Swayze. 
Swayze, who sports a dog- 
eared fedora and a ponytail, 


and doffs his shirt whenever } 
possible, plays a laconic Chica- : 


go cop who left his Kentucky 
hollow to catch crooks in the 
windy city. When Swayze’s 
kid brother is murdered, he 
sets out to find the killers 
using his country cunning. So 
do his Kentucky kin, 
troop up from Appalachia and 
grimly act out their eye-for-an- 
eye justice. 

The hillbillies are the new 
wrinkle in this hackneyed 
formula. Curiously, they come 


off as far more authentic than : 


the Chicago mobsters, who are 


who : 


blood is not only implausible 
it’s a disturbing endorsement 


: of the idea that violence is the 


most efficient way of ironing 
out a family problem. C 
(Richard Stengel) 


Hearts of Fire 


DRAMA 

Fiona, Bob Dylan. Directed by 
Richard Marquand, 1987 (R) 
Warner, $89.95 


Tse ROAD TO rock & roll 


stardom has been the plot of 
many a poor film, but Hearts of 


Fire (which arrives on video 
several years after its extreme- 
ly brief appearance in the 
aters) fails on a more ambi- 
tious level than most. Beyond 
its overt flaws—Bob Dylan’s 
acting, Rupert Everett's sing- 
ing, Fiona’s acting avd sing- 
ing—Hearts of Fire has the 
hubris to cast Dylan more or 
less as himself in order to 
offer 
about the arc of fame 

In a premise borrowed from 
Flashdance, Fiona plays Molly 
a combination toll collector 
and bar-band singer whose 


pseudo-profundities 


dumb luck (or lopsided grin— : 
it can’t possibly be her person- 
ality or music) leads her under : 
the wings of both retired rock : 
legend Billy Parker (Dylan) 
and trendy but troubled Brit- : 
ish pop icon James Colt (Ev- 
erett). While the haggard vet- 
eran offers only cautionary : 
philosophical wisdom, Colt : 
provides an object lesson by : 
jump-starting Molly’s career : 
and taking her to bed 
Suspending disbelief for : 
the unconnected events, silly 
dialogue and erratic lip-sync- 
ing is one thing. But the un- : 
avoidable impression—ham- : 
mered concert : 
sequences—that Parker really 
is Dylan means accepting the : 
absurdity of his unwavering : 
enthusiasm for a shrill amateur 
who sings mediocre radio rock 
Dylan himself turns in several : 
serviceable performances, most 
notably on John Hiatt’s “The 
Usual 
Hearts of Fire's casting eras- 
es the line between reality and 
fantasy, leaving the unflap- : 
able Dylan to contend, not } 
connect, with the film’s other : 
characters. Neither a credible 
peek inside the music world 
nor a compelling romance, this 
will be of interest only to 
Fiona fans (if any exist) and : 
those fascinated by anything : 
Dylan does. D+ (/R) 
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have a natural charm that the ; : 
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: KILLING TIME: FARLEY GRANGER (LEFT) AND ROBERT WALKER ARE STRANGERS ON A TRAIN 


Capsules 


! Reviews and previews of new 
: and reissued tapes and discs 


i @ Blue Velvet (/986, Warner; 

i $19.98, R) Director David 
Lynch’s mesmerizing, twisted 
: tale of a storybook town with an 
: evil subtext. With Kyle 
MacLachlan, Dennis Hopper, 
! and Isabella Rossellini. A 

: @ A Gry in the Dark (988, 

! Warner, $19.98, PG-13) Meryl 
Streep portrays Lindy Cham- 
berlain, an Australian woman 
: tried and convicted for the 
murder of her infant daughter. 
: Based on a true story. B- 

i @ Dead Calm (1989, Warner, 


$19.98, R) Philip Noyce’s horror 


story of love and psychosis on 
the high seas is cunningly 
directed, not gratuitously gory, 
yet very, very scary. A- 

: @ Dial M for Murder (/954, 


Warner, $19.98) Gorgeous Grace : 


Kelly is the wife and Ray 

: Milland is the husband who 

: plots to kill her in this Hitch- 
cock suspenser. B+ 

: @ Dinner at Eight (/989, Turner; 
$79.98) This story of a house- 

: wife and her dinner party is a 
remake of the 1933 comedy. 

: It’s stale, but a brand-name cast 
: (including Lauren Bacall and 
L.A. Law’s Harry Hamlin), 

> warm up these leftovers. B- 


MOVIE STILL ARCHIVES 


: @ The Girl in a Swing (/989, 

i HBO, $89.99, R) Asa mysteri- 

: ous Teutonic cutie who casts an 
: erotic spell on poor Rupert 
Frazer, Meg Tilly is just silly. 


: gorgeous heiress (Myrna Loy) 
: sues a newspaper for libel, the 
editor and his ace reporter plot 
to compromise her for real. Also: 
stars William Powell and Spen- 


You'll get more chills from 
Bewitched. C- 

: @ Libeled Lady //936, 

: MGMJ/UA, $29.95) When a 


cer Tracy. A 

® The Lost Stooges (/990, 
Turner, $14.98) Ted Turner 
found them, Leonard Maltin 


TOP TAPES 


WHILE THE JUDGMENT of the Oscars and the box office can 
be fickle, the video store is a very accommodating place. This 
week, washouts like Mi//ennium and Best of the Best share the list 
with Oscar winners Dead Poets Society and Indiana Jones. 


RENTALS 
1. Field of Dreams (/CA) Kevin Costner 
2. Honey, | Shrunk the Kids (Wa/: Disney) Rick Moranis 
3. Dead Poets Society (Zouchstone) Robin Williams 
4. Lethal Weapon 2 (Wéarver) Mel Gibson 
5. Parenthood (J/CA) Steve Martin 
6. Gasualties of War (RCA/Co/umbia) Sean Penn 
7. Indiana Jones and the Last Crusade (Paramount) 
8. Turner & Hooch (7ouchstone) Tom Hanks 
9. The Abyss (CBS/Fox) Ed Harris 
10. Uncle Buck /1/CA) John Candy 
11. The Package (Orion) Gene Hackman 
12. An Innocent Man (Jouchstone) Tom Selleck 
13. When Harry Met Sally... (Ne/son) Meg Ryan 
14. Millennium (//V/) Kris Kristofferson 
15. Shocker ()/CA) Michael Murphy 
16. Stepfather Il (780) Verry O’Quinn 
17. Do the Right Thing (/CA) Danny Aiello 
18. The Best of the Best (SVS) James Earl Jones 
19. Kickboxer (20) Jean-Claude Van Damme 
20. Weekend at Bernie’s (/V/Z) Andrew McCarthy 


SOURCE: VIDEO BUSINESS 


ENTERTAINMENT 


narrates them, and time has not 


been kind to them. These clips 


: feature the unfunny Ted Healy 
; as the Stooges’ original leader. 
Watching them interact in 
these depressing, Depression- 
era features, it’s easy to 
understand the death of 
vaudeville. F 

: @ Marie Antoinette (/938, 

: MGM/UA, $29.95) Norma 
Shearer as the famed French 

: ruler who lets them eat...well, 
you know. 

: @ Strange Gargo (/940, 

i MGM/UA, $29.95) While 

: escaping from Devil's Island, a 
convict and his girl meet the 

: Messiah. The Legion of 

: Decency banned this film on 

: two counts: too much steam 


: between the leads (Clark Gable 


and Joan Crawford) and too 


much blasphemy in the plot. 

: @ Strangers on a Train (/95/, 
Warner; $19.98) When Robert 
: Walker meets Farley Granger 
: while traveling on the same 
train, he offers up a deadly 

: deal that he’s determined to 
carry out. One of Hitchcock’s 
most unusual thrillers. A 


/ SPECIAL INTEREST 
@ Mysteries of the Pyramids 

: (1988, Wood Knapp, $19.95) 
Omar Sharif guides viewers 
through the monuments of 
ancient Egypt. 

@ Norman Rockwell: An 
American Portrait (/987, Wood 
Knapp, $24.95) The painter 
who put small-town America on 
the cover of the Saturday 
Evening Post. Mason Adams 
hosts. 


LASERDISG 

: @ Put It There / PolyGram, 

: $29.95, 1990) Paul McCartney 
and his new band performing 
tock & roll new and old. 

@ The Gream of Eric Clapton 
(PolyGram, $29.95, 1990) Retro- 
spective of Clapton’s career. 

© @ Sea of Love (MCA, $34.98, 

: 1989) Exotic thriller with Al 
Pacino and Ellen Barkin. B 


WE ER LY 


Only Holiday Inn’ hotels’ “Next Door Deal’ gives kids their own room. 
American Express® Cardmembers save even more. 


A weekend away with the family is great, but everybody 
needs a little privacy. So now, Holiday Inn hotels introduces a 
special weekend offer. Free breakfasts for kids under 12 and 
two connecting rooms for one affordable price.* 

But it’s not just another room. It’s another bathroom, 
another TV, and peace of mind. With pools and special menus 
to pack the weekend full of fun for the kids. 

American Express Cardmembers can save an additional 
$15 on their stay simply 
by charging their rooms 
with the Card and present- 


ing this ad.** (If you’re not already an American Express 
Cardmember, call 1-800THE-CARD to apply.) 

To take advantage of this special weekend offer, please call 
1-800-HOLIDAY and mention the “Next Door Deal.” Be sure to 
request an American Express® Assured Reservation. 

Go away with your family this week- 
end and get a deal you'll find at no 
other hotel. You’ll save money, 
spend time with your kids, 
and still be able to send 
them to their room. 


Stay with someone you know." 


Available at participating Holiday Inn & Holiday Inn Crowne Plaza® hotels. *Breakfast is limited to 4 kids per package. Offer valid Friday, Saturday and/or Sunday nights. Connecting rooms based on 
availability. **Maximum $15 Cardmember savings per hotel visit. Not valid with other discount offers. *Be sure to ask about restrictions and cancellation requirements when you call. Offer ends 
9/30/90. ©1990 American Express Travel Related Services Company, Inc. 


PRINT 


Wizard of Wind & Rock 


BY PAMELA F. SERVICE 
ILLUSTRATED BY LAURA MARSHALL 
Atheneum, $13.95 

Ages 6 to 8 


EVER SINCE TOLKIEN, the craze for fantasy has been 
moving further and further down the reading levels. This ener- 
getic picture book about the wizard Merlin’s childhood in Wales is 
ideal for young fantasy lovers, especially those who haven’t the 
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skills or the patience for a full- ; 
: sensing his new powers. 
: Laura Marshall’s jewel-col- 
: ored, full-page illustrations : 
have just the right feel of wild : 


length novel. 


Merlin grows up a father- 


less outcast. When other boys 


tease him for not being re- 
spectable (his father was “an 
eldritch lord,” a kind of forest ‘ 
spirit), his wise mother reas- : 
sures him that “it doesn’t mat- 


~The Dwarf-Wizard 


Merlin’s lonely boyhood in : 
here he Of Uxmal 

: BY SUSAN HAND 

: SHETTERLY 

: ILLUSTRATED BY 

: ROBERT SHETTERLY 

: Atheneum, $13.95 

blood sacrifice. He feels “magic Age 5 and up 

surge through him, as trees feel : 

life in the early spring,” and 

: children’s book appears that is 

: so offbeat and so compelling | 

that you can neither categorize 


ter who your father is. What 
matters is who you are.” 


the Welsh hills, where he 
learns the secrets of the earth, 
wind, and wildlife, prepares 
him for the critical moment 
when he must defy the warlord 
Vortigern, who seizes him for a 


laughs with joy to discover his 
real identity as a wizard. Nota 


bad metaphor for the exhilara- : 


tion a growing child feels on : 


mountain splendor and Celtic 


magic. B+ (Michele Landsberg) 


PRINT 


Pisce NOW AND THEN, a 


THE CLASSICS SHELF 


APRIL 


Peter, Paul & Mommy 


PETER, PAUL & MARY 
Warner Bros., $6.98 cassette 
Ages 4 to 10 


Ciewae oF PeTeR, PAUL & MARY to make a 
children’s album, Peser; Paul © Mommy, back in the *60s 
when no one had kids. Saves them the trouble of making 
one now, when their voices aren’t as potent. 

Peter Yarrow, Noel Paul Stookey, and 
Mary ‘Travers are now Peter, Paul, and 
Grandma, with Mary sharing anecdotes 
about her daughter’s daughter at concerts. 

Known best for “Puff (The Magic 
Dragon),” which is on Peter; Paul © Mom- 
my, the trio always had an ear for future 
classics. Iwo Tom Paxton gems here 
(“The Marvelous Toy,” sung too slowly but with zippy vo- 
cal sound effects, and “Going to the Zoo,” with kids 
singing back-up) have been done by kids’ artists ever since. 

“Day Is Done,” featuring Peter’s sweet filigree on the 
choruses, is a standout, but the best number by far is “I 
Have a Song to Sing, O!,” written by Gilbert and Sulli- 
van—an intricate, melancholic tongue twister about a 
lovesick fool. Peter, Paul & Mary sing it exquisitely. 

The rest of the recording (12 songs altogether) has its 
ups and downs, but they are Peter, Paul & Mary’s ups and 
downs—and few performers are at their level to begin 
with. B+ (Martin Kohn) 


Peter, Paul Mary 
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nor forget it. Dwarf-Wizard is : 
: one such book. Based on an 
ancient Mayan legend, it reads : 
like a blazingly original hybrid 
of comic book and Latin : 
: American surrealism. 
A mysterious old woman 
lives alone in the Yucatan jun- 
: gle and longs for a child. With : 
: the help of a snake called : 
: Tzab-Can, she hatches a boy, 
: Tol, from an egg. Tol, as de- 
: picted in Robert Shetterly’s : 
: bright, detailed paintings, isa 
: comically scrawny guy, with : 
: corkscrew curls and a thin, | 
: drooping nose. : 
: When the old woman tells : 
: him he is really the dwarf-wiz- : 
ard, destined to challenge the : 2 
: governor and reign over the : 
great city of Uxmal, Tol seems 
like the classic underdog : 


schlemiel. 
His bizarre 


: boar; ending a drought with 
: the help of weeping tortoises; 
: and protecting himself with a 
: magic tortilla when the lazy : 
: old governor tries to smash | 
: him over the head. 
: As I said, weird. But rivet- | 
: ing. The publishers say the : 
© book is intended for ages 5 to | 
: 10, but I think this richly 
: eventful narrative will fasci- : 
: nate many readers (especially 
: boys) up to, and including, : 
: adults. A (ML) 


TELEVISION 


| Tales from the 
Brothers Grimm 


PBS, Sun., April 22, 7-8 p.m., 
i or check local listings 


Rsv FAITHFUL adapta- | 
: tion of the Brothers Grimm : 
: fairy tales has a good chance of : 
: being a cut above most chil- ; 
: dren’s fare these days, if : 
: only because the Grimms’ : 
: tales stir up children’s pri- 


trials of 
: strength, depicted with great | 
: comic gusto, include wrestling: 
: with a huge, hairy, red-eyed : 


AFTER THE DELUGE: THE TALE OF NOAH’ 


mal emotions and fears. 


Today’s moralistic watch- 
: dogs of children’s entertain- ; 
ment probably would be ap- : 
palled, for example, by the | 
amount of physical and emo- : 
tional violence that takes place : 
: in the Grimm versions of sto- | 
ries such as “Cinderella” and 
“Snow White and Rose Red.” 

This Canadian-made adap- : 
tation of two Grimms’ fairy : 
tales updates its stories, casts 
good but not big-name actors : 
in them, and manages to re- 
: tain the tone and atmosphere 
: of the originals, which is no 
: small achievement. 
- “Bearskin” is transplanted | 
: from its original setting to : 
: the Civil War era; it tells the 
tale ofa soldier who strikes a 
: pact with the Devil: If the : 
: soldier goes without wash- : 
: ing, lives in the wilderness, : 
and wears only a bearskin for 
seven years, he’ll have eter- | 
nal happiness; if he fails to 
do this, his soul will become 


Satan’s. 


The soldier’s seven-year : 
endurance test is portrayed as : 


: truly agonizing, complete 


: with long, rotting fingernails : 
: and suppurating sores—ew, H 


: super-gross! 


: than Batman\” was one high 
: compliment. 


The second tale in this : 


: hour is “Jack and the Den- 
: tist’s Daughter,” a retelling of 


: the 1930s. 


: “Jack” is far more light- 
: hearted than “Bearskin”; it’s 
: the story of a young man who : 
: must perform a series of mis- 
: chievous thefts before he'll be 
: allowed to marry the girl he : 
: loves. Featuring an all-black 
: cast and lots of fast jokes that : 
: sound improvised, “Jack and : 
i the Dentist’s Daughter” is : 


: boisterous fun. 
This edition of Tales from 


IS RETOLD IN AN ANIMATED VIDEO NARRATED BY JAMES EARL JONES 


few months; catch up with 
them. B+ (Ken Tucker) 


VIDEO 


Teas LYRICAL adaptation of 
: the biblical story is rich with ‘ 
drama. The completion of the : 
majestic ship and the sober : 
procession of the animals as : 
they board are beautifully am- : 
plified by the soft, gorgeous il- 
lustrations from the book by : 
Peter Spier on which this ; 


video is based. 


The musical score by Stew- 
art Copeland is stunning; its : 
: impertinent rhythm makes a : 
: wonderful counterpoint to 


: James Earl Jones’ steady, : 
: modulated narration, 
: The idea that God might | 
: decide to kill almost everyone | 
: on earth could upset a child | 
: still struggling with the con- 
: cept of a greater power, and 
: the pictures of the people and | 
: animals left behind when the 
: ark’s massive doors are closed 
i are very sad. 


But the resolution of the 


: story, which includes God’s 
: promise—symbolized by a 
: magnificent rainbow—that He 
would never again destroy ev- 
: erything in the world, will reas- ! 
: sure kids, A (Valerie Monroe) 


: MUSIC 


Foote Prints 

: NORMAN FOOTE 

Oak Street Music 

: (414-272-1199) $8.98 cassette 


: Ages 3 to 8 
: the Brothers Grimm is the last of 
a three-part series; many local 
stations will be repeating the | 
i cycle of Tales over the next 
: This isa very spooky, unset- 
i tling story, extremely well : 
: done, and probably best appre- : 
: ciated by kids who are post- ; 
: kindergarten age: The ones I : * 
know have a a respect for Stories to 
: the Brothers Grimm. “Scarier : 


Remember: 
Noah's Ark 


: Hi-Tops (800-645-6600) 
i $14.95, 27 min. 

: “The Master Thief’—a leg- ; Ages 4 to 10 
: end the Grimms traced back : 


: to medieval times—set during : 


N CANADA, singer-comedi- 


drip-drying in the trees”). 
“Living in a Pumpkin Shell” 


in a shoe.” 


Eggplant That Ate Chica- 


: go,” and an even stronger el- : 


ENTERTAINMENT 


of 15: | 


ement of sweetness. Still, the 


: irony in the sweet numbers 


(listen closely to “His 
Majesty the Baby”) keeps 
them from being saccharine. 


: Altogether, sophisticated, A- 
i (Susan Stewart) 


: MUSIC 


Baby Road 


: FLOYD DOMINO, 

: EDGAR MEYER, & 

: MARK HOWARD 

: Golliber Records 

! (800-222-2584) $9.95 cassette 
i All ages 


een THIS GETS my 
i award for Year’s Cutest Cover. 
: Four diapered toddlers cross a 
: street single-file, in perfect 
i mimicry of the Beatles in the 
: famous Addey Road photo that 
: inflamed the “Is Paul dead?” 
: controversy. Mimicry, but not 
: mockery. Inside, Baby Road is 
: pure tribute: instrumental ver- 
an Norman Foote is well : 
known for his satirical pup- 
i pets, among them a Prime : 
: Minister Brian Mulroney | 
: whose chin grows when he ; 
: lies. You won’t find that kind ; 
: of satire on Foote Prints, his | 
second collection, 
i songs, but you will find a : 
: gentle wit. Foote’s specialty 
: is plays on words. : 
: In “Raining Cats and : 
: Dogs,” he makes the figura- | 
: tive literal; it really does rain 
: cats and dogs (“Peter's little 
: Pekinese is blowing in the 
breeze/Susie’s little Siamese 
‘ as “Michelle,” “Norwegian 
: Wood,” and “Something.” In 
modernizes Mother Goose: : 
“I’m living in a pumpkin : 
shell,” Peter's wife says, “but, | 
oh, what the heck, it’s not that 
bad/I’ve got a sister who lives : 
: Apparently, this is to be ex- 

There’s an element of the : 
bizarre here, in such songs as_: 
Norman Greenbaum’s “The : 
: a natural for dentists’ offices, 


sions of 11 Beatles hits. 

Is it elevator music? Sure. Is 
it Beatles blasphemy? No. You 
may hate hearing a Beatles 
song on a commercial for ath- 


THE BEATLES FOR BABES 


letic shoes, but you probably 


: won't be offended by these so- 


porific versions of such classics 


fact, you may be soothed by 
softened versions of the songs 
of your youth. 

I found them so soothing, 
I nodded off several times. 


pected. The cover notes ded- 
icate the cassette to “tired 
moms and dads.” The tape’s 


too. B (SS) 
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Hairs Looking at You, Ted 


WE TEMPTED OUR TALENTED READERS with a computer-generated, smooth- 
headed version of the Nightline anchor on our postcard a few weeks back. ‘Then we held 
our breath. Well, we found that o one truly knows heartbreak until he or she has edited 


hundreds of hilarious, hand-drawn Koppel-tops down to a single packed page’s worth. 
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Degree Kicks In 


New Body-Heat Activated Degree. 


Degree Anti-perspirant works a totally new way. Whenever 
your body heat rises Degree kicks in extra protection. So precisely 
when you need it most, Degree has you covered. 
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=16 mg, “tar” 1.0 mg. nicotine av.per cigarette by FTC method: 
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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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Send me 4 FREE ISSUES of ENTERTAINMENT WEEKLY. 
Then I’m guaranteed the Charter Rate of only 99¢ an issue 
—ALMOST 50% OFF the $1.95 cover price—for 1 year 
(52 issues). If | choose not to subscribe, I’ll return your bill 
marked ‘‘cancel’’ and | will owe you nothing at all. The free 
issues are mine to keep, no matter what. 
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CITY STATE 


ENTERTAINMENT WEEKLY is published weekly, except for two issues combined in one at 
(In Canada: $1.19 plus 50¢ postage per issue.) 
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PO BOX 60898 
TAMPA FL 33660-0898 
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Send me 4 FREE ISSUES OF ENTERTAINMENT WEEKLY. 
Then I'm guaranteed the Charter Rate of only 99¢ 
an issue - ALMOST 50% OFF the $1.95 cover price- 
for 1 year (52 issues). If 1 choose not to subscribe, 
I'll return your bill marked "cancel" and I will owe 
you nothing at all. The free issues are mine to 
keep, no matter what. 
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ENTERTAINMENT WEEKLY- Address 
it's che hot fees magazine 
that's fast, feisty and fun. 
It's your best single source SY = cA ie 
for the very best bets in EWAC609US 
movies, TV, books, ra EWAC641CA 
videos, home electronics and 
more. Let Entertainment SS SE eA ay eT a ET CON HON OO 
Weekly help you make the 
most of your free time at 
great savings! 
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Get up and go, but 
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Can Keyal 


don’t leave without COLLE 
our free catalog } 
featuring wonderful ee 

weekend packables. _ How lo Pack 

The finest quality For The Weekend 


jackets & shorts, 
terries & ties, even 
unstoppable watches 
to get you away on 
time. The collectors’ 
collection... it’s 
everything you 
need to feel right 
at home among 
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